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Abstract  

This research aims to analyze the social network of the Greek Film 

Again, the social network the sum of personal contacts through which 

the individual maintains his social identi ty, receive emotional 

support, material assistance and has participated in services and 

access to information creates new social and business contacts. In 

this work, we focus on the film network consisting of multiple types 

of entities (eg, film number, pa rticipants, year of first - run movie). 

The representation of these relations will become the method of 

strategic groups, the method that we want to classify all entities 

separately to see how many will be created (eg, writers, directors, 

actors, photographe rs, music, designer, make up, singers, 

choreographers, and finally editing) and continuous find how many of 

them had affinities between them and what kind of relationship they 

had. Then we create a diagram groups strategic form matrix with which 

to analyze  only those pieces that create some kind relatives 

(siblings, cousins, androgynous, friends and competitors).  

 

Keywords :  Greek cinema, social network analysis and method of 

strategic groups.  

 

Import  

The movie appeared in 1834 with the help of a tool calle d zoutropio 

which create the illusion of motion, the photographed images are 

displaying in quick succession one pea from others. The 1887 Hannibal 

Goodwin invented the first film for movies. In the early 1890s was 

the combination of a flexible, transparent  film base, a fast exposure 

time, a mechanism that pulls the film through the camera, an 

intermittent mechanism that stops the film and a shutter that blocks 

the passage of light.  

 

The cinema as art came into our lives in 1896 by the creation of 

vioskopiou  by Georges M°l®es who then in 1897 he upgraded the 

vioskopio by introducing techniques of visualization and first raised 

tinted film, coloring the film (frame) with the hand. Then we 

separate the cinema in speaking from 1919 to 1929, and the color from 

1930 until today and the film coming to the Greek area.  

 

The birth of cinema in Greece the decade 30 but it had started from 

further forward by brothers John and Miltiades Manakia who film in 

the wider region of Macedonia. In 1914 begin to appear companies. The 

first great commercial success comes in 1920 with the film "Villar in 

the Faliro female baths." Below are Gaziadis brothers already 

operating since 1918 and worked on historical films and filming of 

literary works with "Doug -  Filmè (Dag Film). 

 

The 40 s was the postwar period for the Greek territory but also for 

the Greek cinema. The steady growth of the 50 established all large 
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film production companies the flesh Clearchus Konitsiotis Film 

Clearchus Konitsiotis the Anzervos by Antonis Zervos, the Finos  Film 

of Philopimin Finos, the Damascus -  Michaelides by Theofanis Damascus 

and Victor Michaelides, the Karagiannis -  Karatzopoulos by Kostas 

Karagiannis -  Anthony Karatzopoulos and many other large and small 

film producers. The golden era of the 60s the p lethora of film and 

the introduction of the star system of the time. The emergence of new 

persons in several positions, especially young filmmakers, more 

politically mature and more mature artistic cinematic language. 

Finally, the collapse of the 70 the ap pearance of television, and 

videotape later, something exorbitant amounts, economic and political 

unstable country dielise their finances Further producer, but also 

the loss of Philopimin Fino collapsed in Greek cinema.  

 

The movie in general is a social ne twork because it is the sum of 

personal contacts through which the individual maintains his social 

identity, receive emotional support, material assistance and has 

participated in services and access to information, creating new 

social and business contact s. Social networks are the implementation 

of a network or, more schematically, a complex graph (a graph) that 

connects independent units with social nature shackles. These 

networks are applied on multiple levels, family, national, 

intercultural etc. and gi ve opportunities to solve problems, crowding 

superstitions. Such a network can be an indicator of social capital. 

The social network was used earlier (about a century ago) to 

illustrate complex social relationships between social groups at all 

levels, i.e.  to interpersonal and international.  

 

The analysis of social networks has taken place in the research and 

relevant methods and theories have been developed. Methods and 

theories will develop in later research. The Social Network is a 

social structure made up of nodes and links nodes that represent 

individuals or organizations. These relationships may be friendships, 

common interests, common visions, trade and anything can link two or 

more people in our everyday real life.  

 

Therefore a social network has to do with any kind of alternating 

resource sociability of man, and how to manage situations such as 

marriage, divorce, brotherhood, camaraderie, friendship, competition, 

financial problems, conflicts and other, considered the relationship 

to social network t he bonds are called. Social relations may affect 

the quality of someone's life through many 'channels' and 

psychological processes directly or indirectly. ASAP, we know, for 

example, studies in social Psychoneuroimmunology, that the greater 

the social netw ork of a person, but that the greater the number of 

different kinds of relations and contacts one has both enhanced the 

body's resistance to the common cold.  

 

In a society people also strategic groups or categorization, 

especially as the film industry that  itself has several groups. The 

strategic groups can be defined as a business group in an industry, 

which is also of great symmetry "with respect to cost structure, 

conventional organization, control systems as well as fees and 

reprimands in management, an d personal views and preferences in 

various possible comes èout. 

 

The strategic dimensions in this case may be "specialization, brand 

awareness, product and channel selection, product quality, technology 

leadership, vertical integration, cost, service, pri cing, and 

leverage ratio of domestic and foreign government". Technological 

changes or changes in the behavior of the buyer can help to create 
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new groups "to increase or decrease the stability of the product, 

changing of limits in the industry."  

 

Bibliog ra phic Research  

 

A.  The cinema history  

 

The "Shadow Theatre": the difference lies in the fact that the light 

source is positioned behind the screen, as opposed to film. To 1834 

appeared zoutropio to create the illusion of motion, the photographed 

images to be d isplayed in rapid succession. The film invention of a 

highly flammable explosive, the celluloid, who managed the 1887 

Hannibal Goodwin. These "magic lanterns" were amended by adding 

shutters, crank and other inventions to make the first film 

projectors.  

 

I n the late 1880s and early 1890s done the combination of a flexible, 

transparent film base, a fast exposure time, a mechanism that pulls 

the film through the camera, an intermittent mechanism that stops the 

film and a shutter that blocks the passage of lig ht. In 1894, 

however, production began kinetoscopes and the Edison Company made 

the first studio, named "Black Mariaè (Black Maria), which consisted 

of a single room with a cinema on rails, to feed the kinetoscopes 

movies.  

 

i.  The cinema as art  

 

The Georges M °l®es in 1896 bought a machine called vioskopio which 

the perfected himself making an own inspiration camera. In 1897 

M°l®es built his own studio, which had windows everywhere like a 

greenhouse. Additionally, introduced visual effects techniques, and 

for t he first time raised tinted film, coloring the film (frame) by 

hand. From about 1904 onwards the narrative form became the 

predominant type of filmmaking in the commercial industry, and the 

global success of the film was still growing.  

 

In 1904 created in America the first two major pre Hollywood  film 

companies, the Vitagkraf and Bathroom Graf while Griffith (D. W. 

Griffith) done the first director who is recruited from Biograph. It 

is estimated that in 1908, the United States, there were about 10,000 

cine mas. In 1911 the theoretical Risotto Kanounto, called the movie 

"Seventh Art". The First World War was to restrict the free movement 

of films from country to country, and Hollywood would stand out as 

the leading industrial power in the global film industry .  

 

ii.  Talking Movies (1919 -  1929)  

 

In 1919, he recorded the first Voice Recording a movie film by the 

American inventor Lee Nte Forest. In 1923, the patent will be further 

improved with the help of Tiontor Kayes. In April 1923 in New York, 

becoming the first  commercial film screenings with fully synchronized 

audio from Forest. The history of recorded sound cinema began in 1926 

with the device (Vita phone), which enable the music playback via a 

disc of sync with the movie projector.  

 

iii.  Color cinema (1930 -  1970)  

 

In the story but have passed as the first color, "The Wizard of Oz" 

and "Gone with the Wind" in 1939. In 1906 appeared a very clever 

scheme, the Cinema color, according to which the three primary colors 

symptichthikan 2 and fit in a film that was running  at twice the then 
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prevailing rate. In 1928 the two faces turned blue one. 1941 

described Mono pack Technicolor, from which separated the colors and 

shown in a final film. The Technicolor films however is the only 

where the colors remain unaltered in time.  

 

B. The Greek Cinema  

 

i. Greek Cinema from birth '30  

 

The first known Greek filmmakers and the Balkan Film are the brothers 

John and Miltiades Manakia who film in the wider region of Macedonia. 

Their first surviving film dates from 1905. In 1906 the Athen s 

Olympics. From 1910 to 1911 the silent short comedies. In 1914 begin 

to appear companies. The first great commercial success comes in 1920 

with the film "Villar in the Faliro female baths."  

 

During the period 1928 -  1931 excels Film Company "Doug -  Filmè (Dag 

Film) of Gaziadis brothers already operating since 1918 and worked on 

historical films and filming of literary works. In 1932 he played in 

the movies, the first talking film "The Lover of the Shepherdess" 

company "Olympia Film" directed by D.. Tsakir is. In 1939, it made its 

appearance the Filopimin Finos founding partners with the "Greek Film 

Studio".  

 

ii. The Decade of 40s -  The postwar cinema  

 

During the difficult years of occupation following the Finos founds 

"Finos Films" (1942) that was to seal t he history of Greek cinema. 

Within held shot two major films, "The voice of the heart" (1943), 

directed by D. Ioannopoulou and "Applause" (1944), directed by C. 

Tzavelas. In both appears in his first film appearance the young 

protagonist Theatre Dimitris H orn. In essence, these two films are to 

launch a new very creative period for Greek cinema.  

 

In 1944 our great tragedian Katina Paxinou, honored with the Academy 

Award for Best Actress in a Supporting Role for her performance in 

the film "For Whom the Bell  Tolls". In the turbulent period following 

the events of December until the end of the civil war, the films are 

shot are very few. Many artists suffer persecution, exile and chases.  

 

With the release, we can say that the history of Greek cinema begins. 

While the first ï moderate in equipment - studio "Skoulikidi" closes 

two quite synchronized studios founded. The "Alpha" Melissia and 

"Anzervos" Filothei. They have the necessary scale and synchronized 

machines and skilled technical staff. They later founded an d some 

smaller studios. Production companies are becoming more. The Finos 

Films, which appeared first, and the Anzervos, Novak follow Parthenon 

companies, Mediterranean, P. Milas, Lamprinos, Jal Films, K. 

Konitsiotis, Greg metals, Kostas Karagiannis Bros K aratzopoulos, 

Psaraôs ï Roussopoulos -  Lazaridis, Damascus -  Michaelides etc.  

 

The efforts of companies were generous, without, however, manage to 

overcome the limits of the commercial feasibility. The annual 

production of the years 1948 and 1949 are respe ctively 7 and 8 

movies. The quality, in general, is always at a low level.  

 

iii. The Decade of 50s -  Steady rise  

 

The 50s Greek cinema chases a constant upward trend and growing 

interest in domestic films reflect modern life.  
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Showing young directors and a ctors who know the acceptance of the 

film together like Alekos Sakelarios, Nikos Tsiforos, Ellie Lambeti, 

Dynos Iliopoulos, and Irene Papa etc. There was an increase of film 

production of over 60 films a year. The bulk of the film however was 

melodramas (m elodrama) and commercial spy adventures.  

 

In the 1950s, European technical equipment begins timidly to appear 

in the "studio" Greek primarily with care Finos, who first brought in 

1953, optical recorder sound. But still, they used makeshift machines 

made b y technicians Greeks, for some time. So - called "studio" is 

large warehouses, a theater foyer or a field area.  

 

In the end, however, the early start to build special buildings for 

theatrical use. Thus, the "Anzervos' studio being built with a loan 

from the National Bank. It had remarkable technical equipment and 

sufficient for a fully cinematic work. The "Alpha" studio constructed 

by individuals with adequate equipment but did not work smoothly. The 

studio "Lighthouse" worked with Greek construction machiner y. Later 

the film crisis turned into a television studio. Finally, the studio 

of "Finos Films" at Spata is the best equipped Greek studio. Not 

caught up, but to function normally, the film crisis that occurred 

shortly.  

 

In 1956, it will be screened in cine mas Greek first Greek color film, 

"Sweetheart of a shepherdess," written and directed by Ilias 

Paraskevas and starring Dimitris Papamichail, Katy Lambropoulou,  

Andreas Filippides,  Stella Georgiadis, Christoforos Nezer etc. 

However, the first (chronologic ally) Greek color film are "The Girl 

from Corfu '(1956) Ilias scenario Liberopoulos and directed by John 

Petropoulakis. The film makes his first film appearance Rena 

Vlachopoulou. The editing of the film lasted enough, resulting to be 

released on the secon d room, after the "Dear shepherdess." Before 

them, the first attempt to artificially colored Greek film and was 

the "Magician of Athens" had proceeded. Filmed in black and white and 

colored negative frame at hand. It was production of "Azax Film" of 

Achill es Madra directed himself.  

 

iv.  The Decade of 60s -  The Golden Age  

 

The 60s is the decade of the Greek cinema acne because of the number 

of films produced. The time when Finos Film introduces the star 

system and highlights idols. In 1960 starts the film festiv al in 

Thessaloniki. In 1965 we have the appearance of several new 

directors, more politically mature and more mature artistic cinematic 

language.  

 

In 1960 starts the film festival of Thessaloniki, in order to be an 

annual panorama of the Greek cinema and r ewards its creators. But 

Greek cinema dares to open its borders. Many Greek Films awarded or 

are candidates for big prizes and many Greeks actors become 

international stars. 1960 Melina Mercury award for her performance in 

"Never on Sunday" of Dassin at th e festival of Cannes and Manos 

Hadjidakis gets Song Oscar for "Never on Sunday" for the same movie. 

Nikos Koundouros gets the Silver Bear at the Berlin Festival for 

directing on "Small Venuses" in 1963. The "Alexis Zorbas" by 

Cacoyannis, gets 3 Oscar.  

 

v.  The Decade of 70 ï Collapse  

Despite the military dictatorship, showing films that are 

distinguished for their political maturity, as "Reconstruction" 

(1970), "Days of '36" (1972) directed by Theo Angelopoulos and "The 
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Anne matchmaking" to Pantelis directed Vo ulgaris. A different style 

inserts and Alexiôs movie Diamianou "Evdokia" at the beginning of 

this decade.  

 

The dictatorship brings a revival of all the creative forces of 

cinema. The large production of the 60s will not be repeated. Young 

filmmakers submit  new ideas and carve their own path. The Greek 

cinema ushered in a different period. In 1974 he founded the Society 

of Film Directors Guild. The dictatorship of seals a masterpiece of 

Theo Angelopoulos 'The Company'.  

 

But this time you get the movie with t he restoration and new entry 

authors, does not last for long. Television is a new medium for 

Greece and rising numbs the audience slowly withdrawn from cinemas to 

stagnate in front of televisions and the new form of "private" fun. 

The TV also absorbs many of the film makers, like Foscolo Nikos and 

Yannis Dalianidis.  

 

Lack of money makes the film production depends increasingly on 

government grants. So we have three categories of film next year. A 

class with state blessing good or bad does not matter, one of  the 

creators of artistic therefore try to make films that concern the 

public, trying to bring back the halls and a third category is movies 

personal, experimental, who low cost estimates are trying to 

articulate a different, innovative, cinematic reason, without most of 

the time to be doing. The result is the public confused and creators 

cannot create distractions, but moving confused between these three 

categories.  

 

The closing of this decade sealed in 1977 with the swan song of the 

legendary "Finos Films " and the film "Mr. Giorgis trained" which is 

the essence and the tombstone of classic Greek theater that 

flourished in the 60's.  

 

vi.  The Film Products of the Golden Age  

 

Comedy:  The term comedy characterized each project which aims to 

entertain through a hum orous theme. The academic sense, influenced by 

the ancient Greek theater, is usually different and intertwined with 

the satirical political comedy theme.  

Musical:  With the introduction of color in Greek film we first 

Greek musical. This is a film genre, th e plot of which is embedded 

and music and dance pieces.  

Drama:  Drama is a kind of ancient Greek poetry that synthesizes 

information from two species predate the epic (mythological or 

historical themes, heroic) and lyric poetry (accompaniment musical 

instru ment).  

Satire Politics: Satire attempts ridicule some concept or person 

the satirical artist considers that often deserve such treatment to 

improve the object. Via methods such as parody, exaggeration, 

comparison, the proportion and irony.  

 

vii.  The major produ cers of the Golden Age  

 

Finos Film (1943 -  1977):  The Filopoimin or Philopimin Finos born 

in 1907. He studied law and political science, but became a 

filmmaker.. In 1943 founds "Finos Films" in Stournaras Street. The 

1957 film of workshops in Chios route 5 3. Until April 1967. The 

dictatorship intercepts this boom generation. He cut more than 

700,000 tickets. Over 180 films. He was the "father" of Greek cinema.  
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Karagiannis (1932 - 1993) -  Karatzopoulos (1966 ï 2000):  Kostas 

Karagiannis was born in Athens in 1 932 and moved to Lyon, France, 

where he studied weaver, while in 1957 he studied direction in Paris. 

Antonis Karatzopoulos born and that in Athens and too little 

concerned with the cinema. Karagiannis -  Karatzopoulos 1966 began 

production. Kostas Karagiann is as director and cameraman -  Editor 

Anthony Karatzopoulos. In 1973 the company's production fell sharply 

due to the TV input. It has produced along with co 110 movies. They 

bought other 180 films of which were in good condition only 80 films.  

 

Damascus -  Michaelides:  Theofanis Damascus and Victor Michailidis 

were founded in 1946 to Damascus -  Michaelides. In 1959 it made its 

first production. Until 1970 he produced or co - produced 31 films. 

They created seven films with "Finos Films" company Today ODEON, a n 

evolution of the historic company.  

 

Anzervos (1943 -  1969):  It was founded in 1943 by Antonis Zervos. 

Initially operating only as an office holding foreign films. In 1948 

he worked on the production. Operated by the founder's death in 1969, 

and produced 47 quality films.  

 

C.  Social Network Analysis  

 

The Walker, MacBride, and Vachon (1977), designated as a social 

network of the sum of personal contacts through which the individual 

maintains his social identity, receive emotional support, material 

support and has an interest in the services and access to 

information, creating new social and professional contacts. Social 

networks are the implementation of a network or, more schematically, 

a complex graph that connects independent units with social nature 

shackle s. These networks are applied on multiple levels, family, 

national, intercultural etc. and give opportunities to solve 

problems, crowding superstition commercial organizations and others 

operating such a network can be an indicator of social capital. The 

t erm social capital meant the mood of people, sociability, 

friendliness and general social interaction between individuals.  

 

The idea of the social network used and older (about a century ago) 

to illustrate complex social relationships between social grou ps at 

all levels, i.e. to interpersonal and international. In 1954 J. A. 

Barnes used the term "social networks" to indicate ways and forms of 

social links. By this combined concepts used by ordinary people to 

the concepts used by sociologists. The analysis  of social networks 

has taken place in the research and relevant methods and theories 

have been developed. In these analysis software based on social 

networks.  

 

The Wellman, Barry and & S. D. Berkowitz (1998), in turn, argue that 

social network analysis pr oduces an alternate approach, where the 

attributes of individuals are less important than the relationships 

between them and links in the network. This approach has proved 

useful in explaining the phenomena of the real world, but leaves 

little room to staf f ratio, i.e. the ability of individuals to 

influence their course, because it depends largely on the structure 

of the network in which they are located.  

 

According to Htouris (2004) social networks are a social structure, 

which consists of nodes links and  nodes that represent individuals or 

organizations. The nodes links represent the relations which connect 

the social units of the network. These relationships may be 

friendships, common interests, common visions, trade and anything can 
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link two or more peo ple in our everyday real life. Besides, the 

virtual Internet Life tends to simulate aspects and behaviors of real 

life.  

 

The Linton Freeman (2006), separates the different trends that exist 

in the research for the analysis of social networks:  

 

 There is no assumption that groups of people are the basic 

units of society. This approach is more suitable for the study 

of less centralized social systems, non - local communities to 

hyperlinks on several Web sites.  

 Instead of facing the separate individuals (persons,  

organizations, states) as discrete units in the analysis, it is 

preferable to focus on how the structure of ties affects 

individuals joining and their relationships.  

 Unlike the analyzes assume that socialization rules determines 

behavior, network analysis  examines whether the structure and 

composition of ties affect the rules.  

 

D.  Sociological Watchtower  

 

Of course, some types of interpersonal relationships seem to have 

multiple contributions to levels of satisfaction with life and 

prosperity than others. Soc iological studies show that satisfaction 

marriage contributes much more satisfaction from life than other 

variables such as job satisfaction or friends (Glenn & Weaver, 1981).  

 

The Marsden & Campbell, (1984), give an abstract definition of the 

private netw ork: "social network is a set of actors and relationships 

that keeps affine exchanging resources between them. Each type of 

resource swap (values, visions, ideas, financial transactions, 

friendship, kinship, conflicts, and online contacts) is considered 

re lative to the social network, called bond. The strength of each 

bond varies from impossible to possible, depending on the number and 

type of resources that are exchanged, the exchange rate as well as 

that relevancy. "  

 

The size of the survey data is such t hat led the House, Landis, & 

Umberson (1988) argue that social support is a basic conceptual 

structure and that the "inadequate social support" is a health risk 

factor. From this perspective, the "matching" or otherwise, the 

social rules that determine the  frequency and quality of social 

relations in Greek society are social good which entitled all 

citizens.  

 

The Papastamou (1989) mentions that sovereign relational social 

representations in Greece (e.g., friendship, family, etc.) The social 

relations and co ntacts will have a positive effect on quality of 

life. This is at least the general conclusion of numerous studies in 

predominantly individualistic frames as in North America, Europe, 

etc. However, results from a series of recent studies in Greece and 

else where seem to compose a different picture.  

 

Social relations may affect the quality of someone's life through 

many 'channels' and psychological processes directly or indirectly. 

ASAP, we know, for example, studies in social Psychoneuroimmunology, 

that the greater the social network of a person, but that the greater 

the number of different kinds of relations and contacts that you have 

(e.g., friends, partner / spouse, partner etc.) both enhances the 

body's resistance to the common cold (Kiecolt -  Glaser, Gra venstein, 

Malarkey, & Sheridan, 1996).  
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E.  Definition of Strategic Groups  

 

The McGee & Thomas (1986) presented studies in this area, starting 

from the definition given by Hunt first (1972) in her doctoral 

thesis, which considered the varying levels of product  as a "point of 

vertical integration and differences in differentiation product "as a 

basis for creating strategic groups. According to him, the strategic 

groups can be defined as a business group in an industry, which is 

also of great symmetry "with respe ct to cost structure, conventional 

organization, control systems as well as fees and reprimands in 

management, and personal views and preferences in various possible 

outcomes è. 

 

Similar explanation, which is also the most widely used nowadays, 

given by Po rter (1980): çstrategic group is the group of firms in an 

industry following the same or similar strategy longitudinal 

dimensional strategies." The strategic dimensions in this case may be 

"specialization, brand awareness, product and channel selection, 

pr oduct quality, technology leadership, vertical integration, cost, 

service, pricing, and leverage ratio of domestic and foreign 

government". Moreover, the definition given by Hunt, expanded by 

Porter, who added indirect influence that may lead to different 

strategies between businesses, the existence of the movement 

restrictions.  

 

The Porter (1979) and the Hatten & Hatten (1987) explained the three 

reasons that contribute to the creation of strategic groups. 

Initially, companies have different reverse risk p lacements (risks 

version postures) as investments in creating mobility barriers are 

characterized by high risk. This results in the creation of different 

groups based on research and development (R & D) and advertising 

costs as defensive movement restricti ons. Also, business groups which 

show differences in their relations with the parent body may differ 

in the objectives in ways that lead to a variety of strategies. 

Moreover, the character of demand coupled with production technology 

and product features w hich are considered as the historical 

development of an industry, affected companies that have different 

advantages and disadvantages. The Porter (1979) further provides a 

fourth explanation. According to him, changes taking place in the 

internal structure  of the sector can make group creation easier, or 

to result in a homogeneous group. Technological changes or changes in 

the behavior of the buyer can help to create new groups "to increase 

or decrease the stability of the product, changing of limits in the  

industry."  

 

F.  The structure in a movie social network.  

 

In the film industry, there are many different entities involved in 

the production of a film as film, studio movie studio, film types, 

and so on. The entities created are screenwriters, directors, acto rs, 

photographers, music, designer, makeup, singers, choreographers, and 

finally editing.  

Using the strategic group analysis method for the social network 

movie.  

 

 

 

 

 

 



Papadopoulou - Blanas , 379 - 412   

11th MIBES Conference ï Heraklion, Crete, Greece ,                388  

22- 24 June  2016 

 

A.  The Methodology  

 

Given the identification of strategic grouping requires the ability 

to clu ster businesses along dimensions appropriate strategies, using 

quantitative techniques or through graphical techniques that reflect 

the accumulated knowledge and insight into the industry, as argued by 

Porter (1980). This study focuses on the latest techni que that is 

considered the first critical step in identifying obstacles to 

mobility across groupings. We grouped the chosen strategy features 

mentioned above under the scope and resources -  responsibility 

categories. The graphical analysis (see Fig. 1) has  been producing 

very distinct groups:  

 

a)  Blanas G., (2007), the large field of strategic application, or 

group of companies competing in the economic health and 

development resources, providing potential for a wide 

variety of areas, and high diversification  minimizes risk. 

