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Abstract

This research aims to analyze the social network of the Greek Film

Again, the social network the sum of personal contacts through which

the individual maintains his social identi ty, receive emotion
support, material assistance and has participated in services and

access to information creates new social and business contacts. In

this work, we focus on the film network consisting of multiple types

al

of entities (eg, film number, pa rticipants, year of first - run movie).

The representation of these relations will become the method of
strategic groups, the method that we want to classify all entities

separately to see how many will be created (eg, writers, directors,

actors, photographe rs, music, designer, make up, singers,
choreographers, and finally editing) and continuous find how many of

them had affinities between them and what kind of relationship they

had. Then we create a diagram groups strategic form matrix with which

to analyze only those pieces that create some kind relatives
(siblings, cousins, androgynous, friends and competitors).

Keywords :  Greek cinema, social network analysis and method of
strategic groups.

Import

The movie appeared in 1834 with the help of a tool calle d zoutropio

which create the illusion of motion, the photographed images are

displaying in quick succession one pea from others. The 1887 Hannibal

Goodwin invented the first film for movies. In the early 1890s was

the combination of a flexible, transparent film base, a fast exposure
time, a mechanism that pulls the film through the camera, an
intermittent mechanism that stops the film and a shutter that blocks

the passage of light.

The cinema as art came into our lives in 1896 by the creation of

vioskopiou by Georges M° | ®es who t hen i
vioskopio by introducing techniques of visualization and first raised

tinted film, coloring the film (frame) with the hand. Then we

separate the cinema in speaking from 1919 to 1929, and the color from

1930 until today and the film coming to the Greek area.

The birth of cinema in Greece the decade 30 but it had started from
further forward by brothers John and Miltiades Manakia who film in
the wider region of Macedonia. In 1914 begin to appear companies.

first great commercial success comes in 1920 with the film "Villar in

the Faliro female baths." Below are Gaziadis brothers already
operating since 1918 and worked on historical films and filming of
literary works with "Doug - Fil me (Dag Fil m).

The 40 s was the postwar period for the Greek territory but also for
the Greek cinema. The steady growth of the 50 established all large
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film production companies the flesh Clearchus Konitsiotis Film

Clearchus Konitsiotis the Anzervos by Antonis Zervos, the Finos Film
of Philopimin Finos, the Damascus - Michaelides by Theofanis Damascus
and Victor Michaelides, the Karagiannis - Karatzopoulos by Kostas
Karagiannis - Anthony Karatzopoulos and many other large and small

film producers. The golden era of the 60s the p lethora of film and
the introduction of the star system of the time. The emergence of new

persons in several positions, especially young filmmakers, more

politically mature and more mature artistic cinematic language.

Finally, the collapse of the 70 the ap pearance of television, and
videotape later, something exorbitant amounts, economic and political

unstable country dielise their finances Further producer, but also

the loss of Philopimin Fino collapsed in Greek cinema.

The movie in general is a social ne twork because it is the sum of
personal contacts through which the individual maintains his social

identity, receive emotional support, material assistance and has
participated in services and access to information, creating new

social and business contact s. Social networks are the implementation
of a network or, more schematically, a complex graph (a graph) that
connects independent units with social nature shackles. These
networks are applied on multiple levels, family, national,
intercultural etc. and gi ve opportunities to solve problems, crowding
superstitions. Such a network can be an indicator of social capital.

The social network was used earlier (about a century ago) to
illustrate complex social relationships between social groups at all

levels, i.e. to interpersonal and international.

The analysis of social networks has taken place in the research and
relevant methods and theories have been developed. Methods and
theories will develop in later research. The Social Network is a

social structure made up of nodes and links nodes that represent
individuals or organizations. These relationships may be friendships,

common interests, common visions, trade and anything can link two or

more people in our everyday real life.

Therefore a social network has to do with any kind of alternating
resource sociability of man, and how to manage situations such as
marriage, divorce, brotherhood, camaraderie, friendship, competition,
financial problems, conflicts and other, considered the relationship

to social network t he bonds are called. Social relations may affect
the quality of someone's life through many ‘channels’ and
psychological processes directly or indirectly. ASAP, we know, for
example, studies in social Psychoneuroimmunology, that the greater
the social netw ork of a person, but that the greater the number of
different kinds of relations and contacts one has both enhanced the
body's resistance to the common cold.

In a society people also strategic groups or categorization,

especially as the film industry that itself has several groups. The
strategic groups can be defined as a business group in an industry,

which is also of great symmetry "with respect to cost structure,
conventional organization, control systems as well as fees and
reprimands in management, an d personal views and preferences in
various possible comes éout.