These companies do not fit easily imitations because of 

their size and financial strength and its international 

expansion. Four companies resident in that group.  

b)  Blanas G., (2007), The first two strategy groups include 

companies that are d ifficult to imitate or compete and 

therefore have high barriers to entry.  

 

The empirical study  

 

A.  Research  

 

As you can see above in the history of Greek cinema, film producers 

are too long to analyze all thoroughly in every detail and therefore 

in this paper  we will create a network of groupsô strategies to drive 

design with only the most popular participants from each entity 

created.  

 

Therefore, entities created are 10. Are these writers, directors, 

actors, photographers, music, designer, makeup, singers, 

ch oreographers, and finally editing.  

 

Since these entities will choose the most popular participants based 

on their current awareness of the google database search, and if the 

relatives (siblings, cousins, androgynous, friends and competitors), 

they may have  had some of them affect how many movies would make 

time.  

 

In this research we will only create the motion diagram of the top 

participants from each strategy group in each entity. Strategic 

groups created in each entity has to do with awareness of each 

par ticipant individually, all the films she has played, and the 

visibility of the same in two different film production companies 

(Finos Film, Karagiannis -  Karatzopoulos) because there we wanted to 

show which of the two film production companies are more rec ognizable 

by google search for both companies.  

 

Here what we show is a social network focusing on the Greek cinema. 

The network to be built first using an excel spreadsheet to be able 

to penetrate the data we had from previous work in news with some 

change s of course, and then I installed Tableau 9.3 (32 -  bit) is a 

program that helps presenting a different type of chart to display 

data in motion.  
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The first step for the excel data collection, creation of 4 columns. 

The one column is the year of each film, the two column have their we 

participate, or 3 column capacity of each shall contribute some of 

them have dual roles (e.g. actor, screenwriter) and 3 includes the 

films in which he has participated total within a course. But to read 

the excel all the data that we have introduced will have to apply a 

filter for each column that we have made.  

 

Below is a part of the table I have made because it is large and does 

not fit the entire worksheet.  

 

 
 

Includes 33 participants are from 10 entities, 500 movies total,  and 

more than 90 dates.  

 

It is the second stage opening the Tableau. Our first step shows a 

command that says Continue Trial and click on this command to 

continue. This here is the main basis of this program reads, excel, 

text file, access, statistical fi le and more.  
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Table 1:  

 

 
 

Second step, because we will be dealing with an excel sheet, press on 

excel command. Then asks us to recall the file you want, and shows us 

the following table with all the data we have passed to excel. Press 

sheet 1 to co ntinue.  

 

Table 2:  

 

 

 

Third step we have the size (dimensions) and Ta measures (measures) 

in the left side of the program, we have pages (pages), the filters 

(filters), brands (marks), columns (columns), and end lines (rows ).  
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Table  3:  

 

 

 

In the fourth  step we will use the size (dimensions) year (year) and 

place it over the column (column), after the measures (measures) 

movies (movies) and put it on the line (rows) to display the x - axis 

are ready and y are the movies.  

 

Table 4:  

 

 

 

Then the dimensions ( dimensions) take participants (participants) and 

place them in the signs (marks) and specifically through the icon 

that says colors (colors) to display them by name. Again the size 

(dimensions) take the property (capacity) and place into the signs 

(marks) and specifically in the telling detail icon (detail), to 

display and the status of each participant.  
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Table 5:  

 

 
 

After the measures (measures) again take the films (movies) and place 

them again in the signs (marks) and specifically through the icon 

that says size (size) to show us the size of each participant based 

on how many movies have done. While we transferred the participants 

(participants) from the icon that says colors (colors) up to the 

command that tells filters (filters).  

 

Table 6:  

 

 

 

And fina lly we take back the years by the dimensions (dimensions) and 

it should be fixed on the command pages (pages), this command will 

help us to show all the data that we have introduced in the program 

in motion, because less expensive than the command pages (p ages) even 
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showed a loophole that helps us run the animation, i.e. to give it 

motion.  

 

Table 7.1:  

 

 

 

Table 7.2:  

 

 

 

In the last table 7.2. Also 33 players depending on the start and end 

of their acting career.  

 

The chart is divided into 5 steps, the same steps with the 

theoretical piece of work:  

 

 1st Stage Decade of 30 -  The birth of cinema: In this decade 

seeing only 6 coefficients.  
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 2nd Stage Decade 40 -  The post - war cinema: Here we see 9 

coefficients.  

 Stage 3 Decade of 50 -  Steady rise: 27 coefficients.  

 Stage 4 Decade of 60 -  The Golden Age: 33 coefficients.  

 Stage 5 Decade of 70 -  Collapse: 32 coefficients.  

The steps in the diagram are continuing and are as follows.  

 6th Stage Decade 80 -  The Tapes 22 coefficients.  

 7th Stage Decade of 90 -  After Videotapes  10 coefficients.  

 8th Stage Decade 2000 -  

Modern Cinema: 12 coefficients.   

 

Inference:  

 

In the design diagram consists of 33 actors (people) different 

entities (capacity), 500 total films, and more than 90 dates, based 

on the renown they have today in the new generation by google search 

and this is a small sample alone, with people that had or still have 

among their affinities that are androgynous (separated or not), 

cousins, friends and competitors. There are 2,000 people leap still 

not introduced in this part of the investigation, they did not enter 

because it would spoil but the chart will get quite a future research 

will be done by another program that is specific to social networks.  

 

The recognize ability of most coefficients are quite small compared 

to  the films that have done, it may play an important role in this 

that survived in several early age. Much of the participants had 

suffered social even before becoming famous. After awareness 

friendship was competition and animosity. Again others were 

andro gynous even before becoming famous and divorced after 

recognition some had good cooperation and others and even changed 

world.  

 

In short we are the one that will determine our relations over the 

years whether to keep them or not and if they will affect our  way of 

life later.  

 

ȼ ȽůŰɞɟɑŬ Űɞɡ ɄŬɚɑɞɡ Ⱥɚɚɖɜɘəɞɨ 

ȾɘɜɖɛŬŰɞɔɟɎűɞɡ Űɞ əɞɘɜɤɜɘəɧ ŭɑəŰɡɞ əŬɘ  ɖ 

ŮˊɘŭɟŬůɐ Űɞɡ ůɐɛŮɟŬ 
 

ɄŬˊŬŭɞˊɞɨɚɞɡ ȺɡŭɞəɑŬ 1 , ɀˊɚɎɜŬɠ ũŮɩɟɔɘɞɠ 2 

1 ȺɡŭɞəɑŬ ɄŬˊŬŭɞˊɞɨɚɞɡ ˊŰɡɢɘɞɨɢŬ ůŰɖ ȹɘɞɑəɖůɖ ȺˊɘɢŮɘɟɐůŮɤɜ Űɞɡ ɇȺȽ 

ȿɎɟɘůŬɠ Ƀɘəɞɜɞɛɘəɩɜ əŬɘ Ɇɢɞɚɐ ȹɘɞɑəɖůɖɠ,  (email : 

Eudokiatsan @hotmail . com ).  

 2 ɀˊɚɎɜŬɠ ũŮɩɟɔɘɞɠ Ůˊɘɓɚɏˊɤɜ Űɖɠ ɏɟŮɡɜŬɠ əŬɘ Űɖɠ ŭɘŮɡɗɡɜŰɐɠ Űɖɠ 

Ɇɢɞɚɐɠ  ȹɘɞɑəɖůɖɠ əŬɘ ɃɘəɞɜɞɛɑŬɠ Űɞɡ ɇȺȽ ȿɎɟɘůŬɠ, (email : 

blanas @teithessaly . gr  , blanas @teilar . gr   ).  

 

ɄŮɟɑɚɖɣɖ 

ȼ ůɡɔəŮəɟɘɛɏɜɖ ɏɟŮɡɜŬ ɏɢŮɘ ɤɠ ůŰɧɢɞ ɜŬ ŬɜŬɚɨůŮɘ  Űɞ əɞɘɜɤɜɘəɧ ŭɘəŰɨɞɡ 

Űɞɡ ɄŬɚɑɞɡ Ⱥɚɚɖɜɘəɞɨ ȾɘɜɖɛŬŰɞɔɟɎűɞɡ, Űɞ əɞɘɜɤɜɘəɧ ŭɑəŰɡɞ Űɞ ɎɗɟɞɘůɛŬ 

Űɤɜ ˊɟɞůɤˊɘəɩɜ ŮˊŬűɩɜ ɛɏůɤ Űɤɜ ɞˊɞɑɤɜ Űɞ ɎŰɞɛɞ ŭɘŬŰɖɟŮɑ Űɖɜ əɞɘɜɤɜɘəɐ 

Űɞɡ ŰŬɡŰɧŰɖŰŬ, ɚŬɛɓɎɜŮɘ ůɡɜŬɘůɗɖɛŬŰɘəɐ ɡˊɞůŰɐɟɘɝɖ, ɡɚɘəɐ Ůɜɑůɢɡůɖ əŬɘ 

ɏɢŮɘ ůɡɛɛŮŰɞɢɐ ůŰɘɠ ɡˊɖɟŮůɑŮɠ əŬɘ ˊɟɧůɓŬůɖ ůŰɘɠ ˊɚɖɟɞűɞɟɑŮɠ, 

ŭɖɛɘɞɡɟɔŮɑ ɜɏŮɠ əɞɘɜɤɜɘəɏɠ əŬɘ ŮˊŬɔɔŮɚɛŬŰɘəɏɠ ŮˊŬűɏɠ. ɆŮ ŬɡŰɧ Űɞ 

ɏɟɔɞ, ŮůŰɘɎɕɞɡɛŮ ůŰɞ ŭɑəŰɡɞ ŰŬɘɜɑɤɜ ˊɞɡ ŬˊɞŰŮɚŮɑŰŬɘ Ŭˊɧ ˊɞɚɚŬˊɚɞɨɠ 

Űɨˊɞɡɠ ɞɜŰɞŰɐŰɤɜ (ˊ.ɢ., Ŭɟɘɗɛɧɠ ŰŬɘɜɘɩɜ, ůɡɛɛŮŰɏɢɞɜŰŮɠ, ɏŰɞɠ ˊɟɩŰɖɠ 

ˊɟɞɓɞɚɐɠ ɛɘŬɠ ŰŬɘɜɑŬɠ ). ȼ ŬɜŬˊŬɟɎůŰŬůɖ Űɤɜ ůɢɏůŮɤɜ ŬɡŰɩɜ ɗŬ ɔɑɜŮɘ ɛŮ 

Űɖɜ ɛɏɗɞŭɞ Űɤɜ ůŰɟŬŰɖɔɘəɩɜ ɞɛɎŭɤɜ,  ɛŮ Űɖɜ ɛɏɗɞŭɞ ŬɡŰɐ ɗɏɚɞɡɛŮ ɜŬ 

mailto:Eudokiatsan@hotmail.com
mailto:blanas@teithessaly.gr
mailto:blanas@teilar.gr
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ŰŬɝɘɜɞɛɐůɞɡɛŮ ɧɚŮɠ Űɘɠ ɞɜŰɧŰɖŰŮɠ ɝŮɢɤɟɘůŰɎ ɔɘŬ ɜŬ ŭɞɨɛŮ ˊɧůŮɠ ɗŬ 

ŭɖɛɘɞɡɟɔɖɗɞɨɜ (ˊ.ɢ., ůŮɜŬɟɘɞɔɟɎűɞɘ, ůəɖɜɞɗɏŰŮɠ, ɖɗɞˊɞɘɞɑ, űɤŰɞɔɟɎűɞɘ, 

ɛɞɡůɘəɐ, ůəɖɜɞɔɟɎűɞɠ, ɛŬəɘɔɘɎɕ, ŰɟŬɔɞɨŭɘůŰɏɠ, ɢɞɟɞɔɟɎűɞɘ, əŬɘ Űɏɚɞɠ 

ɛɞɜŰɎɕ ) əŬɘ ůŰɖɜ ůɡɜɏɢɘŬ ɓɟɑůəɞɡɛŮ ˊɧůɞɘ Ŭˊɧ ŬɡŰɞɨɠ ŮɑɢŬɜ ůɡɔɔɏɜŮɘŮɠ 

ŬɜŬɛŮŰŬɝɨ Űɞɡɠ əŬɘ Űɘ Ůɑŭɞɡɠ ůɡɔɔɏɜŮɘŬ ŮɑɢŬɜ. ɆŰɖɜ ůɡɜɏɢŮɘŬ ɗŬ 

ŭɐɛɘɞɡɟɔɞɨɛŮ ɏɜŬ ŭɘɎɔɟŬɛɛŬ ůŰɟŬŰɖɔɘəɩɜ ɞɛɎŭɤɜ ɛŮ ɛɞɟűɐ ɛɎŰɟɘɝ ɛŮ Űɞ 

ɞˊɞɑɞ  ɗŬ ŬɜŬɚɨůɞɡɛŮ ɛɧɜɞ ŰŬ əɞɛɛɎŰɘŬ ŮəŮɑɜŬ ˊɞɡ ŭɖɛɘɞɡɟɔɞɨɜ əɎˊɞɘɞ 

Ůɑŭɞɠ ůɡɔɔɏɜɘŬɠ (ŬŭɏɚűɘŬ, ɝŬŭɏɚűɘŬ, Ŭɜŭɟɧɔɡɜɞ, űɑɚɞɘ əŬɘ ŬɜŰŬɔɤɜɘůŰɏɠ  

).  

 

ȿɏɝŮɘɠ-əɚŮɘŭɘɎ: Ůɚɚɖɜɘəɧɠ əɘɜɖɛŬŰɞɔɟɎűɞɠ, ŬɜɎɚɡůɖ əɞɘɜɤɜɘəɩɜ ŭɘəŰɨɤɜ 

əŬɘ  ɛɏɗɞŭɞɠ Űɤɜ ůŰɟŬŰɖɔɘəɩɜ ɞɛɎŭɤɜ. 

 

ȺɘůŬɔɤɔɐ 
 

Ƀ əɘɜɖɛŬŰɞɔɟɎűɞɠ ŮɛűŬɜɑůŰɖəŮ Űɞ 1834 ɛŮ Űɖɜ ɓɞɐɗŮɘŬ Ůɜɧɠ ŮɟɔŬɚŮɑɞɡ 

ˊɞɡ ɚŮɔɧŰŬɜ ɕɞɡŰɟɧˊɘɞ Űɞ ɞˊɞɑɞ ŭɖɛɘɞɡɟɔɞɨůŮ Űɖ ɣŮɡŭŬɑůɗɖůɖ Űɖɠ 

əɑɜɖůɖɠ, ɛŮ Űɘɠ űɤŰɞɔɟŬűɖɛɏɜŮɠ ŮɘəɧɜŮɠ ɜŬ ŮɛűŬɜɑɕɞɜŰŮ ůŮ ɔɟɐɔɞɟɖ 

ŭɘŬŭɞɢɐ ɖ ɛɑŬ ˊɑůɞ Ŭˊɧ Űɖɜ Ɏɚɚɞɘ. ɇɞ 1887 ɞ ɉɎɜɘɛˊŬɚ ũəɞɨɜŰɔɞɡɘɜ 

ŮűŮɨɟŮ Űɞ ˊɟɩŰɞ űɑɚɛ ɔɘŬ ŰŬɘɜɑŮɠ. ɆŰɘɠ Ŭɟɢɏɠ Űɖɠ ŭŮəŬŮŰɑŬɠ Űɞɡ 1890 

ɏɔɘɜŮ ɞ ůɡɜŭɡŬůɛɧɠ ɛɘŬɠ ŮɨəŬɛˊŰɖɠ, ŭɘŬűŬɜɞɨɠ ɓɎůɖɠ űɘɚɛ, Ůɜɧɠ 

ɔɟɐɔɞɟɞɡ ɢɟɧɜɞɡ ɏəɗŮůɖɠ, Ůɜɧɠ ɛɖɢŬɜɘůɛɞɨ ˊɞɡ ɜŬ ŰɟŬɓɎ Űɞ űɘɚɛ ɛɏůŬ 

Ŭˊɧ Űɖɜ əɎɛŮɟŬ, Ůɜɧɠ ŭɘŬəɞˊŰɧɛŮɜɞɡ ɛɖɢŬɜɘůɛɞɨ ˊɞɡ ɜŬ ůŰŬɛŬŰɎ Űɞ űɘɚɛ 

əŬɘ Ůɜɧɠ űɤŰɞűɟɎəŰɖ ˊɞɡ ɜŬ ŮɛˊɞŭɑɕŮɘ Űɖ ŭɘɏɚŮɡůɖ Űɞɡ űɤŰɧɠ.  

 

Ƀ əɘɜɖɛŬŰɞɔɟɎűɞɠ ɤɠ Űɏɢɜɖ ɛˊɐəŮ ůŰɖɜ əŬɗɖɛŮɟɘɜɞŰɖŰɎ ɛŬɠ Űɞ 1896 Ŭˊɧ 

Űɖɜ ŭɖɛɘɞɡɟɔɑŬ Űɞɡ ɓɘɞůəɧˊɘɞɡ Ŭˊɧ Űɞɜ Ȼɞɟɕ ɀŮɚɘɏɠ ˊɞɡ ůŰɖɜ ůɡɜɏɢŮɘŬ 

Űɞ 1897 ɞ ɑŭɘɞɠ  ŬɜŬɓŬɗɛɘůŮ Űɞ ɓɘɞůəɧˊɘɞ ŮɘůɎɔɤɜŰŬɠ ŰŮɢɜɘəɏɠ ɞˊŰɘəɩɜ 

Ůűɏ, Ůɜɩ ɔɘŬ ˊɟɩŰɖ űɞɟɎ ˊɟɧɓŬɚŮ ɏɔɢɟɤɛŮɠ ŰŬɘɜɑŮɠ, ɢɟɤɛŬŰɑɕɞɜŰŬɠ Űɖɜ 

əɘɜɖɛŬŰɞɔɟŬűɘəɐ ŰŬɘɜɑŬ (əŬɟɏ) ɛŮ Űɞ ɢɏɟɘ. ɆŰɖɜ ůɡɜɏɢŮɘŬ ɏɢɞɡɛŮ Űɞɜ 

ŭɘŬɢɤɟɘůɛɧ Űɞɡ əɘɜɖɛŬŰɞɔɟɎűɞɡ ůŮ ɞɛɘɚɩɜ Ŭˊɧ Űɞ 1919 ɏɤɠ Űɞ 1929, əŬɘ 

Űɞɜ ɏɔɢɟɤɛɞ Ŭˊɧ Űɞ 1930 Ůɩɠ əŬɘ ůɐɛŮɟŬ əŬɘ Űɞɜ Ůɟɢɞɛɧ Űɞɡ 

əɘɜɖɛŬŰɞɔɟɎűɞɡ ůŰɞɜ Ůɚɚɖɜɘəɧ ɢɩɟɞ. 

 

ȼ ɔɏɜɜɖůɐ  Űɞɡ əɘɜɖɛŬŰɞɔɟɎűɞɡ ůŰɖɜ ŮɚɚɎŭŬ Űɖɜ ŭŮəŬŮŰɑŬ Űɞ ȭ30 ŬɚɚɎ 

ŬɡŰɧ ŮɑɢŬɘ ɝŮəɘɜɐůŮɘ Ŭˊɧ ˊɑɞ ɛˊɟɞůŰɎ Ŭˊɧ Űɞɡɠ ŬŭŮɚűɞɨɠ ȽɤɎɜɜɖɠ əŬɘ 

ɀɘɚŰɘɎŭɖɠ ɀŬɜɎəɘŬ, ɞɘ ɞˊɞɑɞɘ əɘɜɖɛŬŰɞɔɟŬűɞɨɜ ůŰɖɜ ŮɡɟɨŰŮɟɖ ˊŮɟɘɞɢɐ 

Űɖɠ ɀŬəŮŭɞɜɑŬɠ. ɇɞ 1914 Ŭɟɢɑɕɞɡɜ ɜŬ ŮɛűŬɜɑɕɞɜŰŬɘ ŮŰŬɘɟɑŮɠ ˊŬɟŬɔɤɔɐɠ . 

ȼ ˊɟɩŰɖ ɛŮɔɎɚɖ Ůɛˊɞɟɘəɐ ŮˊɘŰɡɢɑŬ ɏɟɢŮŰŬɘ Űɞ 1920 ɛŮ Űɞ űɘɚɛ çɃ ȸɘɚɚɎɟ 

ůŰŬ ɔɡɜŬɘəŮɑŬ ɚɞɡŰɟɎ Űɞɡ ūŬɚɐɟɞɡè. ȷəɞɚɞɡɗɞɨɜ ɞɘ ŬŭŮɚűɞɑ ũŬɕɘɎŭɖ ˊɞɡ 

ɚŮɘŰɞɡɟɔɞɨůŮ ɐŭɖ Ŭˊɧ Űɞ 1918 əŬɘ ŬůɢɞɚɐɗɖəŮ ɛŮ ɘůŰɞɟɘəɏɠ ŰŬɘɜɑŮɠ əŬɘ 

Űɖɜ əɘɜɖɛŬŰɞɔɟɎűɖůɖ ɚɞɔɞŰŮɢɜɘəɩɜ ɏɟɔɤɜ ɛŮ Űɖɜ çɁŰŬɔə -  ūɘɚɛè (Dag 

Film ).  

 

ȼ ŭŮəŬŮŰɑŬ Űɞɡ 40 ɐŰŬɜ ɖ ɛŮŰŬˊɞɚŮɛɘəɐ ˊŮɟɑɞŭɞɠ ɔɘŬ Űɖɜ Ůɚɚɖɜɘəɐ 

ŮˊɘəɟɎŰŮɘŬ ŬɚɚɎ əŬɘ ɔɘŬ Űɞɜ Ůɚɚɖɜɘəɧ əɘɜɖɛŬŰɞɔɟɎűɞ. ȼ ůŰŬɗŮɟɐ Ŭɜɞŭɘəɐ 

ˊɞɟŮɑŬ Űɖɠ ŭŮəŬŮŰɑŬɠ Űɞɡ ȭ50 ˊɞɡ ɘŭɟɨɗɖəŬɜ ɧɚɚŮɠ ɞɘ ɛŮɔɎɚŮɠ ŮŰŬɘɟɑŮɠ 

ˊŬɟŬɔɤɔɐɠ ŰŬɘɜɘɩɜ ɧˊɞɠ ɖ ȾɚɏŬɟɢɞɠ  ȾɞɜɘŰůɘɩŰɖɠ ūɘɚɛ  Űɞɡ  ȾɚɏŬɟɢɞɡ  

ȾɞɜɘŰůɘɩŰɖ, ɖ ȷɜɕŮɟɓɧɠ Ŭˊɧ Űɞɜ ȷɜŰɩɜɖ ȻŮɟɓɧ, ɖ ūɑɜɞɠ ūɑɚɛ Űɞɡ 

ūɘɚɞˊɞɑɛŮɜŬ ūɑɜɞɠ , ɞɘ ȹŬɛŬůəɖɜɧɠ -  ɀɘɢŬɖɚɑŭɖɠ Ŭˊɧ Űɞɡɠ  ŪŮɞűɎɜɖ 

ȹŬɛŬůəɖɜɧ əŬɘ ȸɑəŰɤɟŬ ɀɘɢŬɖɚɑŭɖ, ɞɘ ȾŬɟŬɔɘɎɜɜɖɠ -  ȾŬɟŬŰɕɧˊɞɡɚɞɠ Ŭˊɧ 

Űɞɡɠ ȾɩůŰŬ ȾŬɟŬɔɘɎɜɜɖɠ -  ȷɜŰɩɜɖ ȾŬɟŬŰɕɧˊɞɡɚɞɠ əŬɘ Ɏɚɚɞɜ ˊɞɚɚɩɜ 

ˊŬɟŬɔɤɔɩɜ ŰŬɘɜɘɩɜ ɛŮɔɎɚɤɜ əŬɘ ɛɘəɟɩɜ. ȼ ɢɟɡůɐ Ůˊɞɢɐ Űɖɠ ŭŮəŬŮŰɑŬɠ Űɞɡ 

ȭ60 ɖ ˊɚɖɗɩɟŬ ˊŬɟŬɔɤɔɐ ŰŬɘɜɘɩɜ əŬɘ ɖ əŬɗɘɏɟɤůɖ Űɞɡ ůŰŬɟ ůɨůŰŮɛ Űɖɠ 

Ůˊɞɢɐɠ. ȼ ŮɛűɎɜɘůɖ ɜɏɤɜ ˊɟɞůɩˊɤɜ ůŮ ŬɟəŮŰɏɠ ɗɏůɖɠ , əɡɟɑɩɠ ɜɏɤɜ 

ůəɖɜɞɗŮŰɩɜ, ˊɘɞ ɩɟɘɛɞɡ ˊɞɚɘŰɘəɎ ŬɚɚɎ əŬɘ ɛŮ ˊɘɞ ɩɟɘɛɖ əŬɚɚɘŰŮɢɜɘəɎ 

əɘɜɖɛŬŰɞɔɟŬűɘəɐ ɔɚɩůůŬ. ɇɏɚɞɠ ɖ əŬŰɎɟɟŮɡůɖ Űɖɜ ŭŮəŬŮŰɑŬ Űɞɡ ȭ70 ɖ 

ŮɛűɎɜɘůɖ Űɖɠ ŰɖɚŮɧɟŬůɖɠ, ŬɚɚɎ əŬɘ Űɖɠ ɓɘɜŰŮɞəŬůɏŰŬɠ ŬɟɔɧŰŮɟŬ, əɎŰɘ ŰŬ 

ɡˊɏɟɞɔəŬ ˊɞůɎ,  ɖ ɞɘəɞɜɞɛɘəɐ əŬɘ ˊɞɚɘŰɘəɐ ŬůŰɎɗɘŬ Űɖɠ ɢɩɟŬ ŭɘɏɚɖůŮ 

ɞɘəɞɜɞɛɘəɎ Űɞɡɠ ˊŮɟɘůɧŰŮɟɞɡɠ ˊŬɟŬɔɤɔɞɨ, ŬɚɚɎ əŬɘ Űɖɜ ŬˊɩɚŮɘŬ Űɞɡ 

ūɘɚɞˊɞɑɛŮɜŬ ūɑɜɞ əŬŰɏɟɟŮɡůŮ Űɞɜ Ůɚɚɖɜɘəɧ əɘɜɖɛŬŰɞɔɟɎűɞ. 
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Ƀ əɘɜɖɛŬŰɞɔɟɎűɞɠ ɔŮɜɘəɧŰŮɟŬ ŮɑɜŬɘ ɏɜŬ əɞɘɜɤɜɘəɧ ŭɑəŰɡɞ ŭɘɧŰɘ, 

ŬˊɞŰŮɚŮɑ Űɞ ɎɗɟɞɘůɛŬ Űɤɜ ˊɟɞůɤˊɘəɩɜ ŮˊŬűɩɜ ɛɏůɤ Űɤɜ ɞˊɞɑɤɜ Űɞ ɎŰɞɛɞ 

ŭɘŬŰɖɟŮɑ Űɖɜ əɞɘɜɤɜɘəɐ Űɞɡ ŰŬɡŰɧŰɖŰŬ, ɚŬɛɓɎɜŮɘ ůɡɜŬɘůɗɖɛŬŰɘəɐ 

ɡˊɞůŰɐɟɘɝɖ, ɡɚɘəɐ Ůɜɑůɢɡůɖ əŬɘ ɏɢŮɘ ůɡɛɛŮŰɞɢɐ ůŰɘɠ ɡˊɖɟŮůɑŮɠ əŬɘ 

ˊɟɧůɓŬůɖ ůŰɘɠ ˊɚɖɟɞűɞɟɑŮɠ, ŭɖɛɘɞɡɟɔŮɑ ɜɏŮɠ əɞɘɜɤɜɘəɏɠ əŬɘ 

ŮˊŬɔɔŮɚɛŬŰɘəɏɠ ŮˊŬűɏɠ. ɇŬ əɞɘɜɤɜɘəɎ ŭɑəŰɡŬ ŮɑɜŬɘ ɖ ŮűŬɟɛɞɔɐ Ůɜɧɠ 

ŭɘəŰɨɞɡ ɐ , ˊɘɞ ůɢɖɛŬŰɘəɎ,  Ůɜɧɠ ˊɞɚɨˊɚɞəɞɡ ɔɟɎűɞɡ (Ůɜɧɠ ŭɘŬɔɟɎɛŬŰɞɠ 

) ˊɞɡ ůɡɜŭɏŮɘ ŬɜŮɝɎɟŰɖŰŮɠ ɛɞɜɎŭŮɠ ɛŮ ŭŮůɛɎ əɞɘɜɤɜɘəɐɠ űɨůɖɠ. ɇŬ 

ŭɑəŰɡŬ ŬɡŰɎ ŮűŬɟɛɧɕɞɜŰŬɘ ůŮ ˊɞɚɚŬˊɚɎ ŮˊɑˊŮŭŬ ɞɘəɞɔŮɜŮɘŬəɎ, ŮɗɜɘəɎ, 

ŭɘŬˊɞɚɘŰɘůɛɘəɎ ə.ɚˊ. əŬɘ ŭɑɜɞɡɜ ŭɡɜŬŰɧŰɖŰŮɠ Ůˊɑɚɡůɖɠ ˊɟɞɓɚɖɛɎŰɤɜ, 

ˊŬɟŬɔəɤɜɘůɛɞɨ ˊɟɞɚɐɣŮɤɜ. ȰɜŬ ŰɏŰɞɘɞ ŭɑəŰɡɞ ɛˊɞɟŮɑ ɜŬ ŬˊɞŰŮɚɏůŮɘ 

ŭŮɑəŰɖ Űɞɡ əɞɘɜɤɜɘəɞɨ əŮűŬɚŬɑɞɡ.  ɇɞ əɞɘɜɤɜɘəɧ ŭɑəŰɡɞ ɢɟɖůɘɛɞˊɞɘɐɗɖəŮ 

əŬɘ ˊŬɚɘɧŰŮɟŬ (ˊŮɟɑˊɞɡ ɏɜŬɜ ŬɘɩɜŬ ˊɟɘɜ) ɔɘŬ ɜŬ ŰɞɜɑůŮɘ ˊɞɚɨˊɚɞəŮɠ 

əɞɘɜɤɜɘəɏɠ ůɢɏůŮɘɠ ɛŮŰŬɝɨ əɞɘɜɤɜɘəɩɜ ɞɛɎŭɤɜ ůŮ ɧɚŬ ŰŬ ŮˊɑˊŮŭŬ , 

ŭɖɚŬŭɐ Ŭˊɧ ŭɘŬˊɟɞůɤˊɘəɏɠ ɛɏɢɟɘ əŬɘ ŭɘŮɗɜŮɑɠ. 

 

ȼ ŬɜɎɚɡůɖ Űɤɜ əɞɘɜɤɜɘəɩɜ ŭɘəŰɨɤɜ ɏɢŮɘ ˊɎɟŮɘ Űɖɜ ɗɏůɖ Űɖɠ ůŰɖɜ ɏɟŮɡɜŬ 

əŬɘ ɏɢɞɡɜ ŬɜŬˊŰɡɢɗŮɑ ůɢŮŰɘəɏɠ ɛɏɗɞŭɞɘ əŬɘ ɗŮɤɟɑŮɠ .  ɇɘɠ ɛŮɗɧŭɞɡɠ əŬɘ 

Űɘɠ ɗŮɤɟɑŮɠ ɗŬ Űɘɠ ŬɜŬˊŰɨɝɞɡɛŮ ůŮ ɛŮŰɏˊŮɘŰŬ ɏɟŮɡɜŬ. ɇŬ ȾɞɘɜɤɜɘəɎ 

ȹɑəŰɡŬ ŮɑɜŬɘ ɛɑŬ əɞɘɜɤɜɘəɐ ŭɞɛɐ , ɖ ɞˊɞɑŬ ŬˊɞŰŮɚŮɑŰŬɘ Ŭˊɧ ůɡɜŭɏůŮɘɠ 

əɧɛɓɤɜ əŬɘ əɧɛɓɞɡɠ ɞɘ ɞˊɞɑɞɘ Ůəˊɟɞůɤˊɞɨɜ űɡůɘəɎ ˊɟɧůɤˊŬ ɐ 

ɞɟɔŬɜɘůɛɞɨɠ. Ƀɘ ůɢɏůŮɘɠ ŬɡŰɏɠ ɛˊɞɟŮɑ ɜŬ ŮɑɜŬɘ űɘɚɑŮɠ, əɞɘɜɎ 

ŮɜŭɘŬűɏɟɞɜŰŬ, əɞɘɜɎ ɞɟɎɛŬŰŬ, Ůɛˊɞɟɘəɏɠ ůɡɜŬɚɚŬɔɏɠ əŬɘ ɞŰɘŭɐˊɞŰŮ 

ɛˊɞɟŮɑ ɜŬ ůɡɜŭɏůŮɘ ŭɨɞ ɐ ˊŮɟɘůůɧŰŮɟɞɡɠ Ŭɜɗɟɩˊɞɡɠ ůŰɖɜ əŬɗɖɛŮɟɘɜɧŰɖŰŬ 

Űɖɠ ˊɟŬɔɛŬŰɘəɐɠ ɛŬɠ ŭɘŬɓɑɤůɖɠ. 

 

Ⱥˊɞɛɏɜɤɠ ɏɜŬ əɞɘɜɤɜɘəɧ ŭɑəŰɡɞ ɏɢŮɘ ɜŬ əɎɜŮɘ əŬɘ ɛŮ əɎɗŮ Ůɑŭɞɠ 

ŮɜŬɚɚŬůůɧɛŮɜɞɡ ˊɧɟɞɡ Űɖɜ əɞɘɜɤɜɘəɧŰɖŰŬ Űɞɡ Ŭɜɗɟɩˊɞɡ, əŬɘ ˊɩɠ ɛˊɞɟŮɑ 

ɜŬ ŭɘŬɢŮɘɟɘůŰɐ əŬŰŬůŰɎůŮɘɠ ɧˊɤɠ ɔɎɛɞɠ, ŭɘŬɕɨɔɘɞ, ŬŭŮɚűɘəɧŰɖŰŬ, 

ůɡɜŬŭŮɚűɘəɧŰɖŰŬ, űɘɚɑŬ, ŬɜŰŬɔɤɜɘůɛɧ, ɞɘəɞɜɞɛɘəɧ ˊɟɧɓɚɖɛŬ, ŭɘŬɛɎɢŮɠ 

əŬɘ ɎɚɚŬ, ˊɞɡ ɗŮɤɟɞɨɜŰŬɘ ůɢɏůɖɠ ůŰɞ əɞɘɜɤɜɘəɞɨ ŭɘəŰɨɞɡ, ɖ ɞˊɞɑŮɠ 

ɞɜɞɛɎɕɞɜŰŬɘ  ŭŮůɛɞɑ. Ƀɘ əɞɘɜɤɜɘəɏɠ ůɢɏůŮɘɠ ɛˊɞɟŮɑ ɜŬ ŮˊɖɟŮɎůɞɡɜ Űɖɜ 

ˊɞɘɧŰɖŰŬ ɕɤɐɠ əɎˊɞɘɞɡ ŬŰɧɛɞɡ ɛɏůŬ Ŭˊɧ ˊɞɚɚɎ óəŬɜɎɚɘŬô əŬɘ ɣɡɢɞɚɞɔɘəɏɠ 

ŭɘŬŭɘəŬůɑŮɠ ɎɛŮůŬ ŮɑŰŮ ɏɛɛŮůŬ. ȯɛɛŮůŬ, ɔɜɤɟɑɕɞɡɛŮ , ɔɘŬ ˊŬɟɎŭŮɘɔɛŬ,  

Ŭˊɧ ɛŮɚɏŰŮɠ ůŰɖɜ əɞɘɜɤɜɘəɐ ɣɡɢɞɜŮɡɟɞŬɜɞůɞɚɞɔɑŬ, ɧŰɘ ɧůɞ ɛŮɔŬɚɩɜŮɘ Űɞ 

əɞɘɜɤɜɘəɧ ŭɑəŰɡɞ Ůɜɧɠ ŬŰɧɛɞɡ, ɧůɞ ŭɖɚŬŭɐ ɛŮɔŬɚɨŰŮɟɞɠ ŮɑɜŬɘ ɞ Ŭɟɘɗɛɧɠ 

Űɤɜ ŭɘŬűɞɟŮŰɘəɩɜ Ůɘŭɩɜ ůɢɏůŮɤɜ əŬɘ ŮˊŬűɩɜ ˊɞɡ ɏɢŮɘ əŬɜŮɑɠ Űɧůɞ 

ŮɜɘůɢɨŮŰŬɘ ɖ ŬɜɗŮəŰɘəɧŰɖŰŬ Űɞɡ ɞɟɔŬɜɘůɛɞɨ ůŰɞ Ŭˊɚɧ əɟɡɞɚɧɔɖɛŬ. 

 

ɆŮ ɏɜŬ əɞɘɜɤɜɘəɧ ůɨɜɞɚɞ ŬŰɧɛɤɜ ŮɛűŬɜɑɕɞɜŰŬɘ əŬɘ ůŰɟŬŰɖɔɘəɏɠ ɞɛɎŭŮɠ ɐ 

əŬŰɖɔɞɟɘɞˊɞɑɖůɖɠ, ŮɘŭɘəɎ ůŬɜ Űɞɜ əɚɎŭɞ Űɞɡ əɘɜɖɛŬŰɞɔɟɎűɞɡ ˊɞɡ Ŭˊɧ 

ɛɧɜɞɠ Űɞɡ ɏɢŮɘ ŬɟəŮŰɏɠ ɞɛɎŭŮɠ. Ƀɘ ůŰɟŬŰɖɔɘəɏɠ ɞɛɎŭŮɠ ɛˊɞɟɞɨɜ ɜŬ 

ɞɟɘůŰɞɨɜ ɤɠ ɛɑŬ ɞɛɎŭŬ ŮˊɘɢŮɘɟɐůŮɤɜ ůŮ ɏɜŬ əɚɎŭɞ, Űɞ ɞˊɞɑɞ Ůˊɑůɖɠ 

ˊŬɟɞɡůɘɎɕŮɘ ɛŮɔɎɚɞ ŮˊɑˊŮŭɞ ůɡɛɛŮŰɟɑŬɠ çɛŮ ůŮɓŬůɛɧ ůŰɖ ŭɞɛɐ əɧůŰɞɡɠ, 

ůɡɛɓŬŰɘəɧ ɞɟɔŬɜɘůɛɧ, ůɡůŰɐɛŬŰŬ Ůɚɏɔɢɞɡ əŬɗɩɠ əŬɘ Ŭɛɞɘɓɏɠ əŬɘ 

ŮˊɘˊɚɐɝŮɘɠ ůŰɞ management  ,əŬɘ ůŮ ˊɟɞůɤˊɘəɏɠ ŬˊɧɣŮɘɠ əŬɘ ˊɟɞŰɘɛɐůŮɘɠ 

ůŰŬ ŭɘɎűɞɟŬ ˊɘɗŬɜɎ out  comesè. 

 

Ƀɘ ůŰɟŬŰɖɔɘəɏɠ ŭɘŬůŰɎůŮɘɠ ůŮ ŬɡŰɐ Űɖɜ ˊŮɟɑˊŰɤůɖ ɛˊɞɟɞɨɜ ɜŬ ŮɑɜŬɘ 

çŮɝŮɘŭɑəŮɡůɖ, ŬɜŬɔɜɤɟɘůɘɛɧŰɖŰŬ Ůɛˊɞɟɘəɞɨ ůɐɛŬŰɞɠ, ˊɟɞɥɧɜŰɞɠ əŬɘ 

Ůˊɘɚɞɔɐ əŬɜŬɚɘɞɨ, ˊɞɘɧŰɖŰŬ ˊɟɞɥɧɜŰɞɠ, ŰŮɢɜɞɚɞɔɘəɐ ɖɔŮůɑŬ, əɎɗŮŰɖ 

ɞɚɞəɚɐɟɤůɖ, Űɞɡ əɧůŰɞɡɠ, ɡˊɖɟŮůɑŬ, ˊɞɚɘŰɘəɐ Űɘɛɩɜ, ɛɧɢɚŮɡůɖ əŬɘ ůɢɏůɖ 

Ůɔɢɩɟɘɤɜ əŬɘ ɝɏɜɤɜ əɡɓɏɟɜɖůɖè. ɇŮɢɜɞɚɞɔɘəɏɠ ŬɚɚŬɔɏɠ ɐ ŬɚɚŬɔɏɠ ůŰɖ 

ůɡɛˊŮɟɘűɞɟɎ Űɞɡ ŬɔɞɟŬůŰɐ ɛˊɞɟɞɨɜ ɜŬ ůɡɜŰŮɚɏůɞɡɜ ůŰɖ ŭɖɛɘɞɡɟɔɑŬ ɜɏɤɜ 

ɞɛɎŭɤɜ ɛŮ "Űɖɜ Ŭɨɝɖůɖ ɐ Űɖ ɛŮɑɤůɖ Űɖɠ ůŰŬɗŮɟɧŰɖŰŬɠ Űɞɡ ˊɟɞɥɧɜŰɞɠ, 

ŬɚɚɎɕɞɜŰŬɠ ůɢŮŰɘəɎ ɧɟɘŬ ůŰɞɜ əɚɎŭɞ". 
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ȸɘɓɚɘɞɔɟŬűɘəɐ ȰɟŮɡɜŬ 
 

ȷ. ȼ ˊɟɞɥůŰɞɟɑŬ Űɞɡ əɘɜɖɛŬŰɞɔɟɎűɞɡ  

 

ɇɞ çŪɏŬŰɟɞ Ɇəɘɩɜè: ɖ ŭɘŬűɞɟɎ ɓɟɑůəŮŰŬɘ ůŰɞ ɔŮɔɞɜɧɠ ˊɤɠ ɖ űɤŰŮɘɜɐ ˊɖɔɐ 

ɓɟɑůəŮŰŬɘ ŰɞˊɞɗŮŰɖɛɏɜɖ ˊɑůɤ Ŭˊɧ Űɖɜ ɞɗɧɜɖ, ůŮ ŬɜŰɑɗŮůɖ ɛŮ Űɞɜ 

əɘɜɖɛŬŰɞɔɟɎűɞ.ɇɞ 1834 ŮɛűŬɜɑůŰɖəŮ Űɞ ɕɞɡŰɟɧˊɘɞ ɔɘŬ Űɖ ŭɖɛɘɞɡɟɔɑŬ Űɖɠ 

ɣŮɡŭŬɑůɗɖůɖɠ Űɖɠ əɑɜɖůɖɠ, ɞɘ űɤŰɞɔɟŬűɖɛɏɜŮɠ ŮɘəɧɜŮɠ ˊɟɏˊŮɘ ɜŬ 

ŮɛűŬɜɘůŰɞɨɜ ůŮ ɔɟɐɔɞɟɖ ŭɘŬŭɞɢɐ. ȼ ŮűŮɨɟŮůɖ Űɞɡ űɘɚɛ Ŭˊɧ ɏɜŬ ˊɞɚɨ 

ŮɨűɚŮəŰɞ ŮəɟɖəŰɘəɧ, Űɞ ůŮɚɘɚɧɘɜŰ, ˊɞɡ əŬŰɎűŮɟŮ Űɞ 1887 ɞ ɉɎɜɘɛˊŬɚ 

ũəɞɨɜŰɔɞɡɘɜ.  ȷɡŰɞɑ ɞɘ çɛŬɔɘəɞɑ űŬɜɞɑè ŰɟɞˊɞˊɞɘɐɗɖəŬɜ ɛŮ Űɖɜ ˊɟɞůɗɐəɖ 

űɤŰɞűɟŬəŰɩɜ, ɛŬɜɘɓɏɚŬɠ əŬɘ Ɏɚɚɤɜ ŮˊɘɜɞɖɛɎŰɤɜ ɔɘŬ ɜŬ ɔɑɜɞɡɜ ɞɘ ˊɟɩŰŮɠ 

əɘɜɖɛŬŰɞɔɟŬűɘəɏɠ ɛɖɢŬɜɏɠ ˊɟɞɓɞɚɐɠ. 

 

ɆŰŬ Űɏɚɖ Űɖɠ ŭŮəŬŮŰɑŬɠ Űɞɡ 1880 əŬɘ Ŭɟɢɏɠ Űɖɠ ŭŮəŬŮŰɑŬɠ Űɞɡ 1890 

ɏɔɘɜŮ ɞ ůɡɜŭɡŬůɛɧɠ ɛɘŬɠ ŮɨəŬɛˊŰɖɠ, ŭɘŬűŬɜɞɨɠ ɓɎůɖɠ űɘɚɛ, Ůɜɧɠ 

ɔɟɐɔɞɟɞɡ ɢɟɧɜɞɡ ɏəɗŮůɖɠ, Ůɜɧɠ ɛɖɢŬɜɘůɛɞɨ ˊɞɡ ɜŬ ŰɟŬɓɎ Űɞ űɘɚɛ ɛɏůŬ 

Ŭˊɧ Űɖɜ əɎɛŮɟŬ, Ůɜɧɠ ŭɘŬəɞˊŰɧɛŮɜɞɡ ɛɖɢŬɜɘůɛɞɨ ˊɞɡ ɜŬ ůŰŬɛŬŰɎ Űɞ űɘɚɛ 

əŬɘ Ůɜɧɠ űɤŰɞűɟɎəŰɖ ˊɞɡ ɜŬ ŮɛˊɞŭɑɕŮɘ Űɖ ŭɘɏɚŮɡůɖ Űɞɡ űɤŰɧɠ. ɇɞ 1894 

ɤůŰɧůɞ ɎɟɢɘůŮ ɖ ˊŬɟŬɔɤɔɐ əɘɜɖŰɞůəɞˊɑɤɜ əŬɘ ɖ ŮŰŬɘɟɑŬ  ȰɜŰɘůɞɜ ɏəŬɜŮ 

Űɞ ˊɟɩŰɞ ůŰɞɨɜŰɘɞ, ɛŮ Űɞ ɧɜɞɛŬ çɀŬɨɟɖ ɀŬɟɑŬè (Black  Maria ), ˊɞɡ 

ŬˊɞŰŮɚɞɨɜŰŬɜ Ŭˊɧ ɏɜŬ ɛɧɜɞ ŭɤɛɎŰɘɞ ɛŮ ɏɜŬɜ əɘɜɖŰɞɔɟɎűɞ ˊɎɜɤ ůŮ ɟɎɔŮɠ, 

ɔɘŬ ɜŬ ŰɟɞűɞŭɞŰŮɑ ɛŮ ŰŬɘɜɑŮɠ ŰŬ əɘɜɖŰɞůəɧˊɘŬ. 

 

i.  Ƀ əɘɜɖɛŬŰɞɔɟɎűɞɠ ɤɠ Űɏɢɜɖ 

 

Ƀ Ȼɞɟɕ  ɀŮɚɘɏɠ Űɞ 1896 ŬɔɧɟŬůŮ ɏɜŬ ɛɖɢɎɜɖɛŬ ˊɞɡ ɞɜɞɛŬɕɧŰŬɜ ɓɘɞůəɧˊɘɞ 

ɞ ɞˊɞɑɞɠ, Űɞ ŰŮɚŮɘɞˊɞɑɖůŮ ɛɧɜɞɠ Űɞɡ űŰɘɎɢɜɞɜŰŬɠ ɛɘŬ ɛɖɢŬɜɐ ɚɐɣŮɤɠ 

ŭɘəɐɠ Űɞɡ ŮɛˊɜŮɨůŮɤɠ. ɇɞ 1897 ɞ ɀŮɚɘɏɠ ɏɢŰɘůŮ Űɞ ŭɘəɧ Űɞɡ ůŰɞɨɜŰɘɞ, 

ˊɞɡ ŮɑɢŮ ˊŬɜŰɞɨ ŰɕŬɛŬɟɑŮɠ ůŬɜ ɗŮɟɛɞəɐˊɘɞ. Ⱥˊɘˊɚɏɞɜ, ŮɘůɐɔŬɔŮ ŰŮɢɜɘəɏɠ 

ɞˊŰɘəɩɜ Ůűɏ, Ůɜɩ ɔɘŬ ˊɟɩŰɖ űɞɟɎ ˊɟɧɓŬɚŮ ɏɔɢɟɤɛŮɠ ŰŬɘɜɑŮɠ, 

ɢɟɤɛŬŰɑɕɞɜŰŬɠ Űɖɜ əɘɜɖɛŬŰɞɔɟŬűɘəɐ ŰŬɘɜɑŬ (əŬɟɏ) ɛŮ Űɞ ɢɏɟɘ. ȷˊɧ Űɞ 

1904 ˊŮɟɑˊɞɡ əŬɘ ɛŮŰɎ, ɖ ŬűɖɔɖɛŬŰɘəɐ ɛɞɟűɐ ɏɔɘɜŮ ɞ ŮˊɘəɟŬŰɏůŰŮɟɞɠ 

Űɨˊɞɠ əɘɜɖɛŬŰɞɔɟŬűɘəɐɠ ŭɖɛɘɞɡɟɔɑŬɠ ůŰɖɜ Ůɛˊɞɟɘəɐ ɓɘɞɛɖɢŬɜɑŬ, əŬɘ ɖ 

ˊŬɔəɧůɛɘŬ ŮˊɘŰɡɢɑŬ Űɞɡ əɘɜɖɛŬŰɞɔɟɎűɞɡ ŮɝŬəɞɚɞɡɗɞɨůŮ ɜŬ ɛŮɔŬɚɩɜŮɘ. 