The strategic dimensions in this case may be "specialization, brand

awareness, product and channel selection, product quality, technology

leadership, vertical integration, cost, service, pri cing, and
leverage ratio of domestic and foreign government". Technological

changes or changes in the behavior of the buyer can help to create
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new groups "to increase or decrease the stability of the product,
changing of limits in the industry."

Bibliog ra phic Research
A. The cinema history

The "Shadow Theatre": the difference lies in the fact that the light

source is positioned behind the screen, as opposed to film. To 1834
appeared zoutropio to create the illusion of motion, the photographed
images to be d isplayed in rapid succession. The film invention of a
highly flammable explosive, the celluloid, who managed the 1887
Hannibal Goodwin. These "magic lanterns” were amended by adding
shutters, crank and other inventions to make the first film
projectors.

I n the late 1880s and early 1890s done the combination of a flexible,
transparent film base, a fast exposure time, a mechanism that pulls
the film through the camera, an intermittent mechanism that stops the

film and a shutter that blocks the passage of lig ht. In 1894,

however, production began kinetoscopes and the Edison Company made

the first studio, named "Black Mariaée (Black Mari a
of a single room with a cinema on rails, to feed the kinetoscopes

movies.

i The cinema as art

The Georges M ° | ®es in 1896 bought a machine called vio
the perfected himself making an own inspiration camera. In 1897
M° | ®es built his own studi o, which had windows e

greenhouse. Additionally, introduced visual effects techniques, and

for t he first time raised tinted film, coloring the film (frame) by

hand. From about 1904 onwards the narrative form became the
predominant type of filmmaking in the commercial industry, and the
global success of the film was still growing.

In 1904 created in America the first two major pre Hollywood film
companies, the Vitagkraf and Bathroom Graf while Griffith (D. W.
Griffith) done the first director who is recruited from Biograph. It

is estimated that in 1908, the United States, there were about 10,000

cine mas. In 1911 the theoretical Risotto Kanounto, called the movie
"Seventh Art". The First World War was to restrict the free movement

of films from country to country, and Hollywood would stand out as

the leading industrial power in the global film industry

ii. Talking Movies (1919 - 1929)

In 1919, he recorded the first Voice Recording a movie film by the
American inventor Lee Nte Forest. In 1923, the patent will be further
improved with the help of Tiontor Kayes. In April 1923 in New York,
becoming the first commercial film screenings with fully synchronized
audio from Forest. The history of recorded sound cinema began in 1926
with the device (Vita phone), which enable the music playback via a

disc of sync with the movie projector.

iii. Color cinema (1930 - 1970)

In the story but have passed as the first color, "The Wizard of Oz"

and "Gone with the Wind" in 1939. In 1906 appeared a very clever

scheme, the Cinema color, according to which the three primary colors

symptichthikan 2 and fit in a film that was running at twice the then
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prevailing rate. In 1928 the two faces turned blue one. 1941
described Mono pack Technicolor, from which separated the colors and
shown in a final film. The Technicolor films however is the only
where the colors remain unaltered in time.

B. The Greek Cinema
i. Greek Cinema from birth '30

The first known Greek filmmakers and the Balkan Film are the brothers

John and Miltiades Manakia who film in the wider region of Macedonia.

Their first surviving film dates from 1905. In 1906 the Athen s
Olympics. From 1910 to 1911 the silent short comedies. In 1914 begin

to appear companies. The first great commercial success comes in 1920

with the film "Villar in the Faliro female baths."

During the period 1928 - 1931 excels Film Company "Doug - Fi | mPag
Film) of Gaziadis brothers already operating since 1918 and worked on

historical films and filming of literary works. In 1932 he played in

the movies, the first talking film "The Lover of the Shepherdess”

company "Olympia Film" directed by D.. Tsakir is. In 1939, it made its
appearance the Filopimin Finos founding partners with the "Greek Film

Studio".

ii. The Decade of 40s - The postwar cinema

During the difficult years of occupation following the Finos founds

"Finos Films" (1942) that was to seal t he history of Greek cinema.
Within held shot two major films, "The voice of the heart" (1943),

directed by D. loannopoulou and "Applause" (1944), directed by C.

Tzavelas. In both appears in his first film appearance the young

protagonist Theatre Dimitris H orn. In essence, these two films are to
launch a new very creative period for Greek cinema.

In 1944 our great tragedian Katina Paxinou, honored with the Academy
Award for Best Actress in a Supporting Role for her performance in

the film "For Whom the Bell Tolls". In the turbulent period following
the events of December until the end of the civil war, the films are

shot are very few. Many artists suffer persecution, exile and chases.

With the release, we can say that the history of Greek cinema begins.