 

ɇɞ 1904 ŭɖɛɘɞɡɟɔɞɨɜŰŬɘ ůŰɖɜ ȷɛŮɟɘəɐ ɞɘ ŭɨɞ ˊɟɩŰŮɠ ɛŮɔɎɚŮɠ ˊɟɞ 

ɢɞɚɘɔɞɡɜŰɘŬɜɏɠ əɘɜɖɛŬŰɞɔɟŬűɘəɏɠ ŮŰŬɘɟŮɑŮɠ, ɖ ȸɑŰŬɔəɟŬű əŬɘ ɖ 

ɀˊɎɘɞɔəɟŬű, Ůɜɩ ɞ ũəɟɑűɘɗ (D. W. Griffith ) ɏɔɘɜŮ ɞ ˊɟɩŰɞɠ ůəɖɜɞɗɏŰɖɠ 

ˊɞɡ ˊɟɞůɚŬɛɓɎɜŮŰŬɘ Ŭˊɧ Űɖɜ ɀˊɎɘɞɔəɟŬű. ȺəŰɘɛɎŰŬɘ ɧŰɘ Űɞ 1908, ůŰɘɠ 

ȼɜɤɛɏɜŮɠ ɄɞɚɘŰŮɑŮɠ ɡˊɐɟɢŬɜ ˊŮɟɑˊɞɡ 10.000 əɘɜɖɛŬŰɞɔɟɎűɞɘ. ɇɞ 1911 ɞ 

ɗŮɤɟɖŰɘəɧɠ ɅɘŰůɘɧŰɞ ȾŬɜɞɨɜŰɞ, ŬˊɞəɎɚŮůŮ Űɞɜ əɘɜɖɛŬŰɞɔɟɎűɞ çȰɓŭɞɛɖ 

Űɏɢɜɖè. Ƀ ȷô ɄŬɔəɧůɛɘɞɠ ˊɧɚŮɛɞɠ ɏɛŮɚɚŮ ɜŬ ˊŮɟɘɞɟɑůŮɘ Űɖɜ ŮɚŮɨɗŮɟɖ 

ŭɘŬəɑɜɖůɖ Űɤɜ ŰŬɘɜɘɩɜ Ŭˊɧ ɢɩɟŬ ůŮ ɢɩɟŬ, əŬɘ Űɞ ɉɧɚɘɔɞɡɜŰ ɗŬ ɝŮɢɩɟɘɕŮ 

ɤɠ ɖ əɡɟɑŬɟɢɖ ɓɘɞɛɖɢŬɜɘəɐ ŭɨɜŬɛɖ ůŰɖɜ ˊŬɔəɧůɛɘŬ əɘɜɖɛŬŰɞɔɟŬűɘəɐ 

ˊŬɟŬɔɤɔɐ. 

 

ii.  Ƀɛɘɚɩɜ ȾɘɜɖɛŬŰɞɔɟɎűɞɠ  (1919 ï 1929)  

 

ɇɞ 1919, ɗŬ əŬŰŬɔɟŬűŮɑ ɖ ˊɟɩŰɖ ɖɢɞɔɟɎűɘůɖ ůŮ əɘɜɖɛŬŰɞɔɟŬűɘəɧ űɘɚɛ, 

Ŭˊɧ Űɞɜ ȷɛŮɟɘəŬɜɧ ŮűŮɡɟɏŰɖ ȿɘ NŰŮ ūɧɟŮůŰ. ɇɞ 1923  ɖ ŮɡɟŮůɘŰŮɢɜɑŬ Űɞɡ 

ɗŬ ɓŮɚŰɘɤɗŮɑ ˊŮɟŬɘŰɏɟɤ ɛŮ Űɖɜ ɓɞɐɗŮɘŬ Űɞɡ ɇɑɞɜŰɞɟ Ⱦɏɘɠ. ɇɞɜ ȷˊɟɑɚɘɞ 

Űɞɡ 1923 ůŰɖɜ ɁɏŬ Ɉɧɟəɖ, ɔɑɜɞɜŰŬɘ ɞɘ ˊɟɩŰŮɠ ˊɟɞɓɞɚɏɠ Ůɛˊɞɟɘəɩɜ 

ŰŬɘɜɘɩɜ ɛŮ ˊɚɐɟɤɠ ůɡɔɢɟɞɜɘůɛɏɜɞ ɐɢɞ Ŭˊɧ Űɞɜ ūɧɟŮůŰ. ȼ ɘůŰɞɟɑŬ Űɞɡ 

ɖɢɞɔɟŬűɖɛɏɜɞɡ əɘɜɖɛŬŰɞɔɟŬűɘəɞɨ ɐɢɞɡ ɝŮəɑɜɖůŮ Űɞ 1926 ɛŮ Űɖɜ ůɡůəŮɡɐ 

( Vita  phone), ɖ ɞˊɞɑŬ ɏŭɘɜŮ Űɖ ŭɡɜŬŰɧŰɖŰŬ ŬɜŬˊŬɟŬɔɤɔɐɠ ɛɞɡůɘəɐɠ, ɛɏůɤ 

Ůɜɧɠ ŭɑůəɞɡ ˊɞɡ ůɡɔɢɟɞɜɘɕɧŰŬɜ ɛŮ Űɖɜ ɛɖɢŬɜɐ ˊɟɞɓɞɚɐɠ Űɖɠ ŰŬɘɜɑŬɠ. 
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iii.  Ȱɔɢɟɤɛɞɠ əɘɜɖɛŬŰɞɔɟɎűɞɠ  (1930 ï 1970)  

 

ɆŰɖɜ ɘůŰɞɟɑŬ ɏɢɞɡɜ ˊŮɟɎůŮɘ ɧɛɤɠ, ɤɠ ɞɘ ˊɟɩŰŮɠ ɏɔɢɟɤɛŮɠ, çɃ ɛɎɔɞɠ Űɞɡ 

Ƀɕè əŬɘ Űɞ çȳůŬ ˊŬɑɟɜŮɘ ɞ ɎɜŮɛɞɠè, Űɞ 1939. ɇɞ 1906 ŮɛűŬɜɑůŰɖəŮ ɛɘŬ 

ˊɞɚɨ ɏɝɡˊɜɖ ɛɏɗɞŭɞɠ, ɖ Kinema  color , ůɨɛűɤɜŬ ɛŮ Űɖɜ ɞˊɞɑŬ ŰŬ ŰɟɑŬ 

ɓŬůɘəɎ ɢɟɩɛŬŰŬ ůɡɛˊŰɐɢɗɖəŬɜ ůŮ 2 əŬɘ ɢɤɟɏůŬɜŮ ůŮ ɏɜŬ űɘɚɛ ˊɞɡ ɏŰɟŮɢŮ 

ɛŮ Űɖ ŭɘˊɚɎůɘŬ Ŭˊɧ Űɖɜ ŰɧŰŮ ŮˊɘəɟŬŰɞɨůŬ ŰŬɢɨŰɖŰŬ. ɇɞ 1928 ɞɘ 2 

ŮˊɘűɎɜŮɘŮɠ ɏɔɘɜŬɜ ɛˊɚɏɞɜ ɛɑŬ.  Űɞ 1941 ɛŮ Űɖɜ ɞɜɞɛŬůɑŬ Mono pack  

Techn icolor , Ŭˊɧ Űɞ ɞˊɞɑɞ ŭɘŬɢɤɟɘɕɧɜŰɞɡůŬɜ ŰŬ ɢɟɩɛŬŰŬ əŬɘ ŮɛűŬɜɘɕɧŰŬɜ 

ůŮ ɏɜŬ ŰŮɚɘəɧ űɘɚɛ. Ƀɘ ŰŬɘɜɑŮɠ Technicolor  ɤůŰɧůɞ ŮɑɜŬɘ ɞɘ ɛɧɜŮɠ ɧˊɞɡ 

ŰŬ ɢɟɩɛŬŰŬ ˊŬɟŬɛɏɜɞɡɜ ŬɜŬɚɚɞɑɤŰŬ ůŰɞ ɢɟɧɜɞ. 

 

ȸ. Ƀ Ⱥɚɚɖɜɘəɧɠ ȾɘɜɖɛŬŰɞɔɟɎűɞɠ 

 

i.  Ⱥɚɚɖɜɘəɧɠ ȾɘɜɖɛŬŰɞɔɟɎűɞɠ Ŭˊɧ Űɖɜ ɔɏɜɜɖůɐ Űɞɡ ô30 

 

Ƀɘ ˊɟɩŰɞɘ ɔɜɤůŰɞɑ ȰɚɚɖɜŮɠ əɘɜɖɛŬŰɞɔɟŬűɘůŰɏɠ əŬɘ Űɞɜ Űɞɡ ȸŬɚəŬɜɘəɞɨ 

ȾɘɜɖɛŬŰɞɔɟɎűɞɡ, ŮɑɜŬɘ ɞɘ ŬŭŮɚűɞɑ ȽɤɎɜɜɖɠ əŬɘ ɀɘɚŰɘɎŭɖɠ ɀŬɜɎəɘŬ, ɞɘ 

ɞˊɞɑɞɘ əɘɜɖɛŬŰɞɔɟŬűɞɨɜ ůŰɖɜ ŮɡɟɨŰŮɟɖ ˊŮɟɘɞɢɐ Űɖɠ ɀŬəŮŭɞɜɑŬɠ. ȼ ˊɟɩŰɖ 

ůɤɕɧɛŮɜɖ ŰŬɘɜɑŬ Űɞɡɠ ɢɟɞɜɞɚɞɔŮɑŰŬɘ Ŭˊɧ Űɞ 1905. ɇɞ 1906 ůŰɖɜ ȷɗɐɜŬ 

Ŭˊɧ Űɞɡɠ  ɃɚɡɛˊɘŬəɞɨɠ ȷɔɩɜŮɠ. ȷˊɧ Űɞ  1910-11 ɞɘ ɓɞɡɓɏɠ əɤɛɤŭɑŮɠ 

ɛɘəɟɞɨ ɛɐəɞɡɠ . ɇɞ 1914 Ŭɟɢɑɕɞɡɜ ɜŬ ŮɛűŬɜɑɕɞɜŰŬɘ ŮŰŬɘɟɑŮɠ ˊŬɟŬɔɤɔɐɠ . 

ȼ ˊɟɩŰɖ ɛŮɔɎɚɖ Ůɛˊɞɟɘəɐ ŮˊɘŰɡɢɑŬ ɏɟɢŮŰŬɘ Űɞ 1920 ɛŮ Űɞ űɘɚɛ çɃ ȸɘɚɚɎɟ 

ůŰŬ ɔɡɜŬɘəŮɑŬ ɚɞɡŰɟɎ Űɞɡ ūŬɚɐɟɞɡè.  

 

ɇɖɜ ɢɟɞɜɘəɐ ˊŮɟɑɞŭɞ 1928 -  1931 ɛŮɔŬɚɞɡɟɔŮɑ ɖ əɘɜɖɛŬŰɞɔɟŬűɘəɐ 

ŮˊɘɢŮɑɟɖůɖ çɁŰŬɔə -  ūɘɚɛè (Dag Film ) Űɤɜ ŬŭŮɚűɩɜ ũŬɕɘɎŭɖ ˊɞɡ 

ɚŮɘŰɞɡɟɔɞɨůŮ ɐŭɖ Ŭˊɧ Űɞ 1918 əŬɘ ŬůɢɞɚɐɗɖəŮ ɛŮ ɘůŰɞɟɘəɏɠ ŰŬɘɜɑŮɠ əŬɘ 

Űɖɜ əɘɜɖɛŬŰɞɔɟɎűɖůɖ ɚɞɔɞŰŮɢɜɘəɩɜ ɏɟɔɤɜ. ɇɞ 1932 ˊŬɑɕŮŰŬɘ ůŰɞɡɠ 

əɘɜɖɛŬŰɞɔɟɎűɞɡɠ ɖ ˊɟɩŰɖ ɞɛɘɚɞɨůŬ ŰŬɘɜɑŬ çɞ ȷɔŬˊɖŰɘəɧɠ Űɖɠ 

ȸɞůəɞˊɞɨɚŬɠè, Űɖɠ ŮŰŬɘɟɑŬɠ çɃɚɨɛˊɘŬ ūɘɚɛè ůŮ ůəɖɜɞɗŮůɑŬ ȹ. ɇůŬəɑɟɖ. 

ɇɞ 1939, əɎɜŮɘ Űɖɜ ŮɛűɎɜɘůɐ Űɞɡ ɞ ūɘɚɞˊɞɑɛɖɜ ūɑɜɞɠ ɘŭɟɨɞɜŰŬɠ ɛŬɕɑ ɛŮ 

ůɡɜŮŰŬɑɟɞɡɠ ŰŬ "ȺɚɚɖɜɘəɎ ȾɘɜɖɛŬŰɞɔɟŬűɘəɎ ɆŰɞɨɜŰɘɞ". 

 

ii.  ȼ ŭŮəŬŮŰɑŬ Űɞɡ ȭ40 -   Ƀ ɛŮŰŬˊɞɚŮɛɘəɧɠ əɘɜɖɛŬŰɞɔɟɎűɞɠ 

 

ɀɏůŬ ůŰŬ ŭɨůəɞɚŬ ɢɟɧɜɘŬ Űɖɠ ȾŬŰɞɢɐɠ ˊɞɡ ŬəɞɚɞɡɗŮɑ, ɞ ūɑɜɞɠ ɘŭɟɨŮɘ Űɖ 

çūɑɜɞɠ ūɘɚɛè (1942) ˊɞɡ ɏɛŮɚɚŮ ɜŬ ůűɟŬɔɑůŮɘ Űɖɜ ɘůŰɞɟɑŬ Űɞɡ Ⱥɚɚɖɜɘəɞɨ 

əɘɜɖɛŬŰɞɔɟɎűɞɡ. ɀɏůŬ ůŰɖɜ əŬŰɞɢɐ ɔɡɟɑɕɞɜŰŬɘ ŭɨɞ ůɖɛŬɜŰɘəɏɠ ŰŬɘɜɑŮɠ, 

çȼ űɤɜɐ Űɖɠ əŬɟŭɘɎɠè (1943), ůŮ ůəɖɜɞɗŮůɑŬ ȹ. ȽɤŬɜɜɧˊɞɡɚɞɡ əŬɘ 

çɉŮɘɟɞəɟɞŰɐɛŬŰŬè (1944), ůŮ ůəɖɜɞɗŮůɑŬ ũ. ɇɕŬɓɏɚŬ. ȾŬɘ ůŰɘɠ ŭɨɞ 

ŮɛűŬɜɑɕŮŰŬɘ ůŰɖɜ ˊɟɩŰɖ Űɞɡ əɘɜɖɛŬŰɞɔɟŬűɘəɐ ŮɛűɎɜɘůɖ ɞ ɜŮŬɟɧɠ 

ˊɟɤŰŬɔɤɜɘůŰɐɠ Űɞɡ ɗŮɎŰɟɞɡ ȹɖɛɐŰɟɖɠ ɉɞɟɜ. ɆŰɖɜ ɞɡůɑŬ ŬɡŰɏɠ ɞɘ ŭɨɞ 

ŰŬɘɜɑŮɠ ŮɑɜŬɘ ˊɞɡ ŮɔəŬɘɜɘɎɕɞɡɜ ɛɘŬ ɜɏŬ ˊɞɚɨ ŭɖɛɘɞɡɟɔɘəɐ ˊŮɟɑɞŭɞ ɔɘŬ 

Űɞ Ůɚɚɖɜɘəɧ ůɘɜŮɛɎ.  

 

ɇɞ 1944 ɖ ɛŮɔɎɚɖ ɛŬɠ ŰɟŬɔɤŭɧɠ ȾŬŰɑɜŬ ɄŬɝɘɜɞɨ, ŰɘɛɎŰŬɘ ɛŮ Űɞ ȳůəŬɟ ȸȭ 

ɔɡɜŬɘəŮɑɞɡ ɟɧɚɞɡ ɔɘŬ Űɖɜ ŮɟɛɖɜŮɑŬ Űɖɠ ůŰɖɜ ŰŬɘɜɑŬ "ũɘŬ ˊɞɘɧɜ ɢŰɡˊɎŮɘ 

ɖ əŬɛˊɎɜŬ". ɆŰɖɜ ŰŬɟŬɔɛɏɜɖ Ůˊɞɢɐ ˊɞɡ ŬəɞɚɞɡɗŮɑ Ŭˊɧ ŰŬ ȹŮəŮɛɓɟɘŬɜɎ 

ɛɏɢɟɘ Űɞ Űɏɚɞɠ Űɞɡ Ůɛűɨɚɘɞɡ, ɞɘ ŰŬɘɜɑŮɠ ˊɞɡ ɔɡɟɑɕɞɜŰŬɘ ŮɑɜŬɘ ˊɞɚɨ 

ɚɑɔŮɠ. Ʉɞɚɚɞɑ əŬɚɚɘŰɏɢɜŮɠ ŰŬɚŬɘˊɤɟɞɨɜŰŬɘ ɛŮ ŭɘɩɝŮɘɠ, əɡɜɖɔɖŰɎ əŬɘ 

ŮɝɞɟɑŮɠ. 

  

ɀŮ Űɖɜ ŬˊŮɚŮɡɗɏɟɤůɖ, ɛˊɞɟɞɨɛŮ ɜŬ ˊɞɨɛŮ ɧŰɘ ŬɟɢɑɕŮɘ ɖ ɘůŰɞɟɑŬ Űɞɡ 

Ůɚɚɖɜɘəɞɨ əɘɜɖɛŬŰɞɔɟɎűɞɡ. Ⱥɜɩ Űɞ ˊɟɩŰɞ -ɛɏŰɟɘɞ ůŮ Ůɝɞˊɚɘůɛɧ-  ůŰɞɨɜŰɘɞ 

Űɞɡ "Ɇəɞɡɚɖəɑŭɖ" əɚŮɑɜŮɘ, ɘŭɟɨɞɜŰŬɘ ŭɨɞ ŬɟəŮŰɎ ůɡɔɢɟɞɜɘůɛɏɜŬ 

ůŰɞɨɜŰɘɞ. ɇɞ "ȯɚűŬ" ůŰŬ ɀŮɚɑůůɘŬ əŬɘ Űɖɠ "ȷɜɕŮɟɓɧɠ" ůŰɖ ūɘɚɞɗɏɖ. 

ȹɘŬɗɏŰɞɡɜ Űɖɜ ŬɜŬɔəŬɑŬ ɏəŰŬůɖ əŬɘ ɛɖɢŬɜɐɛŬŰŬ ůɡɔɢɟɞɜɘůɛɏɜŬ, əŬɗɩɠ əŬɘ 

ŮɘŭɘəŮɡɛɏɜɞ ŰŮɢɜɘəɧ ˊɟɞůɤˊɘəɧ. ȷɟɔɧŰŮɟŬ ɘŭɟɨɞɜŰŬɘ əŬɘ ɛŮɟɘəɎ 

ɛɘəɟɧŰŮɟŬ ůŰɞɨɜŰɘɞ. Ƀɘ ŮŰŬɘɟɑŮɠ ˊŬɟŬɔɤɔɐɠ ɔɑɜɞɜŰŬɘ ůɡɜŮɢɩɠ 

ˊŮɟɘůůɧŰŮɟŮɠ. ɇɖ ūɑɜɞɠ ūɘɚɛɠ, ˊɞɡ ŮɛűŬɜɑůŰɖəŮ ˊɟɩŰɖ, əŬɗɩɠ əŬɘ Űɖɠ 
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ȷɜɕŮɟɓɧɠ, ɁɞɓɎə Ŭəɞɚɞɡɗɞɨɜ ɞɘ ŮŰŬɘɟɑŮɠ ɄŬɟɗŮɜɩɜ, ɀŮůɧɔŮɘɞɠ, Ʉ. ɀɐɚŬɠ, 

ȿŬɛˊɟɘɜɧɠ, ɇɕŬɚ ūɘɚɛɠ, Ⱦ. ȾɞɜɘŰůɘɩŰɖɠ, ũəɟŮɔə ɇɎɚɚŬɠ, ȾɩůŰŬɠ 

ȾŬɟŬɔɘɎɜɜɖɠ, ȷűɞɑ ȾŬɟŬŰɕɧˊɞɡɚɞɘ, ɊŬɟɟɎɠ-Ʌɞɡůɧˊɞɡɚɞɘ-ȿŬɕŬɟɑŭɖɠ, 

ȹŬɛŬůəɖɜɧɠ -  ɀɘɢŬɖɚɑŭɖɠ ə.Ɏ. 

 

Ƀɘ ˊɟɞůˊɎɗŮɘŮɠ Űɤɜ ŮŰŬɘɟɘɩɜ ɡˊɐɟɝŬɜ űɘɚɧŰɘɛŮɠ, ɢɤɟɑɠ Ůɜ ŰɞɨŰɞɘɠ ɜŬ 

əŬŰɞɟɗɩůɞɡɜ ɜŬ ɝŮˊŮɟɎůɞɡɜ ŰŬ ɧɟɘŬ Űɖɠ Ůɛˊɞɟɘəɐɠ ůəɞˊɘɛɧŰɖŰŬɠ. ȼ 

ŮŰɐůɘŬ ˊŬɟŬɔɤɔɐ Űɤɜ ŮŰɩɜ 1948 əŬɘ 1949 ŮɑɜŬɘ ŬɜŰɑůŰɞɘɢŬ 7 əŬɘ 8 

ŰŬɘɜɑŮɠ. ȼ ˊɞɘɧŰɖŰŬ, ůŮ ɔŮɜɘəɏɠ ɔɟŬɛɛɏɠ, ŮɑɜŬɘ ˊɎɜŰŬ ůŮ ɢŬɛɖɚɧ 

ŮˊɑˊŮŭɞ. 

 

iii.  ȼ ŭŮəŬŮŰɑŬ Űɞɡ ȭ50 -  ɆŰŬɗŮɟɎ Ŭɜɞŭɘəɐ ˊɞɟŮɑŬ 

 

ɇɖɜ ŭŮəŬŮŰɑŬ Űɞɡ ô50 ɞ Ůɚɚɖɜɘəɧɠ əɘɜɖɛŬŰɞɔɟɎűɞɠ ɢŬɟɎɕŮɘ ɛɑŬ ůŰŬɗŮɟɎ 

Ŭɜɞŭɘəɐ ˊɞɟŮɑŬ əŬɘ ɛŮɔŬɚɩɜŮɘ Űɞ ŮɜŭɘŬűɏɟɞɜ ɔɘŬ ŰŬ ŮɔɢɩɟɘŬ űɘɚɛ ˊɞɡ 

əŬɗɟŮűŰɑɕɞɡɜ Űɖɜ ůɨɔɢɟɞɜɖ ɕɤɐ.  

 

ȺɛűŬɜɑɕɞɜŰŬɘ ɜɏɞɘ ůəɖɜɞɗɏŰŮɠ əŬɘ ɖɗɞˊɞɘɞɑ ˊɞɡ ɔɜɤɟɑɕɞɡɜ Űɖɜ Ŭˊɞŭɞɢɐ 

Űɞɡ əɘɜɖɛŬŰɞɔɟŬűɘəɞɨ əɞɘɜɞɨ ɧˊɤɠ ɞ ȷɚɏəɞɠ ɆŬəŮɚɎɟɘɞɠ, ɞ Ɂɑəɞɠ 

ɇůɘűɧɟɞɠ, ɖ Ȱɚɚɖ ȿŬɛˊɏŰɖ, ɞ ɁŰɑɜɞɠ ȼɚɘɧˊɞɡɚɞɠ, ɖ Ⱥɘɟɐɜɖ ɄŬˊɎ ə.Ŭ. 

ȹɘŬˊɘůŰɩɜŮŰŬɘ Ŭɨɝɖůɖ Űɖɠ əɘɜɖɛŬŰɞɔɟŬűɘəɐɠ ˊŬɟŬɔɤɔɐɠ ˊɞɡ ɝŮˊŮɟɜɎ ŰŬ 60 

űɘɚɛ Űɞɜ ɢɟɧɜɞ. ɇɞ ɛŮɔŬɚɨŰŮɟɞ ɛɏɟɞɠ Űɤɜ űɘɚɛ ɤůŰɧůɞ ɐŰŬɜ ɛŮɚɞŭɟɎɛŬŰŬ 

(ɛŮɚɧ) əŬɘ Ůɛˊɞɟɘəɏɠ əŬŰŬůəɞˊŮɡŰɘəɏɠ ˊŮɟɘˊɏŰŮɘŮɠ. 

 

ɆŰɖ ŭŮəŬŮŰɑŬ Űɞɡ 1950, ɞ ŮɡɟɤˊŬɥəɧɠ ŰŮɢɜɘəɧɠ Ůɝɞˊɚɘůɛɧɠ ŬɟɢɑɕŮɘ ŭŮɘɚɎ 

ɜŬ ŮɛűŬɜɑɕŮŰŬɘ ůŰŬ ŮɚɚɖɜɘəɎ çůŰɞɨɜŰɘɞè əŬŰɎ əɨɟɘɞ ɚɧɔɞ, ɛŮ űɟɞɜŰɑŭŬ 

Űɞɡ ūɑɜɞɡ, ˊɞɡ ˊɟɩŰɞɠ ɏűŮɟŮ, Űɞ 1953, ɛɖɢɎɜɖɛŬ ɞˊŰɘəɐɠ ŮɔɔɟŬűɐɠ Űɞɡ 

ɐɢɞɡ. ũɘŬ ŬɟəŮŰɧ əŬɘɟɧ, ɧɛɤɠ Ŭəɧɛɖ, ɢɟɖůɘɛɞˊɞɘɞɨɜŰŬɘ ŬɡŰɞůɢɏŭɘŬ 

ɛɖɢŬɜɐɛŬŰŬ əŬŰŬůəŮɡŬůɛɏɜŬ Ŭˊɧ ȰɚɚɖɜŮɠ ŰŮɢɜɘəɞɨɠ. ɇŬ ɚŮɔɧɛŮɜŬ 

çůŰɞɨɜŰɘɞè ŮɑɜŬɘ ɛŮɔɎɚŮɠ ŬˊɞɗɐəŮɠ, əɎˊɞɘɞ űɞɡŬɔɘɏ ɗŮɎŰɟɞɡ ɐ əŬɘ 

əɎˊɞɘɞɠ ɢɩɟɞɠ ɔɖˊɏŭɞɡ.  