While the first I moderate in equipment - studio "Skoulikidi" closes

two quite synchronized studios founded. The "Alpha" Melissia and

"Anzervos" Filothei. They have the necessary scale and synchronized

machines and skilled technical staff. They later founded an d some
smaller studios. Production companies are becoming more. The Finos

Films, which appeared first, and the Anzervos, Novak follow Parthenon

companies, Mediterranean, P. Milas, Lamprinos, Jal Films, K.

Konitsiotis, Greg metals, Kostas Karagiannis Bros K aratzopoulos,
P s ar aid Roussopoulos - Lazaridis, Damascus - Michaelides etc.

The efforts of companies were generous, without, however, manage to

overcome the Ilimits of the commercial feasibility. The annual

production of the years 1948 and 1949 are respe ctively 7 and 8
movies. The quality, in general, is always at a low level.

iii. The Decade of 50s - Steady rise

The 50s Greek cinema chases a constant upward trend and growing
interest in domestic films reflect modern life.
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Showing young directors and a ctors who know the acceptance of the
film together like Alekos Sakelarios, Nikos Tsiforos, Ellie Lambeti,

Dynos lliopoulos, and Irene Papa etc. There was an increase of film

production of over 60 films a year. The bulk of the film however was

melodramas (m elodrama) and commercial spy adventures.

In the 1950s, European technical equipment begins timidly to appear

in the "studio" Greek primarily with care Finos, who first brought in

1953, optical recorder sound. But still, they used makeshift machines

made by technicians Greeks, for some time. So - called "studio" is
large warehouses, a theater foyer or a field area.

In the end, however, the early start to build special buildings for

theatrical use. Thus, the "Anzervos' studio being built with a loan

from the National Bank. It had remarkable technical equipment and

sufficient for a fully cinematic work. The "Alpha" studio constructed

by individuals with adequate equipment but did not work smoothly. The

studio "Lighthouse" worked with Greek construction machiner y. Later
the film crisis turned into a television studio. Finally, the studio

of "Finos Films" at Spata is the best equipped Greek studio. Not

caught up, but to function normally, the film crisis that occurred

shortly.

In 1956, it will be screened in cine mas Greek first Greek color film,
"Sweetheart of a shepherdess,” written and directed by llias
Paraskevas and starring Dimitris Papamichail, Katy Lambropoulou,
Andreas Filippides, Stella Georgiadis, Christoforos Nezer etc.
However, the first (chronologic ally) Greek color film are "The Girl
from Corfu '(1956) llias scenario Liberopoulos and directed by John
Petropoulakis. The film makes his first film appearance Rena
Vlachopoulou. The editing of the film lasted enough, resulting to be

released on the secon d room, after the "Dear shepherdess." Before
them, the first attempt to artificially colored Greek film and was

the "Magician of Athens" had proceeded. Filmed in black and white and
colored negative frame at hand. It was production of "Azax Film" of

Achill es Madra directed himself.

iv. The Decade of 60s - The Golden Age

The 60s is the decade of the Greek cinema acne because of the number

of films produced. The time when Finos Film introduces the star

system and highlights idols. In 1960 starts the film festiv al in
Thessaloniki. In 1965 we have the appearance of several new

directors, more politically mature and more mature artistic cinematic

language.

In 1960 starts the film festival of Thessaloniki, in order to be an

annual panorama of the Greek cinema and r ewards its creators. But
Greek cinema dares to open its borders. Many Greek Films awarded or

are candidates for big prizes and many Greeks actors become
international stars. 1960 Melina Mercury award for her performance in

"Never on Sunday" of Dassin at th e festival of Cannes and Manos
Hadjidakis gets Song Oscar for "Never on Sunday" for the same movie.

Nikos Koundouros gets the Silver Bear at the Berlin Festival for

directing on "Small Venuses" in 1963. The "Alexis Zorbas" by
Cacoyannis, gets 3 Oscar.

V. The Decade of 70 i Collapse
Despite the military dictatorship, showing films that are
distinguished for their political maturity, as "Reconstruction”
(1970), "Days of '36" (1972) directed by Theo Angelopoulos and "The
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Anne matchmaking" to Pantelis directed Vo ulgaris. A different style
inserts and Al exi 6s movie Diamianou "Evd
this decade.

The dictatorship brings a revival of all the creative forces of

cinema. The large production of the 60s will not be repeated. Young
filmmakers submit new ideas and carve their own path. The Greek
cinema ushered in a different period. In 1974 he founded the Society

of Film Directors Guild. The dictatorship of seals a masterpiece of

Theo Angelopoulos "'The Company'.