 

ɆŰɞ Űɏɚɞɠ, ɧɛɤɠ, Űɖɠ ŭŮəŬŮŰɑŬɠ Ŭɟɢɑɕɞɡɜ ɜŬ ɢŰɑɕɞɜŰŬɘ ŮɘŭɘəɎ əŰɑɟɘŬ 

ɔɘŬ əɘɜɖɛŬŰɞɔɟŬűɘəɐ ɢɟɐůɖ. ȰŰůɘ, ɢŰɑɕŮŰŬɘ Űɞ ůŰɞɨɜŰɘɞ Űɖɠ çȯɜɕŮɟɓɞɠè, 

ɛŮ ŭɎɜŮɘɞ Űɖɠ Ⱥɗɜɘəɐɠ ɇɟɎˊŮɕŬɠ. ȺɑɢŮ ŰŮɢɜɘəɧ Ůɝɞˊɚɘůɛɧ ŬɝɘɞůɖɛŮɑɤŰɞ 

əŬɘ ɘəŬɜɞˊɞɘɖŰɘəɧ ɔɘŬ ɛɘŬ ɎɟŰɘŬ əɘɜɖɛŬŰɞɔɟŬűɘəɐ ŮɟɔŬůɑŬ. ɇɞ ůŰɞɨɜŰɘɞ 

çȯɚűŬè əŬŰŬůəŮɡɎůŰɖəŮ Ŭˊɧ ɘŭɘɩŰŮɠ ɛŮ ɘəŬɜɞˊɞɘɖŰɘəɧ Ůɝɞˊɚɘůɛɧ ŬɚɚɎ ŭŮɜ 

ɚŮɘŰɞɨɟɔɖůŮ ɞɛŬɚɎ. ɇɞ ůŰɞɨɜŰɘɞ çūɎɟɞɠè ɚŮɘŰɞɨɟɔɖůŮ ɛŮ ɛɖɢŬɜɐɛŬŰŬ 

Ůɚɚɖɜɘəɐɠ əŬŰŬůəŮɡɐɠ. ȷɟɔɧŰŮɟŬ ɛŮ Űɖɜ əɘɜɖɛŬŰɞɔɟŬűɘəɐ əɟɑůɖ, 

ɛŮŰŬŰɟɎˊɖəŮ ůŮ ůŰɞɨɜŰɘɞ ŰɖɚŮɧɟŬůɖɠ. ɇɏɚɞɠ, Űɞ ůŰɞɨɜŰɘɞ Űɖɠ çūɑɜɞɠ 

ūɘɚɛè, ůŰŬ  ɆˊɎŰŬ, ŮɑɜŬɘ Űɞ əŬɚɨŰŮɟŬ Ůɝɞˊɚɘůɛɏɜɞ Ůɚɚɖɜɘəɧ ůŰɞɨɜŰɘɞ. 

ȹŮɜ ́ɟɧűŰŬůŮ, ɧɛɤɠ ɜŬ ɚŮɘŰɞɡɟɔɐůŮɘ əŬɜɞɜɘəɎ, ɛŮ Űɖɜ əɘɜɖɛŬŰɞɔɟŬűɘəɐ 

əɟɑůɖ ˊɞɡ ŮəŭɖɚɩɗɖəŮ ůŮ ɚɑɔɞ. 

 

ɇɞ 1956, ɗŬ ˊɟɞɓɚɖɗŮɑ ůŰɞɡɠ Ůɚɚɖɜɘəɞɨɠ əɘɜɖɛŬŰɞɔɟɎűɞɡɠ ɖ ˊɟɩŰɖ 

ɏɔɢɟɤɛɖ Ůɚɚɖɜɘəɐ ŰŬɘɜɑŬ, çɃ ŬɔŬˊɖŰɘəɧɠ Űɖɠ ɓɞůəɞˊɞɨɚŬɠè, ůŮ ůŮɜɎɟɘɞ 

əŬɘ ůəɖɜɞɗŮůɑŬ ȼɚɑŬ ɄŬɟŬůəŮɡɎ əŬɘ ˊɟɤŰŬɔɤɜɘůŰɏɠ Űɞɡɠ ȹɖɛɐŰɟɖ 

ɄŬˊŬɛɘɢŬɐɚ, ȾŬɑŰɖ ȿŬɛˊɟɞˊɞɨɚɞɡ, ȷɜŭɟɏŬ ūɘɚɘˊˊɑŭɖ, ɆŰɏɚɚŬ ũŮɤɟɔɘɎŭɖ, 

ɉɟɘůŰɧűɞɟɞ ɁɏɕŮɟ ə.Ɏ. ɋůŰɧůɞ, ɖ ˊɟɩŰɖ (ɢɟɞɜɞɚɞɔɘəɎ) ɏɔɢɟɤɛɖ Ůɚɚɖɜɘəɐ 

ŰŬɘɜɑŬ ŮɑɜŬɘ ɞɘ çɄɟɤŰŮɡɞɡůɘɎɜɘəŮɠ ˊŮɟɘˊɏŰŮɘŮɠè (1956) ůŮ ůŮɜɎɟɘɞ ȼɚɑŬ 

ȿɡɛˊŮɟɧˊɞɡɚɞɡ əŬɘ ůəɖɜɞɗŮůɑŬ ũɘɎɜɜɖ ɄŮŰɟɞˊɞɡɚɎəɖ. ɆŰɖɜ ŰŬɘɜɑŬ əɎɜŮɘ 

Űɖɜ ˊɟɩŰɖ əɘɜɖɛŬŰɞɔɟŬűɘəɐ Űɖɠ ŮɛűɎɜɘůɖ ɖ ɅɏɜŬ ȸɚŬɢɞˊɞɨɚɞɡ. ȼ 

ŮˊŮɝŮɟɔŬůɑŬ Űɖɠ ŰŬɘɜɑŬɠ əɟɎŰɖůŮ ŬɟəŮŰɎ, ɛŮ ŬˊɞŰɏɚŮůɛŬ ɜŬ əɡəɚɞűɞɟɐůŮɘ 

ůŰɘɠ ŬɑɗɞɡůŮɠ ŭŮɨŰŮɟɖ, ɛŮŰɎ Űɞɜ çȷɔŬˊɖŰɘəɧ Űɖɠ ɓɞůəɞˊɞɨɚŬɠè. Ʉɟɘɜ 

ŬɡŰɩɜ, ŮɑɢŮ ˊɟɞɖɔɖɗŮɑ ɖ ˊɟɩŰɖ ˊɟɞůˊɎɗŮɘŬ ɔɘŬ ŰŮɢɜɖŰɐ ɏɔɢɟɤɛɖ Ůɚɚɖɜɘəɐ 

ŰŬɘɜɑŬ əŬɘ ɐŰŬɜ ɞ çɀɎɔɞɠ Űɖɠ ȷɗɐɜŬɠè. ũɡɟɑůŰɖəŮ ůŮ ŬɟɜɖŰɘəɧ 

ŬůˊɟɧɛŬɡɟɞ əŬɘ ɢɟɤɛŬŰɑůŰɖəŮ əŬɟɏ-əŬɟɏ ůŰɞ ɢɏɟɘ. ȱŰŬɜ ˊŬɟŬɔɤɔɐ Űɖɠ 

çAɕɎɝ ūɘɚɛè Űɞɡ AɢɘɚɚɏŬ MŬŭɟɎ ůŮ ůəɖɜɞɗŮůɑŬ Űɞɡ ɘŭɑɞɡ. 
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iv.  ȼ ŭŮəŬŮŰɑŬ Űɞɡ ô60  ï ȼ ɉɟɡůɐ Ⱥˊɞɢɐ 

 

ȼ ŭŮəŬŮŰɑŬ Űɞɡ ó60 ŮɑɜŬɘ ɖ ŭŮəŬŮŰɑŬ Űɖɠ Ŭəɛɐɠ Űɞɡ Ůɚɚɖɜɘəɞɨ 

əɘɜɖɛŬŰɞɔɟɎűɞɡ ɚɧɔɤ Űɖɠ ˊɚɖɗɩɟŬɠ Űɤɜ ŰŬɘɜɘɩɜ ˊɞɡ ˊŬɟɎɔɞɜŰŬɘ. ȼ Ůˊɞɢɐ 

ˊɞɡ ɖ ūɑɜɞɠ ūɘɚɛ əŬɗɘŮɟɩɜŮɘ Űɞ ɆŰŬɟ ɆɨůŰŮɛ əŬɘ ŬɜŬŭŮɘəɜɨŮɘ ɘɜŭɎɚɛŬŰŬ. 

ɇɞ 1960 ɝŮəɘɜɎŮɘ Űɞ űŮůŰɘɓɎɚ əɘɜɖɛŬŰɞɔɟɎűɞɡ Űɖɠ ŪŮůůŬɚɞɜɑəɖɠ. ɇɞ 1965 

ɏɢɞɡɛŮ Űɖɜ ŮɛűɎɜɘůɖ ŬɟəŮŰɩɜ ɜɏɤɜ ůəɖɜɞɗŮŰɩɜ, ˊɘɞ ɩɟɘɛɞɡ ˊɞɚɘŰɘəɎ ŬɚɚɎ 

əŬɘ ɛŮ ˊɘɞ ɩɟɘɛɖ əŬɚɚɘŰŮɢɜɘəɎ əɘɜɖɛŬŰɞɔɟŬűɘəɐ ɔɚɩůůŬ. 

 

ɇɞ 1960 ɝŮəɘɜɎŮɘ Űɞ űŮůŰɘɓɎɚ əɘɜɖɛŬŰɞɔɟɎűɞɡ Űɖɠ ŪŮůůŬɚɞɜɑəɖɠ, ɛŮ 

ůəɞˊɧ ɜŬ ŬˊɞŰŮɚŮɑ ɏɜŬ ŮŰɐůɘɞ ˊŬɜɧɟŬɛŬ Űɞɡ Ůɚɚɖɜɘəɞɨ ůɘɜŮɛɎ əŬɘ ɜŬ 

ɓɟŬɓŮɨŮɘ Űɞɡɠ ŭɖɛɘɞɡɟɔɞɨɠ Űɞɡ. Ƀ Ůɚɚɖɜɘəɧɠ əɘɜɖɛŬŰɞɔɟɎűɞɠ ɧɛɤɠ ŰɞɚɛɎ 

ɜŬ ŬɜɞɑɝŮɘ ŰŬ ůɨɜɞɟŬ Űɞɡ. Ʉɞɚɚɏɠ Ůɚɚɖɜɘəɏɠ ŰŬɘɜɑŮɠ ɓɟŬɓŮɨɞɜŰŬɘ ɐ 

ŮɑɜŬɘ ɡˊɞɣɐűɘŮɠ ɔɘŬ ɛŮɔɎɚŬ ɓɟŬɓŮɑŬ əŬɘ ŬɟəŮŰɞɑ ȰɚɚɖɜŮɠ ɖɗɞˊɞɘɞɑ 

ɔɑɜɞɜŰŬɘ ŭɘŮɗɜŮɑɠ ůŰŬɟ. ɇɞ 1960 ɖ ɀŮɚɑɜŬ ɀŮɟəɞɨɟɖ ɓɟŬɓŮɨŮŰŬɘ ɔɘŬ Űɖɜ 

ŮɟɛɖɜŮɑŬ Űɖɠ ůŰɞ çɄɞŰɏ Űɖɜ ȾɡɟɘŬəɐè Űɞɡ ɁŰŬůɏɜ ůŰɞ űŮůŰɘɓɎɚ Űɤɜ 

ȾŬɜɜɩɜ əŬɘ ɞ ɀɎɜɞɠ ɉŬŰɕɘŭɎəɘɠ ˊŬɑɟɜŮɘ Űɞ ȳůəŬɟ ŰɟŬɔɞɡŭɘɞɨ ɔɘŬ ŰŬ 

çɄŬɘŭɘɎ Űɞɡ ɄŮɘɟŬɘɎè ɔɘŬ Űɖɜ ɑŭɘŬ ŰŬɘɜɑŬ. Ƀ Ɂɑəɞɠ Ⱦɞɨɜŭɞɡɟɞɠ ˊŬɑɟɜŮɘ 

Űɖɜ ȷɟɔɡɟɐ ȯɟəŰɞ ůŰɞ űŮůŰɘɓɎɚ Űɞɡ ȸŮɟɞɚɑɜɞɡ ɔɘŬ Űɖ ůəɖɜɞɗŮůɑŬ Űɞɡ 

ůŰɘɠ çɀɘəɟɏɠ ȷűɟɞŭɑŰŮɠè, Űɞ 1963. Ƀ çȷɚɏɝɖɠ ȻɞɟɛˊɎɠè Űɞɡ ȾŬəɞɔɘɎɜɜɖ, 

ˊŬɑɟɜŮɘ 3 ȳůəŬɟ. 

 

viii.  ȼ ȹŮəŬŮŰɑŬ ó70 ï ȼ əŬŰɎɟɟŮɡůɖ 

 

ɄŬɟɎ Űɖɜ ɚɞɔɞəɟɘůɑŬ Űɖɠ ŭɘəŰŬŰɞɟɑŬɠ, ŮɛűŬɜɑɕɞɜŰŬɘ ŰŬɘɜɑŮɠ ˊɞɡ 

ŭɘŬəɟɑɜɞɜŰŬɘ ɔɘŬ Űɖɜ ˊɞɚɘŰɘəɐ Űɞɡɠ ɤɟɘɛɧŰɖŰŬ, ɧˊɤɠ çȷɜŬˊŬɟɎůŰŬůɖè 

(1970), çɀɏɟŮɠ Űɞɡ ô36è (1972) ůŮ ůəɖɜɞɗŮůɑŬ Űɞɡ Ūɧŭɤɟɞɡ ȷɔɔŮɚɧˊɞɡɚɞɡ 

əŬɗɩɠ əŬɘ çɇɞ ˊɟɞɝŮɜɘɧ Űɖɠ ȯɜɜŬɠè ůŮ ůəɖɜɞɗŮůɑŬ Űɞɡ ɄŬɜŰŮɚɐ ȸɞɨɚɔŬɟɖ. 

ȰɜŬ ŭɘŬűɞɟŮŰɘəɧ ɨűɞɠ ŮɘůɎɔŮɘ əŬɘ ɖ ŰŬɘɜɑŬ Űɞɡ ȷɚɏɝɖ ȹɘŬɛɘŬɜɞɨ 

çȺɡŭɞəɑŬè ůŰɘɠ Ŭɟɢɏɠ ŬɡŰɐɠ Űɖɠ ŭŮəŬŮŰɑŬɠ. 

 

ȼ ɛŮŰŬˊɞɚɑŰŮɡůɖ űɏɟɜŮɘ ɛɘŬ ŬɜŬɔɏɜɜɖůɖ ɧɚɤɜ Űɤɜ ŭɖɛɘɞɡɟɔɘəɩɜ ŭɡɜɎɛŮɤɜ 

Űɞɡ əɘɜɖɛŬŰɞɔɟɎűɞɡ. ȼ ɛŮɔɎɚɖ ˊŬɟŬɔɤɔɐ Űɖɠ ŭŮəŬŮŰɑŬɠ Űɞɡ 60, ŭŮɜ 

ˊɟɧəŮɘŰŬɘ ɜŬ ŮˊŬɜŬɚɖűɗŮɑ. Ɂɏɞɘ əɘɜɖɛŬŰɞɔɟŬűɘůŰɏɠ əŬŰŬɗɏŰɞɡɜ 

əŬɘɜɞɨɟɔɘŮɠ ɘŭɏŮɠ əŬɘ ɢŬɟɎɕɞɡɜ Űɖ ŭɘəɐ Űɞɡɠ ŭɘŬŭɟɞɛɐ. ɇɞ Ůɚɚɖɜɘəɧ 

ůɘɜŮɛɎ ɛˊŬɑɜŮɘ ůŮ ɛɘŬ ŭɘŬűɞɟŮŰɘəɐ ˊŮɟɑɞŭɞ. ɇɞ 1974 ɘŭɟɨŮŰŬɘ ɖ 

ȺŰŬɘɟŮɑŬ Ⱥɚɚɐɜɤɜ ɆəɖɜɞɗŮŰɩɜ Űɞɡ əɘɜɖɛŬŰɞɔɟɎűɞɡ. ɇɖɜ ɛŮŰŬˊɞɚɑŰŮɡůɖ Űɖ 

ůűɟŬɔɑɕŮɘ ɏɜŬ ŬɟɘůŰɞɨɟɔɖɛŬ Űɞɡ Ūɧŭɤɟɞɡ ȷɔɔŮɚɧˊɞɡɚɞɡ, çɃ ŪɑŬůɞɠè. 

 

ȳɛɤɠ ŬɡŰɐ ɖ űɧɟŬ ˊɞɡ ˊŬɑɟɜŮɘ ɞ əɘɜɖɛŬŰɞɔɟɎűɞɠ ɛŮ Űɖ ɛŮŰŬˊɞɚɑŰŮɡůɖ əŬɘ 

Űɖɜ Ůɑůɞŭɞ ɜɏɤɜ ŭɖɛɘɞɡɟɔɩɜ, ŭŮɜ əɟŬŰɎŮɘ ɔɘŬ ˊɞɚɨ. ȼ ŰɖɚŮɧɟŬůɖ ŮɑɜŬɘ 

ɜɏɞ ɛɏůɞ ɔɘŬ Űɖɜ ȺɚɚɎŭŬ əŬɘ ɖ Ɏɜɞŭɞɠ Űɖɠ ɛɞɡŭɘɎɕŮɘ Űɞ əɞɘɜɧ ˊɞɡ 

ŬˊɞůɨɟŮŰŬɘ ůɘɔɎ ůɘɔɎ Ŭˊɧ Űɘɠ əɘɜɖɛŬŰɞɔɟŬűɘəɏɠ ŬɑɗɞɡůŮɠ ɔɘŬ ɜŬ 

əŬɗɖɚɤɗŮɑ ɛˊɟɞůŰɎ ůŰɞɡɠ ŰɖɚŮɞˊŰɘəɞɨɠ ŭɏəŰŮɠ əŬɘ ůŰɖ ɜɏŬ ɛɞɟűɐ Űɖɠ 

çɘŭɘɤŰɘəɐɠè ŭɘŬůəɏŭŬůɖɠ. ȼ ŰɖɚŮɧɟŬůɖ Ůˊɑůɖɠ ŬˊɞɟɟɞűɎŮɘ ˊɞɚɚɞɨɠ Ŭˊɧ 

Űɞɡɠ ŭɖɛɘɞɡɟɔɞɨɠ Űɞɡ əɘɜɖɛŬŰɞɔɟɎűɞɡ, ɧˊɤɠ Űɞɜ Ɂɑəɞ ūɩůəɞɚɞ əŬɘ Űɞɜ 

ũɘɎɜɜɖ ȹŬɚɘŬɜɑŭɖ. 

 

ȼ ɏɚɚŮɘɣɖ ɢɟɖɛɎŰɤɜ əɎɜŮɘ Űɖɜ əɘɜɖɛŬŰɞɔɟŬűɘəɐ ˊŬɟŬɔɤɔɐ ɜŬ ŮɝŬɟŰɎŰŬɘ 

ɧɚɞ əŬɘ ˊŮɟɘůůɧŰŮɟɞ Ŭˊɧ Űɘɠ əɟŬŰɘəɏɠ ŮˊɘɢɞɟɖɔɐůŮɘɠ. ȰŰůɘ ɏɢɞɡɛŮ ŰɟŮɘɠ 

əŬŰɖɔɞɟɑŮɠ əɘɜɖɛŬŰɞɔɟɎűɞɡ Űɖɜ ŮˊɧɛŮɜɖ ˊŮɟɑɞŭɞ. ɀɘŬ əŬŰɖɔɞɟɑŬ ɛŮ Űɖɜ 

əɟŬŰɘəɐ ŮɡɚɞɔɑŬ əŬɚɐ ɐ əŬəɐ ŭŮɜ ɏɢŮɘ ůɖɛŬůɑŬ, ɛɘŬ Űɤɜ ŭɖɛɘɞɡɟɔɩɜ ˊɞɡ 

ɛŮ əŬɚɚɘŰŮɢɜɘəɐ ůɡɜɏˊŮɘŬ ˊɟɞůˊŬɗɞɨɜ ɜŬ əɎɜɞɡɜ ŰŬɘɜɑŮɠ ˊɞɡ ɜŬ Ŭűɞɟɞɨɜ 

əŬɘ Űɞ əɞɘɜɧ, ˊɟɞůˊŬɗɩɜŰŬɠ ɜŬ Űɞ ɝŬɜŬűɏɟɞɡɜ ůŰɘɠ ŬɑɗɞɡůŮɠ əŬɘ ɛɘŬ 

ŰɟɑŰɖ əŬŰɖɔɞɟɑŬ ˊɞɡ ŮɑɜŬɘ ŰŬɘɜɑŮɠ ˊɟɞůɤˊɘəɏɠ, ˊŮɘɟŬɛŬŰɘəɏɠ, ˊɞɡ ɛŮ 

ɢŬɛɖɚɎ əɞůŰɞɚɧɔɘŬ ˊɟɞůˊŬɗɞɨɜ ɜŬ Ŭɟɗɟɩůɞɡɜ ɏɜŬ ŭɘŬűɞɟŮŰɘəɧ, 

ˊɟɤŰɞˊɞɟɘŬəɧ, əɘɜɖɛŬŰɞɔɟŬűɘəɧ ɚɧɔɞ, ɢɤɟɑɠ Űɘɠ ˊŮɟɘůůɧŰŮɟŮɠ űɞɟɏɠ ɜŬ 

ŰŬ əŬŰŬűɏɟɜɞɡɜ. ɇɞ ŬˊɞŰɏɚŮůɛŬ ŮɑɜŬɘ əŬɘ Űɞ əɞɘɜɧ ɜŬ ɛˊŮɟŭŮɨŮŰŬɘ əŬɘ 

ɞɘ ŭɖɛɘɞɡɟɔɞɑ ɜŬ ɛɖ ɛˊɞɟɞɨɜ ŬˊŮɟɑůˊŬůŰɞɘ ɜŬ ŭɖɛɘɞɡɟɔɐůɞɡɜ, ŬɚɚɎ ɜŬ 

əɘɜɞɨɜŰŬɘ ůɡɔɢɡůɛɏɜɞɘ ŬɜɎɛŮůŬ ůŮ ŬɡŰɏɠ Űɘɠ ŰɟŮɘɠ əŬŰɖɔɞɟɑŮɠ. 
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ɇɞ əɚŮɑůɘɛɞ ŬɡŰɐ Űɖɠ ŭŮəŬŮŰɑŬɠ, ůűɟŬɔɑɕŮŰŬɘ Űɞ 1977 ɛŮ Űɞ əɨəɜŮɘɞ 

ɎůɛŬ Űɖɠ ɗɟɡɚɘəɐɠ çūɑɜɞɠ ūɑɚɛɠè əŬɘ Űɖɜ ŰŬɘɜɑŬ çɃ əɡɟ ũɘɩɟɔɖɠ 

ŮəˊŬɘŭŮɨŮŰŬɘè ɖ ɞˊɞɑŬ ŬˊɞŰŮɚŮɑ ůŰɖɜ ɞɡůɑŬ əŬɘ Űɖɜ ŰŬűɧˊɚŬəŬ Űɞɡ 

əɚŬůɘəɞɨ Ůɚɚɖɜɘəɞɨ əɘɜɖɛŬŰɞɔɟɎűɞɡ ˊɞɡ ɎɜɗɘůŮ Űɖɜ ŭŮəŬŮŰɑŬ Űɞɡ 60.  

 

ix.  ɇŬ ȾɘɜɖɛŬŰɞɔɟŬűɘəɎ Ⱥɑŭɖ Űɖɠ ɉɟɡůɐɠ Ⱥˊɞɢɐɠ 

 

ȾɤɛɤŭɑŬ: ɀŮ Űɞɜ ɧɟɞ əɤɛɤŭɑŬ ɢŬɟŬəŰɖɟɑɕŮŰŬɘ əɎɗŮ ɏɟɔɞ ˊɞɡ ɏɢŮɘ ɤɠ 

ůəɞˊɧ ɜŬ ŭɘŬůəŮŭɎůŮɘ ɛɏůɤ əɎˊɞɘɞɡ ɢɘɞɡɛɞɟɘůŰɘəɞɨ ɗɏɛŬŰɞɠ. ȼ 

ŬəŬŭɖɛŬɥəɐ Űɖɠ ɏɜɜɞɘŬ, ŮˊɖɟŮŬůɛɏɜɖ Ŭˊɧ Űɞ ŬɟɢŬɑɞ Ůɚɚɖɜɘəɧ ɗɏŬŰɟɞ, 

ŮɑɜŬɘ ůɡɜɐɗɤɠ ŭɘŬűɞɟŮŰɘəɐ əŬɘ ůɡɜɡűŬůɛɏɜɖ ɛŮ Űɖɜ ůŬŰɘɟɘəɐ əɤɛɤŭɑŬ 

ˊɞɚɘŰɘəɞɨ ɗɏɛŬŰɞɠ. 