But this time you get the movie with t he restoration and new entry
authors, does not last for long. Television is a new medium for

Greece and rising numbs the audience slowly withdrawn from cinemas to

stagnate in front of televisions and the new form of "private" fun.

The TV also absorbs many of the film makers, like Foscolo Nikos and
Yannis Dalianidis.

Lack of money makes the film production depends increasingly on

government grants. So we have three categories of film next year. A

class with state blessing good or bad does not matter, one of the
creators of artistic therefore try to make films that concern the

public, trying to bring back the halls and a third category is movies

personal, experimental, who low cost estimates are trying to

articulate a different, innovative, cinematic reason, without most of

the time to be doing. The result is the public confused and creators

cannot create distractions, but moving confused between these three

categories.

The closing of this decade sealed in 1977 with the swan song of the
legendary "Finos Films " and the film "Mr. Giorgis trained" which is
the essence and the tombstone of classic Greek theater that
flourished in the 60's.

Vi. The Film Products of the Golden Age

Comedy: The term comedy characterized each project which aims to
entertain through a hum orous theme. The academic sense, influenced by
the ancient Greek theater, is usually different and intertwined with
the satirical political comedy theme.

Musical: With the introduction of color in Greek film we first
Greek musical. This is a film genre, th e plot of which is embedded
and music and dance pieces.

Drama: Drama is a kind of ancient Greek poetry that synthesizes
information from two species predate the epic (mythological or
historical themes, heroic) and lyric poetry (accompaniment musical
instru  ment).

Satire Politics: Satire attempts ridicule some concept or person
the satirical artist considers that often deserve such treatment to
improve the object. Via methods such as parody, exaggeration,
comparison, the proportion and irony.

Vii. The major produ  cers of the Golden Age

Finos Film (1943 - 1977):  The Filopoimin or Philopimin Finos born
in 1907. He studied law and political science, but became a
filmmaker.. In 1943 founds "Finos Films" in Stournaras Street. The
1957 film of workshops in Chios route 5 3. Until April 1967. The
dictatorship intercepts this boom generation. He cut more than
700,000 tickets. Over 180 films. He was the "father" of Greek cinema.

oki
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Karagiannis (1932 -1993) - Karatzopoulos (1966 i 2000): Kostas
Karagiannis was born in Athens in 1 932 and moved to Lyon, France,
where he studied weaver, while in 1957 he studied direction in Paris.

Antonis Karatzopoulos born and that in Athens and too little

concerned with the cinema. Karagiannis - Karatzopoulos 1966 began
production. Kostas Karagiann is as director and cameraman - Editor
Anthony Karatzopoulos. In 1973 the company's production fell sharply

due to the TV input. It has produced along with co 110 movies. They

bought other 180 films of which were in good condition only 80 films.

Damascus - Michaelides: Theofanis Damascus and Victor Michailidis
were founded in 1946 to Damascus - Michaelides. In 1959 it made its
first production. Until 1970 he produced or co - produced 31 films.
They created seven films with "Finos Films" company Today ODEON, a n
evolution of the historic company.

Anzervos (1943 - 1969): It was founded in 1943 by Antonis Zervos.
Initially operating only as an office holding foreign films. In 1948
he worked on the production. Operated by the founder's death in 1969,
and produced 47 quality films.

C. Social Network Analysis

The Walker, MacBride, and Vachon (1977), designated as a social
network of the sum of personal contacts through which the individual
maintains his social identity, receive emotional support, material
support and has an interest in the services and access to
information, creating new social and professional contacts. Social
networks are the implementation of a network or, more schematically,

a complex graph that connects independent units with social nature
shackle s. These networks are applied on multiple levels, family,
national, intercultural etc. and give opportunities to solve
problems, crowding superstition commercial organizations and others
operating such a network can be an indicator of social capital. The
term social capital meant the mood of people, sociability,
friendliness and general social interaction between individuals.

The idea of the social network used and older (about a century ago)

to illustrate complex social relationships between social grou ps at
all levels, i.e. to interpersonal and international. In 1954 J. A.

Barnes used the term "social networks" to indicate ways and forms of

social links. By this combined concepts used by ordinary people to

the concepts used by sociologists. The analysis of social networks
has taken place in the research and relevant methods and theories

have been developed. In these analysis software based on social

networks.

The Wellman, Barry and & S. D. Berkowitz (1998), in turn, argue that

social network analysis pr oduces an alternate approach, where the
attributes of individuals are less important than the relationships

between them and links in the network. This approach has proved

useful in explaining the phenomena of the real world, but leaves

little room to staf f ratio, i.e. the ability of individuals to
influence their course, because it depends largely on the structure

of the network in which they are located.