ɀɘɞɨɕɘəŬɚ: ɀŮ Űɖɜ ŮɘůŬɔɤɔɐ Űɞɡ ɢɟɩɛŬŰɞɠ ůŰɖɜ Ůɚɚɖɜɘəɐ ŰŬɘɜɑŬ 

ɏɢɞɡɛŮ ŰŬ ˊɟɩŰŬ ŮɚɚɖɜɘəɎ ɛɘɞɨɕɘəŬɚ. ɄɟɧəŮɘŰŬɘ ɔɘŬ ɏɜŬ əɘɜɖɛŬŰɞɔɟŬűɘəɧ 

Ůɑŭɞɠ, ůŰɖɜ ˊɚɞəɐ Űɞɡ ɞˊɞɑɞɡ ŮɑɜŬɘ ŮɜůɤɛŬŰɤɛɏɜŬ əŬɘ ɛɞɡůɘəɞɢɞɟŮɡŰɘəɎ 

əɞɛɛɎŰɘŬ. 

ȹɟɎɛŬ: ɇɞ ŭɟɎɛŬ ŬˊɞŰŮɚŮɑ Ůɑŭɞɠ Űɖɠ ŬɟɢŬɑŬɠ Ůɚɚɖɜɘəɐɠ ˊɞɑɖůɖɠ Űɞ 

ɞˊɞɑɞ ůɡɜɗɏŰŮɘ ůŰɞɘɢŮɑŬ Ŭˊɧ ŰŬ ŭɨɞ Ůɑŭɖ ˊɞɡ ˊɟɞɖɔɞɨɜŰŬɘ ɢɟɞɜɘəɎ, 

Űɞ ɏˊɞɠ (ɗŮɛŬŰɞɚɞɔɑŬ ɛɡɗɞɚɞɔɘəɐ ɐ ɘůŰɞɟɘəɐ, ɖɟɤɘəɐ)  əŬɘ Űɖ ɚɡɟɘəɐ 

ˊɞɑɖůɖ (ůɡɜɞŭŮɑŬ ɛɞɡůɘəɞɨ ɞɟɔɎɜɞɡ). 

ɄɞɚɘŰɘəɐ ɆɎŰɘɟŬ: ȼ ůɎŰɘɟŬ ˊɘɢŮɘɟŮɑ Űɞɜ ŮɛˊŬɘɔɛɧ əɎˊɞɘŬɠ ɏɜɜɞɘŬɠ ɐ 

ˊɟɞůɩˊɞɡ ˊɞɡ ɞ ůŬŰɘɟɘəɧɠ əŬɚɚɘŰɏɢɜɖɠ ɗŮɤɟŮɑ ɧŰɘ ŬɝɑɕŮɘ ŰɏŰɞɘŬ 

ŬɜŰɘɛŮŰɩˊɘůɖ ɛŮ ůəɞˊɧ ůɡɢɜɎ Űɖ ɓŮɚŰɑɤůɖ Űɞɡ ŬɜŰɘəŮɘɛɏɜɞɡ. ũɑɜŮŰŬɘ 

ɛɏůɤ ɛŮɗɧŭɤɜ ɧˊɤɠ ɖ ˊŬɟɤŭɑŬ, ɖ ɡˊŮɟɓɞɚɐ, ɖ ůɨɔəɟɘůɖ, ɖ ŬɜŬɚɞɔɑŬ əŬɘ ɖ 

ŮɘɟɤɜŮɑŬ. 

 

x.  Ƀɘ ɛŮɔɎɚɞɘ ˊŬɟŬɔɤɔɞɑ Űɖɠ ɉɟɡůɐɠ Ⱥˊɞɢɐɠ 

 

ūɑɜɞɠ ūɘɚɛ (1943 ï 1977) : Ƀ ūɘɚɞˊɞɑɛɖɜ ɐ ūɘɚɞˊɞɑɛŮɜŬ ūɑɜɞɡ 

ɔŮɜɜɐɗɖəŮ Űɞ 1907. ɆˊɞɨŭŬůŮ ɁɞɛɘəɎ əŬɘ ˊɞɚɘŰɘəɏɠ ŮˊɘůŰɐɛŮɠ, ŬɚɚɎ 

ɏɔɘɜŮ ˊŬɟŬɔɤɔɧɠ ŰŬɘɜɘɩɜ. ɇɞ 1943 ɘŭɟɨŮɘ Űɖ çūɑɜɞɠ ūɘɚɛè ůŰɖɜ ɞŭɧ 

ɆŰɞɡɟɜɎɟŬ. ɇɞ 1957 ŰŬ əɘɜɖɛŬŰɞɔɟŬűɘəɎ Űɞɡ ŮɟɔŬůŰɐɟɘŬ ůŰɖɜ ɞŭɧ ɉɑɞɡ 

53. ɀɏɢɟɘ Űɞɜ ȷˊɟɑɚɖ Űɞɡ 1967. ȼ ŭɘəŰŬŰɞɟɑŬ ŬɜŬəɧˊŰŮɘ ŬɡŰɐ Űɖɜ ɏəɟɖɝɖ 

ŭɖɛɘɞɡɟɔɑŬɠ. ȺɑɢŮ əɧɣŮɘ ˊɎɜɤ Ŭˊɧ 700.000 ŮɘůɘŰɐɟɘŬ.  ɄɎɜɤ Ŭˊɧ 180 

ŰŬɘɜɑŮɠ.  ȱŰŬɜ Ƀ çˊŬŰɏɟŬɠè Űɞɡ Ůɚɚɖɜɘəɞɨ əɘɜɖɛŬŰɞɔɟɎűɞɡ. 

ȾŬɟŬɔɘɎɜɜɖɠ  (1932- 1993)  ï ȾŬɟŬŰɕɧˊɞɡɚɞɠ 1966 ï 2000:  Ƀ ȾɩůŰŬɠ 

ȾŬɟŬɔɘɎɜɜɖɠ ɔŮɜɜɐɗɖəŮ ůŰɖɜ ȷɗɐɜŬ əŬɘ Űɞ 1932 ɛŮŰŬəɧɛɘůŮ ůŰɖ ȿɡɩɜ Űɖɠ 

ũŬɚɚɑŬɠ, ɧˊɞɡ ůˊɞɨŭŬůŮ ɡűŬɜŰɞɡɟɔɧɠ,  Ůɜɩ Űɞ 1957 ůˊɞɨŭŬůŮ ůəɖɜɞɗŮůɑŬ 

ůŰɞ ɄŬɟɑůɘ. Ƀ ȷɜŰɩɜɖɠ ȾŬɟŬŰɕɧˊɞɡɚɞɠ ɔŮɜɜɐɗɖəŮ əŬɘ ŬɡŰɧɠ ůŰɖɜ ȷɗɐɜŬ 

əŬɘ Ŭˊɧ ˊɞɚɨ ɛɘəɟɧɠ ŬůɢɞɚɐɗɖəŮ ɛŮ Űɞɜ əɘɜɖɛŬŰɞɔɟɎűɞ. ȾŬɟŬɔɘɎɜɜɖɠ ï 

ȾŬɟŬŰɕɧˊɞɡɚɞɠ Űɞ 1966 ɝŮəɑɜɖůŬɜ Űɘɠ ˊŬɟŬɔɤɔɏɠ. ɇɞɜ ȾɩůŰŬ ȾŬɟŬɔɘɎɜɜɖ 

ůŬɜ ůəɖɜɞɗɏŰɖ əŬɘ Űɞɜ ɞˊŮɟŬŰɏɟ -  ɛɞɜŰɏɟ ȷɜŰɩɜɖ ȾŬɟŬŰɕɧˊɞɡɚɞ. ɇɞ 1973 

ɖ ˊŬɟŬɔɤɔɐ Űɖɠ ŮŰŬɘɟŮɑŬɠ ɛŮɘɩɗɖəŮ əŬŰŬəɧɟɡűŬ, ŮɝŬɘŰɑŬɠ Űɖɠ Ůɘůɧŭɞɡ 

Űɖɠ ŰɖɚŮɧɟŬůɖɠ. ȰɢŮɘ ˊŬɟɎɔŮɘ ɛŬɕɑ ɛŮ Űɘɠ ůɡɛˊŬɟŬɔɤɔɏɠ 110 ŰŬɘɜɑŮɠ. 

ȷɔɧɟŬůŬɜ ɎɚɚŮɠ 180 ŰŬɘɜɑŮɠ Ŭˊɧ Űɘɠ ɞˊɞɑŮɠ ɐŰŬɜ ůŮ əŬɚɐ əŬŰɎůŰŬůɖ ɛɧɜɞ 

ɞɘ 80 ŰŬɘɜɑŮɠ. 

ȹŬɛŬůəɖɜɧɠ ï ɀɘɢŬɖɚɑŭɖɠ: ŪŮɞűɎɜɖ ȹŬɛŬůəɖɜɧ əŬɘ ȸɑəŰɤɟ ɀɘɢŬɖɚɑŭɖɠ 

ɘŭɟɨɗɖəŮ Űɞ 1946 Űɖɜ ȹŬɛŬůəɖɜɧ ï ɀɘɢŬɖɚɑŭɖ. ɇɞ 1959 ɏəŬɜŮ Űɖɜ ˊɟɩŰɖ 

Űɖɠ ˊŬɟŬɔɤɔɐ. ɀɏɢɟɘ Űɞ 1970 ɏəŬɜŮ Űɖɜ ˊŬɟŬɔɤɔɐ ɐ ůɡɛˊŬɟŬɔɤɔɐ ůŮ 31 

ŰŬɘɜɑŮɠ. ȹɖɛɘɞɨɟɔɖůŬɜ 7 ŰŬɘɜɑŮɠ ɛŮ Űɖɜ ŮŰŬɘɟŮɑŬ çūɑɜɞɠ ūɘɚɛè ȼ 

ůɖɛŮɟɘɜɐ ODEON, ŮɑɜŬɘ ɛŮŰŮɝɏɚɘɝɖ Űɖɠ ɘůŰɞɟɘəɐɠ ŮŰŬɘɟŮɑŬɠ.  

ȷɜɕŮɟɓɧɠ (1943 ï 1969): ȽŭɟɨɗɖəŮ Űɞ 1943 Ŭˊɧ Űɞɜ ȷɜŰɩɜɖ ȻŮɟɓɧ. 

ȷɟɢɘəɎ ɚŮɘŰɞɡɟɔɞɨůŮ ɛɧɜɞ ɤɠ ɔɟŬűŮɑɞ ŮəɛŮŰɎɚɚŮɡůɖɠ ɝɏɜɤɜ ŰŬɘɜɘɩɜ. 

ɇɞ  1948  ŬůɢɞɚɐɗɖəŮ ɛŮ Űɖɜ ˊŬɟŬɔɤɔɐ. ȿŮɘŰɞɨɟɔɖůŮ ɛɏɢɟɘ Űɞ ɗɎɜŬŰɞ Űɞɡ 

ɘŭɟɡŰɐ Űɖɠ Űɞ 1969, əŬɘ ˊŬɟɐɔŬɔŮ 47 ˊɞɘɞŰɘəɏɠ ŰŬɘɜɑŮɠ. 

 

ũ. ȷɜɎɚɡůɖ əɞɘɜɤɜɘəɩɜ ŭɘəŰɨɤɜ 

 

Ƀɘ  Walker , MacBride , and  Vachon  (1977), ɧɟɘůŬɜ ɤɠ əɞɘɜɤɜɘəɧ ŭɑəŰɡɞ 

Űɞ ɎɗɟɞɘůɛŬ Űɤɜ ˊɟɞůɤˊɘəɩɜ ŮˊŬűɩɜ ɛɏůɤ Űɤɜ ɞˊɞɑɤɜ Űɞ ɎŰɞɛɞ ŭɘŬŰɖɟŮɑ 

Űɖɜ əɞɘɜɤɜɘəɐ Űɞɡ ŰŬɡŰɧŰɖŰŬ, ɚŬɛɓɎɜŮɘ ůɡɜŬɘůɗɖɛŬŰɘəɐ ɡˊɞůŰɐɟɘɝɖ, 
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ɡɚɘəɐ Ůɜɑůɢɡůɖ əŬɘ ɏɢŮɘ ůɡɛɛŮŰɞɢɐ ůŰɘɠ ɡˊɖɟŮůɑŮɠ əŬɘ ˊɟɧůɓŬůɖ ůŰɘɠ 

ˊɚɖɟɞűɞɟɑŮɠ, ŭɖɛɘɞɡɟɔŮɑ ɜɏŮɠ əɞɘɜɤɜɘəɏɠ əŬɘ ŮˊŬɔɔŮɚɛŬŰɘəɏɠ ŮˊŬűɏɠ. ɇŬ 

əɞɘɜɤɜɘəɎ ŭɑəŰɡŬ ŮɑɜŬɘ ɖ ŮűŬɟɛɞɔɐ Ůɜɧɠ ŭɘəŰɨɞɡ ɐ , ˊɘɞ ůɢɖɛŬŰɘəɎ,  

Ůɜɧɠ ˊɞɚɨˊɚɞəɞɡ ɔɟɎűɞɡ ˊɞɡ ůɡɜŭɏŮɘ ŬɜŮɝɎɟŰɖŰŮɠ ɛɞɜɎŭŮɠ ɛŮ ŭŮůɛɎ 

əɞɘɜɤɜɘəɐɠ űɨůɖɠ. ɇŬ ŭɑəŰɡŬ ŬɡŰɎ ŮűŬɟɛɧɕɞɜŰŬɘ ůŮ ˊɞɚɚŬˊɚɎ ŮˊɑˊŮŭŬ 

ɞɘəɞɔŮɜŮɘŬəɎ, ŮɗɜɘəɎ, ŭɘŬˊɞɚɘŰɘůɛɘəɎ ə.ɚˊ. əŬɘ ŭɑɜɞɡɜ ŭɡɜŬŰɧŰɖŰŮɠ 

Ůˊɑɚɡůɖɠ ˊɟɞɓɚɖɛɎŰɤɜ, ˊŬɟŬɔəɤɜɘůɛɞɨ ˊɟɞɚɐɣŮɤɜ, ɚŮɘŰɞɡɟɔɑŬɠ Ůɛˊɞɟɘəɩɜ 

ɞɟɔŬɜɘůɛɩɜ ə.Ɏ. ȰɜŬ ŰɏŰɞɘɞ ŭɑəŰɡɞ ɛˊɞɟŮɑ ɜŬ ŬˊɞŰŮɚɏůŮɘ ŭŮɑəŰɖ Űɞɡ 

əɞɘɜɤɜɘəɞɨ əŮűŬɚŬɑɞɡ. ɀŮ Űɞɜ ɧɟɞ əɞɘɜɤɜɘəɧ əŮűɎɚŬɘɞ ŮɜɜɞɞɨɛŮ Űɖɜ 

ŭɘɎɗŮůɖ Űɤɜ ŬŰɧɛɤɜ, Űɖɜ əɞɘɜɤɜɘəɧŰɖŰŬ, Űɖɜ űɘɚɘəɧŰɖŰŬ əŬɘ ɔŮɜɘəɧŰŮɟŬ 

Űɖɜ əɞɘɜɤɜɘəɐ ŬɚɚɖɚŮˊɑŭɟŬůɖ ɛŮŰŬɝɨ Űɤɜ ŬŰɧɛɤɜ.  

 

ȼ ɘŭɏŬ Űɞɡ əɞɘɜɤɜɘəɞɨ ŭɘəŰɨɞɡ ɢɟɖůɘɛɞˊɞɘɐɗɖəŮ əŬɘ ˊŬɚɘɧŰŮɟŬ (ˊŮɟɑˊɞɡ 

ɏɜŬɜ ŬɘɩɜŬ ˊɟɘɜ) ɔɘŬ ɜŬ ŰɞɜɑůŮɘ ˊɞɚɨˊɚɞəŮɠ əɞɘɜɤɜɘəɏɠ ůɢɏůŮɘɠ ɛŮŰŬɝɨ 

əɞɘɜɤɜɘəɩɜ ɞɛɎŭɤɜ ůŮ ɧɚŬ ŰŬ ŮˊɑˊŮŭŬ , ŭɖɚŬŭɐ Ŭˊɧ ŭɘŬˊɟɞůɤˊɘəɏɠ ɛɏɢɟɘ 

əŬɘ ŭɘŮɗɜŮɑɠ. ɇɞ 1954 ɞ J. A. Barnes  ɢɟɖůɘɛɞˊɞɑɖůŮ Űɞɜ ɧɟɞ çəɞɘɜɤɜɘəɎ 

ŭɑəŰɡŬè ɔɘŬ ɜŬ ŭɖɚɩůŮɘ Űɟɧˊɞɡɠ əŬɘ ɛɞɟűɏɠ əɞɘɜɤɜɘəɩɜ ůɡɜŭɏůɛɤɜ.  ɀŮ 

Űɞɜ ɧɟɞ ŬɡŰɧɜ ůɡɜŭɨŬůŮ ɏɜɜɞɘŮɠ ˊɞɡ ɢɟɖůɘɛɞˊɞɘɞɨůŮ ɞ Ŭˊɚɧɠ əɧůɛɞɠ ɛŮ 

Űɘɠ ɏɜɜɞɘŮɠ ˊɞɡ ɢɟɖůɘɛɞˊɞɘɞɨůŬɜ ɞɘ əɞɘɜɤɜɘɞɚɧɔɞɘ. ȼ ŬɜɎɚɡůɖ Űɤɜ 

əɞɘɜɤɜɘəɩɜ ŭɘəŰɨɤɜ ɏɢŮɘ ˊɎɟŮɘ Űɖɜ ɗɏůɖ Űɖɠ ůŰɖɜ ɏɟŮɡɜŬ əŬɘ ɏɢɞɡɜ 

ŬɜŬŰ́ɡɢɗŮɑ ůɢŮŰɘəɏɠ ɛɏɗɞŭɞɘ əŬɘ ɗŮɤɟɑŮɠ . ɆȭŬɡŰɏɠ ɓŬůɑɕɞɜŰŬɘ ůɢŮŰɘəɎ 

ɚɞɔɘůɛɘəɎ ŬɜɎɚɡůɖɠ Űɤɜ əɞɘɜɤɜɘəɩɜ ŭɘəŰɨɤɜ.  

 

Ƀɘ Wellman , Barryand  & S. D. Berkowitz   (1998) ɛŮ Űɖɜ ůŮɘɟɎ Űɞɡɠ 

ɡˊɞůŰɖɟɑɕɞɡɜ ɧŰɘ ɖ ŬɜɎɚɡůɖ Űɤɜ əɞɘɜɤɜɘəɩɜ ŭɘəŰɨɤɜ ˊŬɟɎɔŮɘ ɛɘŬ 

ŮɜŬɚɚŬəŰɘəɐ ˊɟɞůɏɔɔɘůɖ, ɧˊɞɡ ɞɘ ɘŭɘɧŰɖŰŮɠ Űɤɜ ŬŰɧɛɤɜ ŮɑɜŬɘ ɚɘɔɧŰŮɟɞ 

ůɖɛŬɜŰɘəɏɠ Ŭˊɧ ɧŰɘ ɞɘ ɛŮŰŬɝɨ Űɞɡɠ ůɢɏůŮɘɠ əŬɘ ŭŮůɛɞɑ ɛɏůŬ ůŰɞ ŭɑəŰɡɞ 

. ȷɡŰɐ ɖ ˊɟɞůɏɔɔɘůɖ ɏɢŮɘ ŬˊɞŭŮɘɢɗŮɑ ɢɟɐůɘɛɖ ůŰɖɜ Ůɝɐɔɖůɖ űŬɘɜɞɛɏɜɤɜ 

Űɞɡ ˊɟŬɔɛŬŰɘəɞɨ əɧůɛɞɡ , ŬɚɚɎ ŬűɐɜŮɘ ɚɑɔŬ ˊŮɟɘɗɩɟɘŬ ůŰɞɜ ˊɟɞůɤˊɘəɧ 

ůɡɜŰŮɚŮůŰɐ , ŭɖɚŬŭɐ Űɖɜ ɘəŬɜɧŰɖŰŬ Űɤɜ ŬŰɧɛɤɜ ɜŬ ŮˊɖɟŮɎɕɞɡɜ Űɖɜ ˊɞɟŮɑŬ 

Űɞɡɠ , ŮˊŮɘŭɐ ŬɡŰɧ ŮɝŬɟŰɎŰŬɘ ůŮ ɛŮɔɎɚɞ ɓŬɗɛɧ Ŭˊɧ Űɖ ŭɞɛɐ Űɞɡ ŭɘəŰɨɞɡ 

ůŰɞ ɞˊɞɑɞ ɓɟɑůəɞɜŰŬɘ . 

 

ɆɨɛűɤɜŬ ɛŮ Űɞɜ ɉŰɞɨɟɖɠ (2004) ŰŬ ȾɞɘɜɤɜɘəɎ ȹɑəŰɡŬ ŮɑɜŬɘ ɛɑŬ əɞɘɜɤɜɘəɐ 

ŭɞɛɐ , ɖ ɞˊɞɑŬ ŬˊɞŰŮɚŮɑŰŬɘ Ŭˊɧ ůɡɜŭɏůŮɘɠ əɧɛɓɤɜ əŬɘ əɧɛɓɞɡɠ ɞɘ ɞˊɞɑɞɘ 

Ůəˊɟɞůɤˊɞɨɜ űɡůɘəɎ ˊɟɧůɤˊŬ ɐ ɞɟɔŬɜɘůɛɞɨɠ. Ƀɘ ůɡɜŭɏůŮɘɠ Űɤɜ əɧɛɓɤɜ 

ŬɜŬˊŬɟɘůŰɞɨɜ Űɘɠ ůɢɏůŮɘɠ ɞɘ ɞˊɞɑŮɠ ůɡɜŭɏɞɡɜ Űɘɠ əɞɘɜɤɜɘəɏɠ ɛɞɜɎŭŮɠ 

Űɞɡ ŭɘəŰɨɞɡ. Ƀɘ ůɢɏůŮɘɠ ŬɡŰɏɠ ɛˊɞɟŮɑ ɜŬ ŮɑɜŬɘ űɘɚɑŮɠ, əɞɘɜɎ 

ŮɜŭɘŬűɏɟɞɜŰŬ, əɞɘɜɎ ɞɟɎɛŬŰŬ, Ůɛˊɞɟɘəɏɠ ůɡɜŬɚɚŬɔɏɠ əŬɘ ɞŰɘŭɐˊɞŰŮ 

ɛˊɞɟŮɑ ɜŬ ůɡɜŭɏůŮɘ ŭɨɞ ɐ ˊŮɟɘůůɧŰŮɟɞɡɠ Ŭɜɗɟɩˊɞɡɠ ůŰɖɜ əŬɗɖɛŮɟɘɜɧŰɖŰŬ 

Űɖɠ ˊɟŬɔɛŬŰɘəɐɠ ɛŬɠ ŭɘŬɓɑɤůɖɠ. ȯɚɚɤůŰŮ,  ɖ Ůɘəɞɜɘəɐ ɕɤɐ Űɞɡ 

ŭɘŬŭɘəŰɨɞɡ ŰŮɑɜŮɘ ɜŬ ˊɟɞůɞɛɞɘɩůŮɘ ŮəűɎɜůŮɘɠ əŬɘ ůɡɛˊŮɟɘűɞɟɏɠ Űɖɠ 

ˊɟŬɔɛŬŰɘəɐɠ ɕɤɐɠ. 

 

Ƀ Linton  Freeman  (2006), ŭɘŬɢɤɟɑɕŮɘ Űɘɠ ŭɘɎűɞɟŮɠ ŰɎůŮɘɠ ˊɞɡ ɡˊɎɟɢɞɡɜ 

ůŰɖɜ ɏɟŮɡɜŬ ɔɘŬ Űɖɜ ŬɜɎɚɡůɖ Űɤɜ əɞɘɜɤɜɘəɩɜ ŭɘəŰɨɤɜ : 

 

 ȹŮɜ ɡˊɎɟɢŮɘ ˊŬɟŬŭɞɢɐ ɧŰɘ ŰŬ ůɨɜɞɚŬ ŬŰɧɛɤɜ ŬˊɞŰŮɚɞɨɜ Űɘɠ 

ɗŮɛŮɚɘɩŭŮɘɠ   ɛɞɜɎŭŮɠ Űɖɠ əɞɘɜɤɜɑŬɠ. ȷɡŰɐ ɖ ˊɟɞůɏɔɔɘůɖ ŮɑɜŬɘ 

ˊŮɟɘůůɧŰŮɟɞ əŬŰɎɚɚɖɚɖ ɔɘŬ Űɖɜ ɛŮɚɏŰɖ Űɤɜ ɚɘɔɧŰŮɟɞ 

ůɡɔəŮɜŰɟɤɛɏɜɤɜ əɞɘɜɤɜɘəɩɜ ůɡůŰɖɛɎŰɤɜ, Ŭˊɧ ɛɖ Űɞˊɘəɏɠ əɞɘɜɧŰɖŰŮɠ 

ɏɤɠ ɡˊŮɟůɡɜŭɏůŮɘɠ ůŮ ŭɘɎűɞɟŮɠ ŰɞˊɞɗŮůɑŮɠ Űɞɡ ȽůŰɞɨ.  