According to Htouris (2004) social networks are a social structure,

which consists of nodes links and nodes that represent individuals or
organizations. The nodes links represent the relations which connect

the social units of the network. These relationships may be
friendships, common interests, common visions, trade and anything can
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link two or more peo ple in our everyday real life. Besides, the
virtual Internet Life tends to simulate aspects and behaviors of real
life.

The Linton Freeman (2006), separates the different trends that exist
in the research for the analysis of social networks:

€ There is no assumption that groups of people are the basic
units of society. This approach is more suitable for the study
of less centralized social systems, non - local communities to
hyperlinks on several Web sites.

9 Instead of facing the separate individuals (persons,
organizations, states) as discrete units in the analysis, it is
preferable to focus on how the structure of ties affects
individuals joining and their relationships.

€ Unlike the analyzes assume that socialization rules determines
behavior, network analysis examines whether the structure and
composition of ties affect the rules.

D. Sociological Watchtower

Of course, some types of interpersonal relationships seem to have
multiple contributions to levels of satisfaction with life and
prosperity than others. Soc iological studies show that satisfaction
marriage contributes much more satisfaction from life than other
variables such as job satisfaction or friends (Glenn & Weaver, 1981).

The Marsden & Campbell, (1984), give an abstract definition of the
private netw  ork: "social network is a set of actors and relationships
that keeps affine exchanging resources between them. Each type of
resource swap (values, visions, ideas, financial transactions,
friendship, kinship, conflicts, and online contacts) is considered

re lative to the social network, called bond. The strength of each
bond varies from impossible to possible, depending on the number and
type of resources that are exchanged, the exchange rate as well as
that relevancy. "

The size of the survey data is such t hat led the House, Landis, &
Umberson (1988) argue that social support is a basic conceptual

structure and that the "inadequate social support" is a health risk

factor. From this perspective, the "matching” or otherwise, the

social rules that determine the frequency and quality of social
relations in Greek society are social good which entitled all
citizens.

The Papastamou (1989) mentions that sovereign relational social
representations in Greece (e.g., friendship, family, etc.) The social
relations and co ntacts will have a positive effect on quality of
life. This is at least the general conclusion of numerous studies in
predominantly individualistic frames as in North America, Europe,
etc. However, results from a series of recent studies in Greece and
else where seem to compose a different picture.

Social relations may affect the quality of someone's life through

many 'channels' and psychological processes directly or indirectly.

ASAP, we know, for example, studies in social Psychoneuroimmunology,

that the greater the social network of a person, but that the greater

the number of different kinds of relations and contacts that you have

(e.g., friends, partner / spouse, partner etc.) both enhances the

body's resistance to the common cold (Kiecolt - Glaser, Gra venstein,
Malarkey, & Sheridan, 1996).
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E. Definition of Strategic Groups

The McGee & Thomas (1986) presented studies in this area, starting

from the definition given by Hunt first (1972) in her doctoral

thesis, which considered the varying levels of product as a "point of
vertical integration and differences in differentiation product "as a

basis for creating strategic groups. According to him, the strategic

groups can be defined as a business group in an industry, which is

also of great symmetry "with respe ct to cost structure, conventional
organization, control systems as well as fees and reprimands in

management, and personal views and preferences in various possible
outcomes €.

Similar explanation, which is also the most widely used nowadays,
givenbyPo rter (1980): cstrategic group is the group o
industry following the same or similar strategy longitudinal
dimensional strategies." The strategic dimensions in this case may be
"specialization, brand awareness, product and channel selection,
pr oduct quality, technology leadership, vertical integration, cost,
service, pricing, and leverage ratio of domestic and foreign
government”. Moreover, the definition given by Hunt, expanded by
Porter, who added indirect influence that may lead to different
strategies between businesses, the existence of the movement
restrictions.

The Porter (1979) and the Hatten & Hatten (1987) explained the three

reasons that contribute to the creation of strategic groups.

Initially, companies have different reverse risk p lacements (risks
version postures) as investments in creating mobility barriers are

characterized by high risk. This results in the creation of different

groups based on research and development (R & D) and advertising

costs as defensive movement restricti ons. Also, business groups which
show differences in their relations with the parent body may differ

in the objectives in ways that lead to a variety of strategies.

Moreover, the character of demand coupled with production technology

and product features w hich are considered as the historical
development of an industry, affected companies that have different
advantages and disadvantages. The Porter (1979) further provides a

fourth explanation. According to him, changes taking place in the

internal structure of the sector can make group creation easier, or

to result in a homogeneous group. Technological changes or changes in

the behavior of the buyer can help to create new groups "to increase

or decrease the stability of the product, changing of limits in the

industry."