 ȷɜŰɑ ɜŬ ŬɜŰɘɛŮŰɤˊɑɕŮɘ ŰŬ ɝŮɢɤɟɘůŰɎ ɎŰɞɛŬ ( ˊɟɧůɤˊŬ, ɞɟɔŬɜɘůɛɞɑ, 
əɟɎŰɖ) ůŬɜ ŭɘŬəɟɘŰɏɠ ɛɞɜɎŭŮɠ ůŰɖɜ ŬɜɎɚɡůɖ, ˊɟɞŰɘɛɎŰŬɘ ɖ 

ŮˊɘəɏɜŰɟɤůɖ ůŰɞ ˊɩɠ ɖ ŭɞɛɐ Űɤɜ ŭŮůɛɩɜ ŮˊɖɟŮɎɕŮɘ ŰŬ ɎŰɞɛŬ ŰŬ 

ɞˊɞɑŬ ůɡɜŭɏŮɘ əŬɗɩɠ əŬɘ Űɘɠ ůɢɏůŮɘɠ Űɞɡɠ. 

 ɆŮ ŬɜŰɑɗŮůɖ ɛŮ Űɘɠ ŬɜŬɚɨůŮɘɠ ˊɞɡ ɡˊɞɗɏŰɞɡɜ ɧŰɘ ɖ 

əɞɘɜɤɜɘəɞˊɞɑɖůɖ ůŰɞɡɠ əŬɜɧɜŮɠ əŬɗɞɟɑɕŮɘ Űɖ ůɡɛˊŮɟɘűɞɟɎ, ɖ 

ŬɜɎɚɡůɖ ŭɘəŰɨɤɜ ŮɝŮŰɎɕŮɘ Űɞ əŬŰɎ ˊɧůɞ ɖ ŭɞɛɐ əŬɘ ɖ ůɨɜɗŮůɖ Űɤɜ 

ŭŮůɛɩɜ ŮˊɖɟŮɎɕŮɘ Űɞɡɠ əŬɜɧɜŮɠ. 
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ȹ.  Ⱦɞɘɜɤɜɘɞɚɞɔɘəɐ ɆəɞˊɘɎ 

 

ȸɏɓŬɘŬ, əɎˊɞɘɞɘ Űɨˊɞɘ ŭɘŬˊɟɞůɤˊɘəɩɜ ůɢɏůŮɤɜ űŬɑɜŮŰŬɘ ɜŬ ɏɢɞɡɜ 

ˊɞɚɚŬˊɚɎůɘŬ ůɡɜŮɘůűɞɟɎ ůŰŬ ŮˊɑˊŮŭŬ ɘəŬɜɞˊɞɑɖůɖɠ Ŭˊɧ Űɖɜ ɕɤɐ əŬɘ 

ŮɡɖɛŮɟɑŬɠ ůŮ ůɢɏůɖ ɛŮ Ɏɚɚɞɡɠ. Ⱦɞɘɜɤɜɘɞɚɞɔɘəɏɠ ɛŮɚɏŰŮɠ ŭŮɑɢɜɞɡɜ ɧŰɘ ɖ 

ɘəŬɜɞˊɞɑɖůɖ Ŭˊɧ Űɞɜ ɔɎɛɞ ůɡɜŮɘůűɏɟŮɘ ˊɞɚɨ ˊŮɟɘůůɧŰŮɟɞ ůŰɖɜ 

ɘəŬɜɞˊɞɑɖůɖ Ŭˊɧ Űɖɜ ɕɤɐ Ŭˊɧ ɧŰɘ ɎɚɚŮɠ ɛŮŰŬɓɚɖŰɏɠ,  ɧˊɤɠ ɖ ɘəŬɜɞˊɞɑɖůɖ 

Ŭˊɧ Űɖɜ ŮɟɔŬůɑŬ ɐ Űɞɡɠ űɑɚɞɡɠ (Glenn  & Weaver , 1981).  

 

Ƀɘ Marsden  & Campbell , (1984), ŭɑɜɞɡɜ ɏɜŬɜ Ŭűɖɟɖɛɏɜɞ ɞɟɘůɛɧ Űɞɡ 

ˊɟɞůɤˊɘəɞɨ ŭɘəŰɨɞɡ: ç əɞɘɜɤɜɘəɧ ŭɑəŰɡɞ ŮɑɜŬɘ ɏɜŬ ůɨɜɞɚɞ ŭɟɩɜŰɤɜ əŬɘ 

ůɢɏůŮɤɜ ˊɞɡ Űɞɡɠ əɟŬŰɎ ůɡůɢŮŰɘůɛɏɜɞɡɠ ŬɜŰŬɚɚɎůůɞɜŰŬɠ ˊɧɟɞɡɠ ɛŮŰŬɝɨ 

Űɞɡɠ. ȾɎɗŮ Ůɑŭɞɠ ŬɜŰŬɚɚŬůůɧɛŮɜɞɡ ˊɧɟɞɡ (ŬɝɑŮɠ, ɞɟɎɛŬŰŬ, ɘŭɏŮɠ, 

ɞɘəɞɜɞɛɘəɏɠ ůɡɜŬɚɚŬɔɏɠ, űɘɚɑŬ, ůɡɔɔɏɜŮɘŬ, ůɡɔəɟɞɨůŮɘɠ, ŮˊɘɔɟŬɛɛɘəɏɠ 

ŮˊŬűɏɠ) ɗŮɤɟŮɑŰŬɘ ůɢɏůɖ ůŰɞ əɞɘɜɤɜɘəɧ ŭɑəŰɡɞ,  ɖ ɞˊɞɑŬ ɞɜɞɛɎɕŮŰŬɘ 

ŭŮůɛɧɠ. ȼ ɘůɢɨɠ əɎɗŮ ŭŮůɛɞɨ ŭɘŬűɏɟŮɘ Ŭˊɧ ŭɡɜŬŰɧ ɤɠ ŬŭɨɜŬŰɞ, 

ŮɝŬɟŰɩɛŮɜɞ Ŭˊɧ Űɞɜ Ŭɟɘɗɛɧ əŬɘ Űɞɜ Űɨˊɞ Űɤɜ ˊɧɟɤɜ ˊɞɡ ŬɜŰŬɚɚɎůůɞɜŰŬɘ, 

Űɖ ůɡɢɜɧŰɖŰŬ ŬɜŰŬɚɚŬɔɐɠ əŬɗɩɠ əŬɘ Űɖ ůɢŮŰɘəɧŰɖŰŬ ŬɡŰɩɜ.è 

 

ɇɞ ɛɏɔŮɗɞɠ Űɤɜ ŮɟŮɡɜɖŰɘəɩɜ ŭŮŭɞɛɏɜɤɜ ŮɑɜŬɘ ŰɏŰɞɘɞ ˊɞɡ ɞŭɐɔɖůŮ Űɞɡɠ 

House, Landis , & Umberson  (1988) ɜŬ ɡˊɞůŰɖɟɑɝɞɡɜ ɧŰɘ ɖ əɞɘɜɤɜɘəɐ 

ɡˊɞůŰɐɟɘɝɖ ŮɑɜŬɘ ɛɘŬ ɓŬůɘəɐ Ůɜɜɞɘɞɚɞɔɘəɐ əŬŰŬůəŮɡɐ əŬɘ ɧŰɘ ɖ 

çŬɜŮˊŬɟəɐɠ əɞɘɜɤɜɘəɐ ɡˊɞůŰɐɟɘɝɖè ŬˊɞŰŮɚŮɑ ˊŬɟɎɔɞɜŰŬ ŮˊɘəɘɜŭɡɜɧŰɖŰŬɠ 

ɔɘŬ Űɖɜ ɡɔŮɑŬ. ȷˊɧ ŬɡŰɐ Űɖɜ ůəɞˊɘɎ, ɖ çŬɜŰɘůŰɞɑɢɘůɖè ɐ ŭɘŬűɞɟŮŰɘəɎ, 

ɞɘ əɞɘɜɤɜɘəɞɑ əŬɜɧɜŮɠ ˊɞɡ əŬɗɞɟɑɕɞɡɜ Űɖɜ ůɡɢɜɧŰɖŰŬ əŬɘ ˊɞɘɧŰɖŰŬ Űɤɜ 

əɞɘɜɤɜɘəɩɜ ůɢɏůŮɤɜ ůŰɖɜ Ůɚɚɖɜɘəɐ əɞɘɜɤɜɑŬ ŬˊɞŰŮɚɞɨɜ əɞɘɜɤɜɘəɧ ŬɔŬɗɧ 

ůŰɞ ɞˊɞɑɞ ɏɢɞɡɜ ŭɘəŬɑɤɛŬ ɧɚɞɘ ɞɘ ˊɞɚɑŰŮɠ . 

 

Ƀ ɄŬˊŬůŰɎɛɞɡ (1989), ŬɜŬűɏɟŮɘ  ɧŰɘ ɚɧɔɤ əɡɟɑŬɟɢɤɜ ůɢŮůɘŬəɩɜ 

əɞɘɜɤɜɘəɩɜ ŬɜŬˊŬɟŬůŰɎůŮɤɜ ůŰɖɜ ȺɚɚɎŭŬ (ˊ.ɢ., űɘɚɑŬɠ, ɞɘəɞɔɏɜŮɘŬɠ 

əɚˊ.) ɞɘ əɞɘɜɤɜɘəɩɜ ůɢɏůŮɘɠ əŬɘ ŮˊŬűɏɠ ɗŬ ɏɢɞɡɜ ɛɘŬ ɗŮŰɘəɐ ŮˊɑŭɟŬůɖ 

ůŰɖɜ ˊɞɘɧŰɖŰŬ ɕɤɐɠ. ȷɡŰɧ ŮɑɜŬɘ ŰɞɡɚɎɢɘůŰɞɜ Űɞ ɔŮɜɘəɧ ůɡɛˊɏɟŬůɛŬ Ŭˊɧ 

ˊɎɛˊɞɚɚŮɠ ɛŮɚɏŰŮɠ ůŮ əɡɟɑɤɠ ŬŰɞɛɘəɘůŰɘəɎ ˊɚŬɑůɘŬ ɧˊɤɠ ůŰɖ ȸɧɟŮɘŬ 

ȷɛŮɟɘəɐ, Ⱥɡɟɩˊɖ əɚˊ. ȳɛɤɠ, ŬˊɞŰŮɚɏůɛŬŰŬ Ŭˊɧ ɛɘŬ ůŮɘɟɎ ˊɟɧůűŬŰɤɜ 

ɛŮɚŮŰɩɜ ůŰɖɜ ȺɚɚɎŭŬ ŬɚɚɎ əŬɘ Ŭɚɚɞɨ űŬɑɜŮŰŬɘ ɜŬ ůɡɜɗɏŰɞɡɜ ɛɘŬ 

ŭɘŬűɞɟŮŰɘəɐ ŮɘəɧɜŬ . 

 

Ƀɘ əɞɘɜɤɜɘəɏɠ ůɢɏůŮɘɠ ɛˊɞɟŮɑ ɜŬ ŮˊɖɟŮɎůɞɡɜ Űɖɜ ˊɞɘɧŰɖŰŬ ɕɤɐɠ əɎˊɞɘɞɡ 

ŬŰɧɛɞɡ ɛɏůŬ Ŭˊɧ ˊɞɚɚɎ óəŬɜɎɚɘŬô əŬɘ ɣɡɢɞɚɞɔɘəɏɠ ŭɘŬŭɘəŬůɑŮɠ ɎɛŮůŬ 

ŮɑŰŮ ɏɛɛŮůŬ. ȯɛɛŮůŬ, ɔɜɤɟɑɕɞɡɛŮ , ɔɘŬ ˊŬɟɎŭŮɘɔɛŬ,  Ŭˊɧ ɛŮɚɏŰŮɠ ůŰɖɜ 

əɞɘɜɤɜɘəɐ ɣɡɢɞɜŮɡɟɞŬɜɞůɞɚɞɔɑŬ, ɧŰɘ ɧůɞ ɛŮɔŬɚɩɜŮɘ Űɞ əɞɘɜɤɜɘəɧ ŭɑəŰɡɞ 

Ůɜɧɠ ŬŰɧɛɞɡ, ɧůɞ ŭɖɚŬŭɐ ɛŮɔŬɚɨŰŮɟɞɠ ŮɑɜŬɘ ɞ Ŭɟɘɗɛɧɠ Űɤɜ ŭɘŬűɞɟŮŰɘəɩɜ 

Ůɘŭɩɜ ůɢɏůŮɤɜ əŬɘ ŮˊŬűɩɜ ˊɞɡ ɏɢŮɘ əŬɜŮɑɠ (ˊ.ɢ., űɑɚɞɡɠ, 

ůɨɜŰɟɞűɞ/ůɨɕɡɔɞ, ůɡɜŮɟɔɎŰŮɠ, əɚˊ.) Űɧůɞ ŮɜɘůɢɨŮŰŬɘ ɖ ŬɜɗŮəŰɘəɧŰɖŰŬ 

Űɞɡ ɞɟɔŬɜɘůɛɞɨ ůŰɞ Ŭˊɚɧ əɟɡɞɚɧɔɖɛŬ (Kiecolt  -  Glaser ,  Grave nstein , 

Malarkey , & Sheridan , 1996).  

 

Ⱥ. Ƀɟɘůɛɧɠ Űɤɜ ɆŰɟŬŰɖɔɘəɩɜ ɃɛɎŭɤɜ 

 

Ƀɘ McGee & Thomas (1986) ˊŬɟɞɡůɑŬůŬɜ ɛŮɚɏŰŮɠ ůŮ ŬɡŰɧ Űɞɜ ŰɞɛɏŬ 

ŬɟɢɑɕɞɜŰŬɠ Ŭˊɧ Űɞɜ ɞɟɘůɛɧ ˊɞɡ ɏŭɤůŮ ˊɟɩŰɞɠ ɞ Hunt  (1972) ůŰɖ 

ŭɘŭŬəŰɞɟɘəɐ Űɖɠ ŭɘŬŰɟɘɓɐ Űɞɡ, ůŰɞ ɞˊɞɑɞ ɗŮɩɟɖůŮ Űɖ     ŭɘŬűɞɟɞˊɞɑɖůɖ 

ůŰɞ ɓŬɗɛɧ ˊɟɞɥɧɜŰɞɠ ɤɠ çůɖɛŮɑɞ Űɖɠ əɎɗŮŰɖɠ ɞɚɞəɚɐɟɤůɖɠ əŬɘ  ŭɘŬűɞɟɏɠ 

ůŰɖ ŭɘŬűɞɟɞˊɞɑɖůɖ Űɞɡ ˊɟɞɥɧɜŰɞɠè ɤɠ ɓɎůɖ ɔɘŬ Űɖ ŭɖɛɘɞɡɟɔɑŬ 

ůŰɟŬŰɖɔɘəɩɜ ɞɛɎŭɤɜ. ɆɨɛűɤɜŬ ɛŮ Űɞɜ ɑŭɘɞ, ɞɘ ůŰɟŬŰɖɔɘəɏɠ ɞɛɎŭŮɠ 

ɛˊɞɟɞɨɜ ɜŬ ɞɟɘůŰɞɨɜ ɤɠ ɛɑŬ ɞɛɎŭŬ ŮˊɘɢŮɘɟɐůŮɤɜ ůŮ ɏɜŬ əɚɎŭɞ, Űɞ ɞˊɞɑɞ 

Ůˊɑůɖɠ ˊŬɟɞɡůɘɎɕŮɘ ɛŮɔɎɚɞ ŮˊɑˊŮŭɞ ůɡɛɛŮŰɟɑŬɠ çɛŮ ůŮɓŬůɛɧ ůŰɖ ŭɞɛɐ 

əɧůŰɞɡɠ, ůɡɛɓŬŰɘəɧ ɞɟɔŬɜɘůɛɧ, ůɡůŰɐɛŬŰŬ Ůɚɏɔɢɞɡ əŬɗɩɠ əŬɘ Ŭɛɞɘɓɏɠ əŬɘ 

ŮˊɘˊɚɐɝŮɘɠ ůŰɞ management  ,əŬɘ ůŮ ˊɟɞůɤˊɘəɏɠ ŬˊɧɣŮɘɠ əŬɘ ˊɟɞŰɘɛɐůŮɘɠ 

ůŰŬ ŭɘɎűɞɟŬ ˊɘɗŬɜɎ out  comesè. 
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ɄŬɟɧɛɞɘŬ Ůɝɐɔɖůɖ, ɖ ɞˊɞɑŬ ŬˊɞŰŮɚŮɑ əŬɘ Űɖɜ ˊɘɞ ŭɘŬŭŮŭɞɛɏɜɖ ůŰɘɠ ɛɏɟŮɠ 

ɛŬɠ, ŭɧɗɖəŮ Ŭˊɧ Űɞɜ Porter  (1980): çůŰɟŬŰɖɔɘəɐ ɞɛɎŭŬ ŮɑɜŬɘ ɖ ɞɛɎŭŬ 

Űɤɜ  ŮˊɘɢŮɘɟɐůŮɤɜ ůŮ ɏɜŬ əɚɎŭɞ ˊɞɡ Ŭəɞɚɞɡɗɞɨɜ Űɖɜ ɑŭɘŬ ɐ ˊŬɟɧɛɞɘŬ 

ůŰɟŬŰɖɔɘəɐ ŭɘŬɛɐəɞɠ Űɤɜ ůŰɟŬŰɖɔɘəɩɜ ŭɘŬůŰɎůŮɤɜè. Ƀɘ ůŰɟŬŰɖɔɘəɏɠ 

ŭɘŬůŰɎůŮɘɠ ůŮ ŬɡŰɐ Űɖɜ ˊŮɟɑˊŰɤůɖ ɛˊɞɟɞɨɜ ɜŬ ŮɑɜŬɘ çŮɝŮɘŭɑəŮɡůɖ, 

ŬɜŬɔɜɤɟɘůɘɛɧŰɖŰŬ Ůɛˊɞɟɘəɞɨ ůɐɛŬŰɞɠ, ˊɟɞɥɧɜŰɞɠ əŬɘ Ůˊɘɚɞɔɐ əŬɜŬɚɘɞɨ, 

ˊɞɘɧŰɖŰŬ ˊɟɞɥɧɜŰɞɠ, ŰŮɢɜɞɚɞɔɘəɐ ɖɔŮůɑŬ, əɎɗŮŰɖ ɞɚɞəɚɐɟɤůɖ, Űɞɡ 

əɧůŰɞɡɠ, ɡˊɖɟŮůɑŬ, ˊɞɚɘŰɘəɐ Űɘɛɩɜ, ɛɧɢɚŮɡůɖ əŬɘ ůɢɏůɖ Ůɔɢɩɟɘɤɜ əŬɘ 

ɝɏɜɤɜ əɡɓɏɟɜɖůɖè. Ⱥˊɑůɖɠ ɞ ɞɟɘůɛɧɠ ˊɞɡ ŭɧɗɖəŮ Ŭˊɧ Űɞɜ Hunt , 

ŮˊŮəŰɎɗɖəŮ Ŭˊɧ Űɞɜ Porter , ɞ ɞˊɞɑɞɠ ˊɟɧůɗŮůŮ ɏɛɛŮůŮɠ Ůˊɘɟɟɞɏɠ ɞɘ 

ɞˊɞɑŮɠ ɛˊɞɟɞɨɜ ɜŬ ɞŭɖɔɐůɞɡɜ Űɘɠ ŭɘɎűɞɟŮɠ ůŰɟŬŰɖɔɘəɏɠ ɛŮŰŬɝɨ Űɤɜ 

ŮˊɘɢŮɘɟɐůŮɤɜ, ůŰɖɜ ɨˊŬɟɝɖ Űɤɜ ˊŮɟɘɞɟɘůɛɩɜ ɛŮŰŬəɑɜɖůɖɠ. 

 

Ƀ Porter  (1979) əŬɗɩɠ əŬɘ ɞɘ Hatten  & Hatten  (1987) ŮɝɐɔɖůŬɜ ŰɟŮɑɠ 

ɚɞɔɞɡɠ ɞɘ ɞˊɞɑɞɘ ůɡɜŰŮɚɞɨɜ ůŰɖ ŭɖɛɘɞɡɟɔɑŬ ůŰɟŬŰɖɔɘəɩɜ ɞɛɎŭɤɜ. ȷɟɢɘəɎ, 

ɞɘ ŮˊɘɢŮɘɟɐůŮɘɠ ɏɢɞɡɜ ŭɘɎűɞɟŮɠ ŬɜŰɑůŰɟɞűŮɠ ŰɞˊɞɗŮŰɐůŮɘɠ ɟɑůəɞɡ (risks  

version  postures ) əŬɗɩɠ ɞɘ ŮˊŮɜŭɨůŮɘɠ ůŰɖ ŭɖɛɘɞɡɟɔɑŬ Ůɛˊɞŭɑɤɜ 

əɘɜɖŰɘəɧŰɖŰŬɠ ɢŬɟŬəŰɖɟɑɕɞɜŰŬɘ ɛŮ ɛŮɔɎɚɞ ɟɑůəɞ. ȷɡŰɧ ɏɢŮɘ ɤɠ 

ŬˊɞŰɏɚŮůɛŬ Űɖ ŭɖɛɘɞɡɟɔɑŬ ŭɘŬűɞɟŮŰɘəɩɜ ɞɛɎŭɤɜ ɛŮ ɓɎůɖ Űɖɜ ɏɟŮɡɜŬ əŬɘ 

ŬɜɎˊŰɡɝɖ (R & D) əŬɗɩɠ əŬɘ ŰŬ ɏɝɞŭŬ ŭɘŬűɐɛɘůɖɠ ɤɠ ŬɛɡɜŰɘəɞɑ 

ˊŮɟɘɞɟɘůɛɞɑ ɛŮŰŬəɑɜɖůɖɠ. Ⱥˊɑůɖɠ, ɞɛɎŭŮɠ ŮˊɘɢŮɘɟɐůŮɤɜ ɞɘ ɞˊɞɑŮɠ 

ŭŮɑɢɜɞɡɜ ŭɘŬűɞɟɏɠ ůŰɘɠ ůɢɏůŮɘɠ Űɞɡɠ ɛŮ Űɖ ɛɖŰɟɘəɐ ŮˊɘɢŮɑɟɖůɖ, ɛˊɞɟŮɑ 

ɜŬ ŭɘŬűɏɟɞɡɜ ůŰɞɡɠ ůŰɧɢɞɡɠ ɛŮ Űɟɧˊɞɡɠ ɞɘ ɞˊɞɑɞɘ ɞŭɖɔɞɨɜ ůŮ ˊɞɘəɘɚɑŬ 

ůŰɟŬŰɖɔɘəɩɜ. Ⱥˊɘˊɚɏɞɜ, ɞ ɢŬɟŬəŰɐɟŬɠ Űɖɠ ɕɐŰɖůɖɠ ůŮ ůɡɜŭɡŬůɛɧ ɛŮ Űɖɜ 

ŰŮɢɜɞɚɞɔɑŬ ˊŬɟŬɔɤɔɐɠ əŬɘ ŰŬ ɢŬɟŬəŰɖɟɘůŰɘəɎ Űɞɡ ˊɟɞɥɧɜŰɞɠ, ŰŬ ɞˊɞɑŬ 

ɗŮɤɟɞɨɜŰŬɘ ɤɠ ɖ ɘůŰɞɟɘəɐ ŬɜɎˊŰɡɝɖ Ůɜɧɠ əɚɎŭɞɡ, ŮˊɖɟɏŬůŬɜ Űɘɠ 

ŮˊɘɢŮɘɟɐůŮɘɠ ɞɘ ɞˊɞɑŮɠ ŮɛűŬɜɑɕɞɡɜ ŭɘŬűɞɟŮŰɘəɎ ˊɚŮɞɜŮəŰɐɛŬŰŬ əŬɘ 

ɛŮɘɞɜŮəŰɐɛŬŰŬ. Ƀ Porter  (1979) Ůˊɘˊɚɏɞɜ ˊŬɟɏɢŮɘ əŬɘ ɛɑŬ ŰɏŰŬɟŰɖ 

Ůɝɐɔɖůɖ. ɆɨɛűɤɜŬ ɛŮ Űɞɜ ɑŭɘɞ, ŬɚɚŬɔɏɠ ɞɘ ɞˊɞɑŮɠ ˊɟŬɔɛŬŰɞˊɞɘɞɨɜŰŬɘ 

ŮůɤŰŮɟɘəɎ ůŰɖ ŭɞɛɐ Űɞɡ əɚɎŭɞɡ ɛˊɞɟɞɨɜ ɜŬ əŬŰŬůŰɐůɞɡɜ Űɖ ŭɖɛɘɞɡɟɔɑŬ 

ɞɛɎŭŬɠ ŮɡəɞɚɧŰŮɟɖ, ɐ ɜŬ ɏɢŮɘ ɤɠ ŬˊɞŰɏɚŮůɛŬ ɛɘŬ ɞɛɞɘɞɔŮɜɐ ɞɛɎŭŬ. 