F. The structure in a movie social network.

In the film industry, there are many different entities involved in

the production of a film as film, studio movie studio, film types,

and so on. The entities created are screenwriters, directors, acto rs,
photographers, music, designer, makeup, singers, choreographers, and

finally editing.

Using the strategic group analysis method for the social network

movie.
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A. The Methodology

Given the identification of strategic grouping requires the ability

to clu ster businesses along dimensions appropriate strategies, using

guantitative techniques or through graphical techniques that reflect

the accumulated knowledge and insight into the industry, as argued by

Porter (1980). This study focuses on the latest techni que that is
considered the first critical step in identifying obstacles to

mobility across groupings. We grouped the chosen strategy features

mentioned above under the scope and resources - responsibility
categories. The graphical analysis (see Fig. 1) has been producing
very distinct groups:

a) Blanas G., (2007), the large field of strategic application, or
group of companies competing in the economic health and
development resources, providing potential for a wide
variety of areas, and high diversification minimizes risk.
These companies do not fit easily imitations because of
their size and financial strength and its international
expansion. Four companies resident in that group.

b) Blanas G., (2007), The first two strategy groups include
companies that are d ifficult to imitate or compete and
therefore have high barriers to entry.

The empirical study

A. Research

As you can see above in the history of Greek cinema, film producers
are too long to analyze all thoroughly in every detail and therefore

in this paper we wi || create a network of groupsd strate:
design with only the most popular participants from each entity
created.

Therefore, entities created are 10. Are these writers, directors,
actors, photographers, music, designer, makeup, singers,
choreographers, and finally editing.

Since these entities will choose the most popular participants based

on their current awareness of the google database search, and if the

relatives (siblings, cousins, androgynous, friends and competitors),

they may have had some of them affect how many movies would make
time.

In this research we will only create the motion diagram of the top

participants from each strategy group in each entity. Strategic

groups created in each entity has to do with awareness of each

par ticipant individually, all the films she has played, and the

visibility of the same in two different film production companies

(Finos Film, Karagiannis - Karatzopoulos) because there we wanted to

show which of the two film production companies are more rec ognizable
by google search for both companies.

Here what we show is a social network focusing on the Greek cinema.

The network to be built first using an excel spreadsheet to be able

to penetrate the data we had from previous work in news with some

change s of course, and then | installed Tableau 9.3 (32 - bit) is a
program that helps presenting a different type of chart to display

data in motion.
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The first step for the excel data collection, creation of 4 columns.
the two column have their we

The one column is the year of each film,

participate, or 3 column capacity of each shall contribute some of
them have dual roles (e.g. actor, screenwriter) and 3 includes the
films in which he has participated total within a course. But to read

the excel all the data

Papadopoulou - Blanas |,

that we have introduced will have to apply a
filter for each column that we have made.

Below is a part of the table | have made because it is large and does
not fit the entire worksheet.

379-412

A
21 Year @~
2 1928
3 1929
a 1929
s 1930
S 1930
7 1931
8 1932
S 1939
10 1940
131 1940
12 1943
i3 1943
14 1944
is 1945
i6 1945
17 1945
18 1946
1S 1946
20 1946
213 1946
22 1947
23 1947
24 1947
25 1948
26 | 1948
27 1948
28 1948
29 1948
30 1949
31 1949
32 1949
33 1949
34 1950
3s 1950
36 1950
37 1951
38 1951
39 1951
40 1951
a1 1951
a2 1951
as 1952

B
Participants
Opson NAacxko
Baciing Avioviing
Opsoctn Nacxko
T'sopyia BaciuiswadSov
Op&ocn Nacxo
Opfomn Nacxko
Opsocn Aacxko
Nixog Pifocg
NAaumrpoc Kovortaviapag
Ztaovpog KeAsocidong
Naunpoc Kovoraviapag
Zravpog Keisoidng
AdExog AlsEavipaxng
Baciing Avioviing
Aaunpoc Kovortaviapac
OpEocn NAacxo
Al sxog TaxsAAlaplog
T sopyia BaciuiswadSov
Aaunpoc KovorTaviapac
Mavog Xartlisaxig
AJftxog TaxksAAlaplog
Naunpoc Kovoraviapag
EZrabpog Keisoidng
Al sxog TaxksAAaprog
I'soopyia BaciuiswadSov
NAaunpoc KovoTtaviapac
Nixog Pifog
Zrtavpog Kedsocidng
Al Exog AdsEavipaxnc
Aaumrpoc Kovortaviapag
Moavog Xartlisaxic
Ztovpog Kseisoidng
NAaunpoc Kovoraviapag
Nixog Pifocg
Ertabpog Keiseocidng
AdExog AlsZEavipaxns
Al Exog TaxsAAaplrog
I'sopyia BaciuiswadSov
Aaunnpoc KovorTtaviapac
Moavog XatliwsSaxig
Zrtabpog Kedsociong
Al gxog AlsZavipaxnc

-

Capacity

ZayvoBsTnc

HOAomowog

ZxapvoBETNC

HOomowog

ZxapvoBsTnc
Zxayvo9sTnc
ZxayvoBsmnc

HOomowog
HOomowog
MNMaxwyrwal
HOomowog
Maxwyrwal
HOomowog
HOomowog
HOomowog

=

=

HOomowog
HOomwo16¢
HOomo16¢

HOomowog
HOAomowog

ZxavoBstnce . HBomowog

TEVaploopaoog . ZKavoOstng

HOAomowog
HOomwowog

MNMovocwoonvOEteg

TEevoaploopaoos , ZxKavo9sEtnc

HOomowog
Maxwyrwal

TEVvoploopaoos . TKIvoOsETNng

HO6omowog
HOomowog
HOomwowog
Maxrvyrwal
HOAomowog
HOomowg

MovocixoornvOEteg

Maxwywal
HOomowog
HOAomowog
Maxwyral
HOomowog

TEVaploopaog , ZKavoOstnc

HOomwowog
HOomowog

MovocixoornvOETeg

Maxvyrwal
HOomowog

Includes 33 participants are from 10 entities, 500 movies total,

more than 90 dates.

It is the second stage opening the Tableau. Our first step shows a
command that says Continue Trial and click on this command to
continue. This here is the main basis of this program reads, excel,

text file, access, statistical fi

le and more.

and
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Table 1:

2 Tt - 8okt - 0 X
Fe Outs SerwHeo

Connect

Resources

o - Commect Dewetly o Your Makete
Dt m Tbeme 10

Taens Contomce 5574

Forema,

Second step, because we will be dealing with an excel sheet, press on
excel command. Then asks us to recall the file you want, and shows us
the following table with all the data we have passed to excel. Press
sheet 1 to co ntinue.

Table 2:

EE] b - Bock 2 - 8 x
Fie D S Wiedew e
#e&+A R

=) Book 2 (Book2)

Worktnk:

B W oty |Detasouece seder = Sowabnie [ Show hidden feldy  Rows £

Third step we have the size (dimensions) and Ta measures (measures)
in the left side of the program, we have pages (pages), the filters
(filters), brands (marks), columns (columns), and end lines (rows ).

11th MIBES Conference i Heraklion, Crete, Greece , 390
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Table 3:

.....

In the fourth step we will use the size (dimensions) year (year) and

place it over the column (column), after the measures (measures)

movies (movies) and put it on the line (rows) to display the x - axis
are ready and y are the movies.

Table 4:

SMMove

oo

Then the dimensions ( dimensions) take participants (participants) and
place them in the signs (marks) and specifically through the icon

that says colors (colors) to display them by name. Again the size
(dimensions) take the property (capacity) and place into the signs
(marks)  and specifically in the telling detail icon (detail), to

display and the status of each participant.

11th MIBES Conference i Heraklion, Crete, Greece , 391
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Table 5:

After the measures (measures) again take the films (movies) and place
them again in the signs (marks) and specifically through the icon
that says size (size) to show us the size of each participant based
on how many movies have done. While we transferred the participants
(participants) from the icon that says colors (colors) up to the
command that tells filters (filters).

Table 6:

.........

& Parcpen

And fina lly we take back the years by the dimensions (dimensions) and

it should be fixed on the command pages (pages), this command will

help us to show all the data that we have introduced in the program

in motion, because less expensive than the command pages (p ages) even

11th MIBES Conference i Heraklion, Crete, Greece
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showed a loophole that helps us run the animation, i.e. to give it
motion.

Table 7.1:

poe Qi Ersuves JK| £+ T e

1]
"
1 d
I
‘\ll illl ‘ll. iy
)
i

Table 7.2:

L Ce=
Bt -
P

.......

In the last table 7.2. Also 33 players depending on the start and end
of their acting career.

The chart is divided into 5 steps, the same steps with the
theoretical piece of work:

€ 1st Stage Decade of 30 - The birth of cinema: In this decade
seeing only 6 coefficients.