ɇŮɢɜɞɚɞɔɘəɏɠ ŬɚɚŬɔɏɠ ɐ ŬɚɚŬɔɏɠ ůŰɖ ůɡɛˊŮɟɘűɞɟɎ Űɞɡ ŬɔɞɟŬůŰɐ ɛˊɞɟɞɨɜ 

ɜŬ ůɡɜŰŮɚɏůɞɡɜ ůŰɖ ŭɖɛɘɞɡɟɔɑŬ ɜɏɤɜ ɞɛɎŭɤɜ ɛŮ "Űɖɜ Ŭɨɝɖůɖ ɐ Űɖ ɛŮɑɤůɖ 

Űɖɠ ůŰŬɗŮɟɧŰɖŰŬɠ Űɞɡ ˊɟɞɥɧɜŰɞɠ, ŬɚɚɎɕɞɜŰŬɠ ůɢŮŰɘəɎ ɧɟɘŬ ůŰɞɜ əɚɎŭɞ". 

 

Ɇɇ. ȼ ŭɞɛɐ ɛɏůŬ ůŰɞ əɞɘɜɤɜɘəɧ ŭɑəŰɡɞ ɛɘŬɠ ŰŬɘɜɑŬɠ. 

 

ɆŰɞɜ əɚɎŭɞ Űɖɠ ŰŬɘɜɑŬɠ, ɡˊɎɟɢɞɡɜ ˊɞɚɚɏɠ əŬɘ ŭɘŬűɞɟŮŰɘəɏɠ ɞɜŰɧŰɖŰŮɠ 

ˊɞɡ ŬůɢɞɚɞɨɜŰŬɘ ɛŮ Űɖɜ ˊŬɟŬɔɤɔɐ ɛɘŬɠ ŰŬɘɜɑŬɠ ɧˊɤɠ ŰŬɘɜɑŮɠ, ůŰɞɨɜŰɘɞ 

ůŰɞɨɜŰɘɞ ˊŬɟŬɔɤɔɐɠ ŰŬɘɜɘɩɜ, Ůɘŭɩɜ ŰŬɘɜɘɩɜ, əŬɘ ɞɨŰɤ əŬɗŮɝɐɠ. Ƀɘ 

ɞɜŰɧŰɖŰŮɠ ˊɞɡ ŭɖɛɘɞɡɟɔɞɨɜŰŮ ŮɑɜŬɘ  ůŮɜŬɟɘɞɔɟɎűɞɘ, ůəɖɜɞɗɏŰŮɠ, 

ɖɗɞˊɞɘɞɑ, űɤŰɞɔɟɎűɞɘ, ɛɞɡůɘəɐ, ůəɖɜɞɔɟɎűɞɠ, ɛŬəɘɔɘɎɕ, ŰɟŬɔɞɨŭɘůŰɏɠ, 

ɢɞɟɞɔɟɎűɞɘ, əŬɘ Űɏɚɞɠ ɛɞɜŰɎɕ .  

 

ɉɟɖůɘɛɞˊɞɘɩɜŰŬɠ Űɖɜ  ɛɏɗɞŭɞ ŬɜɎɚɡůɖɠ ůŰɟŬŰɖɔɘəɩɜ ɞɛɎŭɤɜ ɔɘŬ Űɞ 

əɞɘɜɤɜɘəɧ ŭɑəŰɡɞ ŰŬɘɜɑŬɠ. 

 

ȷ. ȼ ɀŮɗɞŭɞɚɞɔɑŬ 

 

ȹŮŭɞɛɏɜɤɜ ɞ ˊɟɞůŭɘɞɟɘůɛɧɠ 

Űɤɜ ůŰɟŬŰɖɔɘəɩɜ ɞɛŬŭɞˊɞɑɖůɖ 

ŬˊŬɘŰŮɑ Űɖɜ ɘəŬɜɧŰɖŰŬ ɜŬ 

ůɡɛˊɚɏɔɛŬŰɞɠ ŮˊɘɢŮɘɟɐůŮɘɠ əŬŰɎ 

ɛɐəɞɠ əŬŰɎɚɚɖɚŮɠ ůŰɟŬŰɖɔɘəɏɠ 

ŭɘŬůŰɎůŮɘɠ, ɛŮ Űɖ ɢɟɐůɖ 

ˊɞůɞŰɘəɩɜ ŰŮɢɜɘəɩɜ ɐ ɛɏůɤ 

ɔɟŬűɘəɏɠ ŰŮɢɜɘəɏɠ ˊɞɡ 

ŬˊŮɘəɞɜɑɕɞɡɜ Űɖɜ ůɡůůɤɟŮɡɛɏɜɖ 

ɔɜɩůɖ əŬɘ ŮɜɧɟŬůɖ ɔɘŬ Űɖ 

ɓɘɞɛɖɢŬɜɑŬ, ɧˊɤɠ ɡˊɞůŰɖɟɑɢɗɖəŮ 

Ŭˊɧ Porter  (1980). ȼ ˊŬɟɞɨůŬ 
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ɛŮɚɏŰɖ ŮˊɘəŮɜŰɟɩɜŮŰŬɘ Űɖɜ ŰŮɚŮɡŰŬɑŬ ŰŮɢɜɘəɐ ˊɞɡ ɗŮɤɟŮɑŰŬɘ ɤɠ Űɞ ˊɟɩŰɞ 

əɟɑůɘɛɞ ɓɐɛŬ əŬŰɎ Űɞɜ ŮɜŰɞˊɘůɛɧ Űɤɜ Ůɛˊɞŭɑɤɜ Űɖɠ əɘɜɖŰɘəɧŰɖŰŬɠ ɛŮŰŬɝɨ 

Űɤɜ ɞɛŬŭɞˊɞɘɐůŮɤɜ. ȺɛŮɑɠ ɜŬ ɞɛŬŭɞˊɞɘɖɗɞɨɜ ŰŬ ŮˊɘɚŮɔɛɏɜɖ ůŰɟŬŰɖɔɘəɐ 

ɢŬɟŬəŰɖɟɘůŰɘəɎ ˊɞɡ ŬɜŬűɏɟɞɜŰŬɘ ˊŬɟŬˊɎɜɤ əɎŰɤ Ŭˊɧ Űɞ ˊŮŭɑɞ ŮűŬɟɛɞɔɐɠ 

əŬɘ ˊɧɟɤɜ -  ŬɟɛɞŭɘɧŰɖŰŮɠ əŬŰɖɔɞɟɑŮɠ. ȼ ɔɟŬűɘəɐ ŬɜɎɚɡůɖ (ɓɚ. ŮɘəɧɜŬ 1) 

ɏɢŮɘ ˊŬɟɎɔŮɘ Űɘɠ ˊɞɚɨ ŭɘŬəɟɘŰɏɠ ɞɛɎŭŮɠ: 

 

a)  Blanas G., (2007), ɇɞ ɛŮɔɎɚɞ ˊŮŭɑɞ ŮűŬɟɛɞɔɐɠ ůŰɟŬŰɖɔɘəɩɜ, ɞɛɎŭŬ 
ɐ  ŮŰŬɘɟŮɑŮɠ ˊɞɡ ŬɜŰŬɔɤɜɑɕɞɜŰŬɘ ůŰɖɜ ɞɘəɞɜɞɛɘəɐ ŮɡɟɤůŰɑŬ əŬɘ 

ůŰɖɜ ŬɜɎˊŰɡɝɖ ˊɧɟɤɜ, ˊɞɡ ˊŬɟɏɢɞɡɜ ŭɡɜŬŰɧŰɖŰŮɠ  ɛɘŬɠ ɛŮɔɎɚɖɠ 

ˊɞɘəɘɚɑŬɠ Ŭˊɧ ɢɩɟɞɡɠ, əŬɗɩɠ əŬɘ ɡɣɖɚɐ ŭɘŬűɞɟɞˊɞɑɖůɖ ˊɞɡ 

ŮɚŬɢɘůŰɞˊɞɘŮɑ əɘɜŭɨɜɞɡɠ. ȷɡŰɏɠ ɞɘ ŮŰŬɘɟŮɑŮɠ ŭŮɜ ɢɤɟɞɨɜ  

ŬˊɞɛɘɛɐůŮɘɠ ŮɨəɞɚŬ ɚɧɔɤ Űɞɡ ɛŮɔɏɗɞɡɠ Űɞɡɠ əŬɘ Űɖɠ ɞɘəɞɜɞɛɘəɐɠ 

ŮɡɟɤůŰɑŬɠ əŬɘ Űɖɠ ŭɘŮɗɜɞɨɠ ŮˊɏəŰŬůɐɠ Űɞɡɠ . ɇɏůůŮɟɘɠ ŮŰŬɘɟŮɑŮɠ 

əŬŰɞɘəɞɨɜ ůŮ ŬɡŰɐ Űɖɜ ɞɛɎŭŬ. 

b)  Blanas G., (2007), Ƀɘ ŭɨɞ ˊɟɩŰŮɠ ɞɛɎŭŮɠ ůŰɟŬŰɖɔɘəɐɠ 

ˊŮɟɘɚŬɛɓɎɜɞɡɜ ŮŰŬɘɟŮɑŮɠ ˊɞɡ ŮɑɜŬɘ ŭɨůəɞɚɞ ɜŬ ɛɘɛɞɨɜŰŬɘ ɐ ɜŬ 

ŬɜŰŬɔɤɜɑɕɞɜŰŬɘ əŬɘ ɜŬ ɏɢɞɡɜ əŬŰɎ ůɡɜɏˊŮɘŬ ɡɣɖɚɞɨɠ űɟŬɔɛɞɨɠ ůŰɖɜ 

Ůɑůɞŭɞ. 

 

ȼ ŮɛˊŮɘɟɘəɐ ɛŮɚɏŰɖ 

 

ȷ. ȰɟŮɡɜŬ  

 

ȳˊɤɠ ɓɚɏˊŮŰŮ ˊŬɟŬˊɎɜɤ ůŰɖɜ ɘůŰɞɟɑŬ Űɞɡ Ůɚɚɖɜɘəɞɨ əɘɜɖɛŬŰɞɔɟɎűɞɡ, ɞɘ 

ˊŬɟŬɔɤɔɞɑ ŰŬɘɜɘɩɜ ŮɑɜŬɘ ˊɎɟŬ ˊɞɚɨ ɔɘŬ ɜŬ ŬɜŬɚɡɗɞɨɜ ɧɚɞɘ ŭɘŮɝɞŭɘəɎ ɛŮ 

əɎɗŮ ɚŮˊŰɞɛɏɟŮɘŬ əŬɘ ɔɘ' ŬɡŰɧ ůŰɖɜ ˊŬɟɞɨůŬ ŮɟɔŬůɑŬ ɗŬ ŭɖɛɘɞɡɟɔɐůɞɡɛŮ 

ɏɜŬ ŭɑəŰɡɞ ůŰɟŬŰɖɔɘəɩɜ ɞɛɎŭɤɜ ɛŮ ůɢŮŭɘŬůɛɧ əɑɜɖůɖɠ ɛɧɜɞ ɛŮ Űɞɡɠ 

ŭɖɛɞűɘɚɏůŰŮɟɞɡɠ ůɡɛɛŮŰɏɢɞɜŰŮɠ Ŭˊɧ əɎɗŮ ɞɜŰɧŰɖŰŬ ˊɞɡ ɏɢŮɘ 

ŭɖɛɘɞɡɟɔɖɗŮɑ.  

 

Ⱥˊɞɛɏɜɤɠ, ɞɘ ɞɜŰɧŰɖŰŮɠ ˊɞɡ ŭɖɛɘɞɡɟɔɐɗɖəŬɜ ŮɑɜŬɘ 10. ȺɑɜŬɘ ɞɘ 

ŬəɧɚɞɡɗŮɠ ůŮɜŬɟɘɞɔɟɎűɞɘ, ůəɖɜɞɗɏŰŮɠ, ɖɗɞˊɞɘɞɑ, űɤŰɞɔɟɎűɞɘ, ɛɞɡůɘəɐ, 

ůəɖɜɞɔɟɎűɞɠ, ɛŬəɘɔɘɎɕ, ŰɟŬɔɞɨŭɘůŰɏɠ, ɢɞɟɞɔɟɎűɞɘ, əŬɘ Űɏɚɞɠ ɛɞɜŰɎɕ.   

 

ȷˊɧ ŬɡŰɏɠ Űɘɠ ɞɜŰɧŰɖŰŮɠ ɗŬ ŮˊɘɚɏɝɞɡɛŮ Űɞɡɠ ŭɖɛɞűɘɚɏůŰŮɟɞɡɠ 

ůɡɛɛŮŰɏɢɞɜŰŮɠ ɛŮ ɓɎůɖ Űɖɜ ůɖɛŮɟɘɜɐ Űɞɡɠ ŬɜŬɔɜɤɟɘůɘɛɧŰɖŰŬ Ŭˊɧ Űɖɜ ɓɎůɖ 

ŭŮŭɞɛɏɜɤɜ google  ŬɜŬɕɐŰɖůɖ,  əŬɘ Ɏɜ ɖ ůɡɔɔɏɜŮɘŬ (ŬŭɏɟűɘŬ, ɝŬŭɏɚűɘŬ, 

Ŭɜŭɟɧɔɡɜɞ, űɑɚɞɘ əŬɘ ŬɜŰŬɔɤɜɘůŰɏɠ), ˊɞɡ ɛˊɞɟŮɑ ɜŬ ŮɑɢŬɜ əɎˊɞɘɞɘ Ŭˊɧ 

ŬɡŰɞɨɠ  ŮˊɖɟɏŬɕŮ ˊɧůŮɠ ŰŬɘɜɑŮɠ ɗŬ ɏəŬɜŮ Űɞɜ ɢɟɧɜɞ. 

 

ɆŰɖɜ ˊŬɟɞɨůŬ ɏɟŮɡɜŬ ɗŬ ŭɖɛɘɞɡɟɔɐůɞɡɛŮ ɛɧɜɞ Űɞ ŭɘɎɔɟŬɛɛŬ əɑɜɖůɖɠ Űɤɜ 

ŭɖɛɞűɘɚɏůŰŮɟɤɜ ůɡɛɛŮŰŮɢɧɜŰɤɜ Ŭˊɧ əɎɗŮ ůŰɟŬŰɖɔɘəɐ ɞɛɎŭŬ ˊɞɡ ɡˊɎɟɢɞɡɜ 

ůŮ əɎɗŮ ɞɜŰɧŰɖŰŬ. Ƀɘ ůŰɟŬŰɖɔɘəɏɠ ɞɛɎŭŮɠ ˊɞɡ ŭɖɛɘɞɡɟɔɞɨɜŰŬɘ ůŮ əɎɗŮ 

ɞɜŰɧŰɖŰŬ ɏɢŮɘ ɜŬ əɎɜŮɘ ɛŮ ŬɜŬɔɜɤɟɘůɘɛɧŰɖŰŬ Űɞɡ əɎɗŮ ůɡɛɛŮŰɏɢɞɜŰŬ 

ɛŮɛɞɜɤɛɏɜŬ, Űɞ ůɨɜɞɚɞ Űɤɜ ŰŬɘɜɘɩɜ ˊɞɡ ɏɢŮɘ ˊŬɑɝŮɘ əŬɘ Űɖɜ 

ŬɜŬɔɜɤɟɘůɘɛɧŰɖŰŬ Űɞɡ ɘŭɑɞɡ ůŮ ŭɨɞ ŭɘŬűɞɟŮŰɘəɏɠ ŮŰŬɘɟŮɑŮɠ ˊŬɟŬɔɤɔɐɠ 

ŰŬɘɜɑɤɜ ( ūɑɜɞɠ ūɑɚɛ, ȾŬɟŬɔɑŬɜɜɖɠ -  ȾŬɟŬŰɕɧˊɞɡɚɞɠ) ɔɘŬŰɑ ŮəŮɑ ɗɏɚŬɛŮ 

ɜŬ ŭŮɑɝɞɡɛŮ ůŮ ˊɞɘɎ Ŭˊɧ Űɘɠ ŭɨɞ ŮŰŬɘɟŮɑŮɠ ˊŬɟŬɔɤɔɐɠ ŰŬɘɜɑɤɜ ŮɑɜŬɘ ˊɑɞ 

ŬɜŬɔɜɤɟɑůɘɛɖ ɛŮ ɓɎůɖ Űɞ google  ŬɜŬɕɐŰɖůɖ əŬɘ ɔɘŬ Űɘɠ ŭɨɞ ŮŰŬɘɟɑŮɠ. 

 

Ⱥŭɩ ŬɡŰɧ ˊɞɡ ɗɏɚɞɡɛŮ ɜŬ ŭŮɑɝɞɡɛŮ ŮɑɜŬɘ ɏɜŬ əɞɘɜɤɜɘəɧ ŭɑəŰɡɞ ɛŮ əɨɟɘɞ 

ɗɏɛŬ Űɞɜ Ⱥɚɚɖɜɘəɧ əɘɜɖɛŬŰɞɔɟɎűɞ. ɇɞ ŭɑəŰɡɞ ŬɡŰɧ ɔɘŬ ɜŬ űŰɘŬɢŰɏɑ ˊɟɩŰŬ 

ɢɟɖůɘɛɞˊɞɘɞɨɛŮ ɏɜŬ űɨɚɚɞ Űɞɡ excel  ɔɘŬ ɜŬ ɛˊɞɟɏůɞɡɛŮ ɜŬ ŮɘůɢɤɟɐůɞɡɛŮ 

ŰŬ ŭŮŭɞɛɏɜŬ ˊɞɡ ŮɑɢŬɛŮ Ŭˊɧ Űɖɜ ˊɟɞɖɔɞɨɛŮɜɖɠ ŮɟɔŬůɑŬ ůŰɖɜ ɜɏŬ ɛŮ 

əɎˊɞɘŮɠ ŬɚɚŬɔɏɠ űɡůɘəɎ, əŬɘ  ůŰɖɜ ůɡɜɏɢŮɘŬ ŮɔəŬŰɏůŰɖůŬ Űɞ Tableau  9.3 

(32 -  bit ) ŮɑɜŬɘ ɏɜŬ ˊɟɧɔɟŬɛɛŬ ˊɞɡ ɓɞɖɗɎŮɘ ůŰɖɜ ˊŬɟɞɡůɑŬůɖ Ůɜɧɠ 

ŭɘŬɔɟɎɛɛŬŰɞɠ ŭɘŬűɧɟɞɡ Űɨˊɞɡ ɜŬ ŮɛűŬɜɑɕɞɜŰŬɘ ŰŬ ŭŮŭɞɛɏɜŬ ɛŮ əɑɜɖůɖ. 

 

ɆŰɞ ˊɟɩŰɞ ɓɐɛŬ ɔɘŬ Űɞ excel  ůɡɚɚɞɔɐ ůŰɞɘɢŮɑɤɜ, ŭɖɛɘɞɡɟɔɑŬ 4 ůŰɖɚɩɜ. ȼ 

1 ůŰɐɚɖ ŮɑɜŬɘ Űɞ ɏŰɞɠ Űɖɠ əɎɗŮ ŰŬɘɜɑŬɠ, ɖ 2 ůŰɐɚɖ  ɏɢŮɘ Űɞɡɠ 
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ůɡɛŮŰɏɢɞɜŰŮɠ, ɖ 3 ůŰɐɚɖ ɘŭɘɧŰɖŰŬ Űɞɡ əɎɗŮ ůɡɛŮŰɏɢɞɜŰŬ əɎˊɞɘɞɘ Ŭˊɧ 

ŬɡŰɞɨɠ ɏɢɞɡɜ əŬɘ ŭɘˊɚɞɨɠ ɟɧɚɞɡɠ ( ˊ.ɢ. ɖɗɞˊɞɘɧɠ, ůŮɜŬɟɘɞɔɟɎűɞɠ) əŬɘ ɖ 

3 ˊŮɟɘɚŬɛɓɎɜŮɘ Űɘɠ ŰŬɘɜɑŮɠ ůŰɘɠ ɞˊɞɑŮɠ ɏɢŮɘ ůɡɛɛŮŰɎůɢŮɘ ůɡɜɞɚɘəɎ ɛɏůŬ 

ůŮ ɏɜŬ ɢɟɧɜɤ.  ȷɚɚɎ ɔɘŬ ɜŬ ŭɘŬɓɎɕŮɘ Űɞ excel  ɧɚŬ ŰŬ ŭŮŭɞɛɏɜŬ ˊɞɡ 

ɏɢɞɡɛŮ ŮɘůɎɔŮɘ ɗŬ ˊɟɏˊŮɘ ɜŬ ŮűŬɟɛɧůɞɡɛŮ ɏɜŬ űɑɚŰɟɞ ɔɘŬ əɎɗŮ ůŰɐɚɖ ˊɞɡ 

ɏɢɞɡɛŮ űŰɑŬɝŮɘ. 

 

ɄŬɟŬəɎŰɤ ŮɛűŬɜɑɕŮŰŬɘ ɏɜŬ ɛɏɟɞɠ Űɞɡ ˊɑɜŬəŬ ˊɞɡ ɏɢɤ űŰɑŬɝŮɘ ɔɘŬŰɑ ŮɑɜŬɘ 

ɛŮɔɎɚɞɠ əŬɘ ŭŮɜ ɢɤɟɎŮɘ ɧɚɞ Űɞ űɨɚɚɞ ŮɟɔŬůɑŬɠ. 

 

 
 

ɄŮɟɘɚŬɛɓɎɜŮɘ 33 ůɡɛɛŮŰɏɢɞɜŰŮɠ, ŮɑɜŬɘ əŬɘ Ŭˊɧ Űɘɠ 10 ɞɜŰɧŰɖŰŮɠ, 500 

ŰŬɘɜɑŮɠ ůɨɜɞɚɞ, əŬɘ ˊɎɜɤ Ŭˊɧ  90  ɢɟɞɜɞɚɞɔɑŮɠ.  

 

ȺɑɜŬɘ Űɞ  ŭŮɨŰŮɟɞ ůŰɎŭɘɞ ŬɜɞɑɔɞɡɛŮ Űɞ Tableau . ɄɟɩŰɞ ɓɐɛŬ ɛŬɠ 

ŮɛűŬɜɑɕŮɘ ɛɑŬ ŮɜŰɞɚɐ ˊɞɡ ɚɏŮɘ  Continue  Trial   əŬɘ ˊŬŰɎɛŮ ˊɎɜɤ ůŮ 

ŬɡŰɐ Űɖɜ ŮɜŰɞɚɐ ɔɘŬ ɜŬ ůɡɜŮɢɑůɞɡɛŮ.  ȷɡŰɐ Ůŭɩ ŮɑɜŬɘ ɖ əɨɟɘŬ ɓɎůɖ 

ŬɡŰɞɨ Űɞɡ ˊɟɞɔɟɎɛɛŬŰɞɠ ŭɘŬɓɎɕŮɘ, excel  , text  file , access , 

statistical  file  əŬɘ ɎɚɚŬ ˊɞɚɚɎ.  

 

 

 

 

 

 

 

 



Papadopoulou - Blanas , 379 - 412   

11th MIBES Conference ï Heraklion, Crete, Greece ,                407  

22- 24 June  2016 

 

ɄɑɜŬəŬɠ 1: 

 
 

 

ȹŮɨŰŮɟɞ ɓɐɛŬ, ŮˊŮɘŭɖ ŮɛŮɑɠ ɗŬ ŬůɢɞɚɖɗɞɨɛŮ ɛŮ ɏɜŬ űɨɚɚɞ excel , ˊŬŰɎɛŮ 

ˊɎɜɤ ůŰɖɜ ŮɜŰɞɚɐ excel . ɆŰɖɜ ůɡɜɏɢŮɘŬ ɛŬɠ ɕɖŰɎŮɘ ɜŬ ŬɜŬəŬɚɏůɞɡɛŬɘ Űɞ 

ŬɟɢŮɑɞ ˊɞɡ ɗɏɚɞɡɛŮ, əŬɘ ɛŬɠ ŮɛűŬɜɑɕŮɘ Űɞɜ Ŭəɧɚɞɡɗɞ ˊɑɜŬəŬ ɛŮ ɧɚŬ ŰŬ 

ŭŮŭɞɛɏɜŬ ˊɞɡ ɏɢɞɡɛŮ ˊŮɟɎůɖ ůŰɞ excel . ɄŬŰɎɛŮ sheet  1 ɔɘŬ ɜŬ 

ůɡɜŮɢɑůɞɡɛŮ.  

 

ɄɑɜŬəŬɠ 2: 

 

 
 

ɇɟɑŰɞ ɓɐɛŬ ɏɢɞɡɛŮ Űɘɠ ŭɘŬůŰɎůŮɘɠ (dimensions ) əŬɘ Űa ɛɏŰɟŬ (measures ) 

ůŰɖɜ ŬɟɘůŰŮɟɐ ɛŮɟɘɎ Űɞɡ ˊɟɞɔɟɎɛɛŬŰɞɠ, ɏɢɞɡɛŮ əŬɘ ůŮɚɑŭŮɠ (pages),  ŰŬ 

űɑɚŰɟŬ (filters ),  ŰŬ ůɐɛŬŰŬ (marks), ůŰɐɚŮɠ (columns ), əŬɘ Űɏɚɞɠ Űɘɠ 

ɔɟŬɛɛɏɠ (rows ).  