11th MIBES Conference i Heraklion, Crete, Greece , 393
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€ 2nd Stage Decade 40 - The post -war cinema: Here we see 9
coefficients.
¢ Stage 3 Decade of 50 - Steady rise: 27 coefficients.
€ Stage 4 Decade of 60 - The Golden Age: 33 coefficients.
€ Stage 5 Decade of 70 - Collapse: 32 coefficients.
The steps in the diagram are continuing and are as follows.
€ 6th Stage Decade 80 - The Tapes 22 coefficients.
€ Tth Stage Decade of 90 - After Videotapes 10 coefficients.
s 4 8th Stage Decade 2000 -
Modern Cinema: 12 coefficients.
Inference:

In the design diagram consists of 33 actors (people) different

entities (capacity), 500 total films, and more than 90 dates, based

on the renown they have today in the new generation by google search
and this is a small sample alone, with people that had or still have

among their affinities that are androgynous (separated or not),

cousins, friends and competitors. There are 2,000 people leap still

not introduced in this part of the investigation, they did not enter

because it would spoil but the chart will get quite a future research

will be done by another program that is specific to social networks.

The recognize ability of most coefficients are quite small compared

to the films that have done, it may play an important role in this

that survived in several early age. Much of the participants had
suffered social even before becoming famous. After awareness
friendship was competition and animosity. Again others were
andro gynous even before becoming famous and divorced after
recognition some had good cooperation and others and even changed
world.

In short we are the one that will determine our relations over the
years whether to keep them or not and if they will affect our way of
life later.
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1 Year |~ | Participants - | Capacity - | hlovie| —
> 1928 O pEcTr Moo Frapwobstne . HBomowdg 1
= 1929 Boaoiirns AvAanwiTr)c HSormondg 1
= 1920 O pEacTr Sudoeoo Erapwobetrng . HBomowdg 2
= 1930 T smpyia Booud swasSow HBomowudg 2
= 1930 OpacTrn Sudeoeoo Erapvobstng . HSomwowdg 2
7 1931 OpaecTr Sudoo Erapwobetrng . HBomowdg 1
= 1932 OpEoTr Moo Frapwobstne . HBomowdg 1
= 1939 INiwog Pilog Homwondg, 1
1o 1940 MAdpurpos Foomwo o Topons HBomowdg 1
131 1940 Frondpoc EsAsoidrc Delorscrynond 1
1z 1943 MAuoaprpoc Fowo oo oopong Homwondg, 1
1= 1943 Frondpog EKsAsoidng Dolorscnyruoed 1
14 1944 A S0 AdsZowd oo HBomowudg 1
1s 1945 Boaoiing AvioreiTr)c Hormwonog, 1
1s 1945 Adpurpos Foomwo o Topons HBomowdg 1
A7 1945 OpeocTr Mouceo TrapwobBestne . HBomowog 1
15 1946 AdErwoc DoarxsA A Oapuog Eevoploep oo, . eapvorBE T 1
1o 1946 I smpyio BoaoluiswwsSos HBomowdg 1
peln } 1946 Mopurpos BEoonwo Tory Topong, HBomwouog, 2
> 1946 Diddwvog FHooluddxkig PelowvoucoorviETeg 1
> 1947 Adsroc Torcsd aprog Fewvoploep ponpos, . e peoBETrg 1
pe i<t 1947 Mopurpog BEoonwo mory Topong, HBomwouog, 1
Za 1947 Erodpog EsAsoidrng DPelloeecnyrnoed 1
x5 1948 A sroc Torcs b dpuog Fewvoploep ponpos, . e peoBETrg 1
et = | 1948 I sompyie Booulsuwmsow HBomwowog 1
>F 1948 MAudpurpoc Forwo o mopons Hoomondg 1
pe ¥ = 1948 MNiwxog Pilog HBomowdg 1
pei= 1948 Froovpoc KsAsoldng Ju¥ Dokt Ty Vol 2
=] 1949 AdSoog AdsfovSpdaea)c Hoomondg 1
= 1949 A dpurpoc Foomwor o To oL HBomowdg 1
= e 1949 hidrvog FHoTiuSasig MowvoLixooTvEETEg ]
=1 1949 Frondpos FKeaAsoidrg Duloeecryruoed 1
= 1950 MAdpurpoc Foomwor o Topons HBomowdg 1
35 1950 INiscog Piloc HEomwouog, 1
=1 1950 Ervondpog KeaAsoidrg Duloeecryruoed 2
IF 1951 AdsEwoc AlsZorwdpoT)c HBomoud.g, 2
38 1951 Adsroog orcsAMOpiuoeg Eewvolploep oo, . ZaapwoBETe 1
=9 1951 T smpyic BaoludswmsSos HBormwowd.g 2
A0 1951 MAdgpurpoc Foonwo TonvTonpos, HBomoud.g, 1
41 1951 Didwvog FHormludaeng DlowvouscooTwBETeg 1
az 1951 Ervondpog Kedsoidrg Duloeecryruoed 2
Az 1952 AdEwoc AlsZorwdSpoT)c HBomoud.g, 2
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